B—INTRODUCTION |

B—1In turning our attention to the performance of the child
in children’s literature and culture we want to consider the
narratives told to children not only as meaning but also as
action. Following this, the predominant theoretical starting
point in this issue of LIR.journal stems from the interdisci-
plinary field of performance studies as well as from the fact
that performativity has turned into a commonly discussed
topic in the humanities.! Hence, the different representations
and executions of children and childhood found in children’s
literature and culture is here regarded as performative utter-
ances that not merely reflect or describe the world, they also
intervenes and participates in the shaping and making of it.?

The articles in this special issue analyse the ideas of children
and childhood inscribed and enacted in children’s literature
and culture. The question of how the child is performed is
addressed not only in relation to the narrative text but also in
the combination of different semiotic systems: the visual, the
textual, and the presentational acting. By doing so the articles
explore the implications and limits of different and alternative
visions of what it means to be a child and what childhood is
supposed to be.

Children’s literature can be understood as a site of
performative action, as it constructs and reconstructs often
seemingly neutral and natural representations that are in fact
representations of different power relations.? Instead of view-
ing children’s literature and culture mainly as conservative,
colonial or regressive, as a tool for providing children with
values and images with which adults in general approve of or
feel comfortable with,* we ask in what degree it can be seen as
a creative or disruptive force.5 As Kimberly Reynolds argues,
children's culture contributes to the social and aesthetic
alteration of culture by empowering its readers to approach
beliefs, issues, and objects from new perspectives and thus
it makes way for change.® In light of this, the articles in this
issue investigates how children'’s literature and culture seeks
to provoke new perspectives on children and childhood, in
relation to a number of important and closely interconnected
topics, such as children and nature (Camilla Brudin Borg and
Margaretha Ullstrom), children and rights (Olle Widhe), chil-
dren and agency (Peter Kostenniemi), children and democracy
(Sandra Grehn), and children and norms (Kristina Hermansson
and Anna Nordenstam). Taken together the examples put
forward cover over a century of Children’s literature and
culture, beginning with the early 20th century, then turning to
the new directions for children'’s literature in the late 1960s,
and finally ending with the questioning of childhood norms
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in contemporary culture. During this period the conceptions
of childhood and the meaning of being or becoming a child
changed in many significant ways, with profound importance
for the use of children's literature and the performance of the
child in different ideological contexts.

With this issue we once again want to ask in what way
children’s literature and culture can be said to perform the
child as a site for change or if it only exposes its readers to a
regulating and cultivating voice that depends on conventional
adult constructions of children and childhood.” In doing so
we want to draw attention to the child as a political subject,
and we hope that the five articles in this special issue taken
together is able to give a brief overview as well as point out
an entrance to the burgeon field we would like to call power
politics in children’s literature.

—— Anna Nordenstam and Olle Widhe
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Camilla Brudin Borg & Margaretha Ullstrom, »The Child
in the Forest: Performing the Child in 20th Century Swedish
Picture Books«

——ABSTRACT
This article investigates how the child is performed in the
forest, or in relation to the forest, in Swedish picture books

of the 20th century. Using an ecocritical approach, we lay

bare themes, motifs and tendencies that indicate a changing
relationship with the forest during the course of the century.
While the child is dependent on the forest — but also very
knowledgeable about it — at the beginning of the twentieth
century, she is increasingly depicted as being cut off from

her former natural environment as the century proceeds.
Gradually, the idea of the child as a guest in the forest replaces
the idea of man and nature being part of a whole, a theme

that clearly reflects growing levels of alienation during the
twentieth century. Of particular interest is that this alienation
and »guest theme« first arises in environmentalist and didactic
picture books from the 1950s onward, and especially during
the 1970s. During this period, the child was supposed to be
educated to take care of the forest and is thus required to
conceive of herself as a guest paying the natural environment
a brief visit. The feeling of being part of a whole, that is, of
nature, starts to disappear. Some picture books from the late
twentieth century try to question man’s alienation from the
forest and offer an alternative to man’s domination of nature.

Camilla Brudin Borg, Gothenburg University is PhD in
Comparative Literature specializing in ecocriticism and educa-
tion. She work as a senior lecturer at Gothenburg University.

— Margaretha Ullstrom is a PhD candidate in Comparative
Literature at Abo Academy in Finland and a lecturer in litera-
ture at Karlstad University. Her research centres on children's
and youth literature, and the teaching of literature.
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