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Mark Tatlow GUPEA 1 
Upphovsperson (er): Mark Tatlow 

Titel: Inventing the Past 

Alternativ titel: N/A 

Datum: 

Datum då verket första gången 
offentliggjordes. 

11 June 2021 

Offentliggjord i:  

Plats eller sammanhang där verket 
offentliggjordes.  

Confidencen, Ulriksdals Slottsteater, Solna. 

Språk: N/A 

Länk till webbsida: https://issuu.com/festivalomodernt/docs/omodernt_progra
mbook_2021_online pages 30-31 

Typ av arbete : 

Ange enligt kategorier nedan: 

1) Konserter, framträdande eller 
workshops 

2) Publicerad musik och ljudkonst 

3) Film, Video och Radio 

4) Utställningar och festivaler 

5) Fysiska artefakter  

6) Digitala artefakter 

1) A concert in 

3) a festival. 

Refereegranskat:  

Ange ja eller nej: 

Yes 

Sammanfattning, ca 200 tecken, 
utan blanksteg  

Invitation to perform with the O/Modernt Festival Orchestra 
in one concert at their annual festival. My role was to play 
continuo in Bach’s third Brandenburg Concerto. 

Med stöd av: 

Finansiering eller andra typer av 
support 

Stiftelsen O/Modernt 
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Beskrivning av arbetet, ca 2000 
tecken, utan blanksteg 

Det finns även möjlighet att ladda 
upp en pdf-fil med texten / 

 
 

The O/Modernt Festival Orchestra is an international 
ensemble dedicated to the performance of a wide range of 
repertoire, from early to contemporary music. Performances 
are characterised by unusual juxtapostions of repertoire, 
new instrumentation, unexpected improvisatory elements 
etc. Concerts are curated thematically, and the high point of 
the orchestra is an annual festival at Confidencen, Ulriksdals 
Slottsteater, Solna. The artistic director of the festival, and 
the orchestra, is violinist Hugo Ticciati.  

The 2021 festival was a celebration of its tenth anniversary, 
dedicated to music performed during earlier years, plus new 
commissions.  

My task was to play continuo on hammarklavier in Bach’s 
third Brandenburg Concerto, including the improvisation of 
a short second movement (the original is made up of a final 
cadence only). I chose to form my improvisation around a 
standard passacaglia bass-line, but to realise it with chords 
that sometimes strayed over the bounds of Baroque 
practice. Using the feel and the sound of the hammarklavier 
as inspiration I aimed to nudge the listeners’ awareness 
away from their notions of a historical Bach and into the 
world of early classicism and beyond. 

My choice of hammarklavier rather than harpsichord fitted 
in with the general tenor of the programme, which was 
entitled “Inventing the Past.” In comparison with the 
harpsichord, the hammarklavier’s greater tonal range 
increased the possibilities of investing the continuo line with 
rhythmic direction and drive. It’s singing quality suited the 
solo improvisation of the second movement. 

The Brandenburg Concerto began the concert’s first half, 
which continued with Bach-related music by Yevtushenko (b. 
1957), Villa-Lobos, and Indris Joner (b. 1963). The second 
half contained music by Philip Glass, Beethoven (arr. 
Johannes Marmén b. 1990), Marzi Nyman (b.1979), David 
Bowie and Jean Sibelius.  

Apart from the Bach, I took part in the Idris Joner and the 
final three pieces of the second half on (modern) piano.  

The overall challenge of performing in a programme of this 
kind is to allow associations to flow freely between 
composers and styles, and to be prepared to discover a red 
connecting thread only in the moment of performing the 
entire programme. This seems fairly natural in a standard 
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festival format with a full house and an audience pre-
disposed to enjoy themselves. But as a result of the COVID-
19 pandemic, the normally full auditiorium at Confidencen 
was sparsely populated, and the concert was relayed live 
over the internet instead. This introduced a second 
challenge: imagining the warmth of the virtual audience, and 
not being disturbed by the acoustic, which became more 
reverberant than usual. 

Nyckelord:  

 

Festival O/Modernt — hammarklavier — continuo — Bach 
— performance practice — pandemic 

  

Jag godkänner att denna information, inklusive bifogade filer, publiceras Open Access. 

Namn och datum: 

Mark Tatlow, 16 January 2022 

…..............…..............…..............…..............…..............…..............…..............…..............…........... 


