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Abstract

This thesis is a study of the role of Palestinian war reporters during the Israel-Hamas conflict,
particularly in the aftermath of the October 7, 2023, events, and how their use of social media, especially
Instagram, has contributed to the reification of a multifaceted and passionate narration of the war,

allowing the reporters to become central figures in the news narrative itself.

The research highlights how the evolving media landscape places new demands on journalists, who
must navigate the dual pressures of advocacy and market forces while maintaining their professional

credibility.

The advent of social media and phenomena such as personalisation has raised significant questions about
objectivity and the ethical responsibilities of journalists, particularly when their work is consumed and
shared across social media platforms. This study analyses the works of key Palestinian journalists using
established theories of mediatisation and commodification in journalism. Additionally, it considers the
implications of these trends for the broader field of journalism, particularly in the context of conflicts

that attract significant global attention.

The material in this study includes detailed content analysis of social media posts and news reports from
the selected journalists, alongside theoretical insights from prior research on personalised journalism
and conflict reporting. The study found that the personal and emotionally charged narratives of these
reporters significantly influenced both local and global perceptions of the conflict, suggesting that the

future of conflict journalism may increasingly blur the lines between reporting and advocacy.

Ultimately, this thesis argues that while personalised journalism offers a powerful tool for engaging
audiences and humanizing complex issues, it also presents challenges for maintaining journalistic

independence and objectivity, especially when inserted in modern market dynamics. As the academic



understanding of these trends continues to develop, future research may provide further guidance on

how journalists can balance these competing demands.
Word count: 19.703 (excluding abstract, reference list and appendix)

Keywords: Personalised journalism, conflict reporting, social media, Israel-Hamas conflict, Palestinian
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1. Introduction

"Day 3.. Still alive..". The post is dated October 9, 2023, and this short and poignant caption accompanies
an equally short and impactful video. In the foreground of the video is a girl, a young woman, possibly
in her early twenties, with big brown eyes and brown hair. "Okay..." she starts speaking. " "All the
neighbours, they just leave their doors open so you can just enter your neighbours' house, it's okay." she
explains in fluent English as she walks around the house in question. "They have their windows down"
, the girl shows the camera, slightly angling it away from her face. The neighbours she mentions are just
out of frame, she says, huddling all together in the living room, as far away as they can get from the

shuttered windows.

Suddenly, a series of bangs. The young woman stops talking, her hair moving slightly at the gusts of air
caused by the airstrike. She stares at the window in front of her, which the viewer cannot see, her face a
mask of shock and disbelief. "I was trying to explain things, but I think you can hear them now" she
continues as outside, the sirens go off. She moves, mentions she needs to go check on her parents in the

adjacent flat.

The video cuts off shortly after, pasted to a slightly shorter one giving some updates post-airstrike. The
set up is the same as before: her face appears in the foreground as she talks to the camera, explains that
the air has become unbreathable, thickened by debris, ashes and dust. She briefly switches on the
external camera, shows the contaminated air and the foggy view from the balcony. "That's the view from

the balcony...there is literally no view" is her last comment, before the recording ends.

This video was posted on Instagram on October 9, 2023, three days after the start of the Israeli invasion
of the Gaza Strip. The post's author's name was Plestia Alagad, handle @byplestia, back then a 21-years-
old media creator, later turned into a de-facto war reporter (Kaur, 2024), using her Instagram account to
recount Gazans' daily life since the start of the Israeli invasion. Alagad's first video was quickly followed

by another one, published on the same day, an ensemble of clips gathered at the end of the day to



document the destruction. Again, Alagad's face figures in the post's foreground and preview, the caption,
although way more detailed than that of the first post, also written in fluent English. Another post the

day after features her in her press garb.

A quick overview of her Instagram page seems to reveal a pattern: most of the video posts' previews
show her face, spaced out by quick textual updates and other people's visual documentation of the

situation.

Same date, another account, another video-post. The recording shows a bombed street, with destroyed
buildings and burnt up vehicles. Out of frame, an alarm blares and people talk animatedly. The
videographer is quiet as he moves, showing as much of the destruction as possible. "Walking through
the rubbles" he says at one point, while he keeps advancing in the wreckage. The caption accompanying

the post does not add much, stating "No time for captions".

The poster's name, this time, is Motaz Azaiza. Differently from Alagad, Azaiza was already a photo-
reporter prior to the beginning of the invasion. His Instagram account hosted a variety of photos
depicting everyday life in the Strip, colourful, professional-looking snapshots of Gaza's citizens and
streets next to more sombre ones showing torn houses and streets. Since October 7, 2023 however, the
vibrant photos have all but disappeared. Now, Azaiza's profile looks strikingly similar to Plestia

Alagad's, his feed a patchwork of selfie-videos and citizen-supplied recordings of the strikes.

Alagad and Azaiza were only two of the myriads of reporters and media-creators that, especially in the

aftermath of October 7, took to social media to document the Strip's life under attack.

Palestinian journalists' reliance on less-than-orthodox news media and social networks has been
extensively documented by media and journalism researchers alike (McLaughlin, 2016; Mann 2018;
Fahmy et al., 2024), with a great focus being given to the asymmetry that characterises its combatants'
military and media powers (McLaughlin, 2016; Mann, 2018). Nevertheless, it is important to further

observe and document the evolution that their narrative-building processes have undergone in the last



few years, especially in light of some social media's constantly evolving and expanding influence as

means of news-production and diffusion.

This research’s purpose is to examine the role of Palestinian war reporters during the Israel-Hamas
conflict, particularly focusing on their usage of social media, (such as Instagram), to shape conflict
narratives. The study investigates the expanding phenomenon of personalised journalism. As the
following chapters will explain, personalisation is generally defined as a process that allows the political
weight of individual actors to increase over time, thus causing the relevance of the collective group (for
example, a party or, in this case, a traditional news outlet) to decline (Rahat & Sheafer, 2007, as cited
in Rahat & Kenig, 2018, p. 118). In the journalistic domain, this phenomenon has seemingly prompted
reporters to place themselves within their news narratives, heightening their emotional and, at times,

sensationalistic characters (Pantti, 2017).

The timespan analysed will specifically be the very beginning of this last outbreak, ranging from October
to December 2023. As will be detailed later in the thesis, the focus on this particular conflict is primarily
due to it representing an extreme case of the personalisation and commodification processes this analysis
purports to observe and illustrate. Interest in this outbreak has only been escalated by the proliferation
of figures such as citizen journalists and content creators, who seem to fill the informational gap
previously delineated (Kaur, 2024). While, indeed, Palestinian reporters' reliance on alternative news
sources and means of news-diffusion has previously been documented by extended research
(McLaughlin, 2016; Mann, 2018), the new developments seem to have heightened the relevance of some

features which make it the best example to observe the development of the aforementioned phenomena.

The research thus purports to specifically look at Instagram posts and traditional news reports from four
key Palestinian journalists (Motaz Azaiza, Hind Khoudary, Bisan Owda, and Plestia Alagad), who have
gained prominence since the October 7, 2023, conflict escalation. These journalists appear to have oft

used their figures as centrepieces in their reporting, merging their personal stories with broader news



coverage. By doing so, they have successfully fostered emotional engagement and attention with global

audiences, challenging traditional journalistic norms of objectivity and impartiality.

These figures have seemingly taken on the mantle of the "advocate" journalist: they no longer limit

themselves to observing and relaying what they witness but become emotionally and personally invested

in the historical event they are sharing (Hanitzsch et al., 2019). In this, they perfectly fill the traditional

mould of the advocate journalist; their reporting, however, shows a few specific features that merit

further observation:

The reporters are mostly freelancers and have heavily relied on social media (primarily
Instagram) to share their pictures and news pieces since the start of the conflict, which larger
and more established news media outlets have started to pick up. In this, they counterbalance

the Western journalists traditionally embedded within the IDF (ergo the Israel Defense Forces).

Their content appears to be highly personalised: in both the posts' captions and photos, the
reporters appear at the very centre of the news, using their personal voices to openly share their
opinions and experiences regarding the situation to garner attention for the conflict and
humanise its victims (Kaur, 2024; Fadel, 2024). The journalist, in this case, has long ceased
being an objective observer, there to witness and relay the events to allow the masses to form

an opinion.

As previously mentioned, most of the Palestinian side of the narrative lives and is perpetuated
largely within the social media domain. Because of this and the characteristics enumerated
above, most traditional tenets of war reporting do not apply: the journalists' independence from
news outlets means they become the main (if not the only) source of their work's credibility and

relevance.

In sum, this particular iteration of "interventionist" war reporters (as delineated by Thomas Hanitzsch

and fellow researchers in the study "Worlds of Journalism", to be detailed in the theoretical background

of this analysis) abundantly uses citizen-generated content to offer a narrative characterised by the



complete abandonment of objectivity, discarded to make space for strong and extremely heartfelt
advocacy (Horoub, 2023; Fahmy et al., 2024). Continuous references to the journalists' central role and
place in the conflict are reinforced through the use of their personal voices, used to mesh the narration
of the daily atrocities with personal anecdotes and impressions. This high level of personalisation makes
it so that when the journalists' reporting passes from social media to traditional media, it undergoes a
certain process of "commodification”. Acquiring a certain level of "celebrity status,” the reporters
become one with their reports; news outlets quote them as experts and witnesses, and they become talked
about rather than being the ones to do the talking. This is increased by market forces' focus on
sensationalism and human interest stories, which are renowned to be more easily marketable and

saleable (Bruck & Allan, 1987).

The study’s ultimate objective is to observe and illustrate how this blend of personalisation and
mediatisation in conflict reporting influences the construction and dissemination of narratives in both

social media and traditional media, and how it shapes public perceptions of the Israeli-Gaza conflict.

1.1 Research questions

The analysis predominantly proceeds from one research question, which is:

RQ: To what extent does Palestinian reporters’ coverage of the ongoing conflict appear to be

“personalised”?
This question may be articulated in simpler, more precise sub-questions, which are:

1. Precisely, what elements of personalised reporting is it possible to find in the Instagram content
shared by these reporters?
2. What distinct patterns of modern conflict reporting is it possible to surmise from the cumulative

analysis of these elements?



From this research question stems a hypothesis regarding personalised reporting’s conceivable outcomes
within the information and political landscapes. The latter part of this thesis will indeed strive to
investigate the commodification of journalists’ personal domain as a byproduct of the aforementioned
personalisation process. In particular, the analysis will observe newsbeats centred on the specific
reporters’ figures to understand how traditional media’s focus on the singular reporters’ emotional and
psychological spheres might result in these aspects’ excessive instrumentalization and commercial
exploitation. Following a thorough review of extant literature on the topic, the aim will be to accentuate

the increasing utilisation of emotion-laden lexicon too describe precise people and episodes.



2. Theoretical framework

Answering the previously delineated questions might require, first, the clarification of some key
concepts, vital to the thorough understanding of the phenomena under investigations. Thus, the
following sections of this paper will proceed to give some theoretical background concerning notions
such as the mediatisation of the public sphere, the evolution of personalisation and its influence on the
information ecosystem, and the role of journalism in conflict and its recent developments. These
concepts will be firstly introduced via a literature review, which will aid the systematic contextualisation
and observation of the established literature. The synthesis of key studies will, in turn, permit the
identification of recurring themes, methodological approaches, and gaps in the current understanding of

how modern media have shaped the journalistic praxis.

2.1 Literature review

As was previously stated, the initial literature research purported to theoretically investigate and
consolidate three main epistemological nodes: the mediatised and personalised public sphere, the
evolution of journalism as a discursive practice in the era of social media, and the impact of these
processes on the construction and diffusion of conflict narratives, with a special focus on the Gaza-Israel

situation.

The literature analysed was primarily sourced using the search engine “Google Scholar”, with additional
inquiries being carried out on databases such as the University of Gothenburg’s, JSTOR and Taylor &
Francis’s. The research employed a mixed approach, both inductive and deductive: proceeding from a
predefined but flexible hypothesis, it aimed at answering fairly wide research questions such as “What
is mediatisation?”, “What characterises the personalised media sphere?” and “What impact have
modern media had on the development of conflict narration?”. Searches thus included the keywords

“mediatisation”, “personalisation”, “social media”, “personalised reporting”.

The academic material thus obtained was ample both in size and scope, and it was analysed and



reduced through the lenses provided by two books, which were employed as source of the core
theoretical concepts and guidelines. The two books in question were Altheide and Snow’s “Media
Logic” (1979) and McLaughlin’s “The War Correspondent” (2016), chosen by virtue of their
completeness and clear line of investigation of the phenomena. As both books resulted slightly dated,
with Altheide’s and Snow’s being from 1979 and McLaughlin’s from 2016, subsequent searches aimed
at integrating the dataset with more up-to-date material. This round of research proffered articles such
as Gomez-Garcia et al.’s “New Frontiers for Political Communication in Times of Spectacularization”
(2023) and Fahmy et al.’s “Shattered lives, unbroken stories: journalists’ perspectives from the
frontlines of the Israel-Gaza war” (2024). The final literature sample contained articles written during
a period of time spanning the last six decades, from the 1970s to the 2020s, which well described the
observed phenomena’s inception and evolution. This sample was thereafter parted according to the
above-cited epistemological nodes (the mediatised and personalised public sphere, the evolution of
journalism as a discursive practice in the era of social media, and the impact of these processes on the
construction and diffusion of conflict narratives), which maximised the conceptual clarity and utility of

the final analysis.

Observations of the mediatised and personalised public sphere, in particular, were primarily based on
the writings of Altheide & Snow (1979), Chadwick’s The Hybrid Media System (2013), Esser &
Strombéck’s Mediatization of Politics (2014), and Mazzoleni & Schultz’s article Mediatization of
Politics: A Challenge for Democracy? (1999). All of these publications share common theoretical traits,
such as the notion of the public sphere as an arena influenced by a variety of players and factors, which
is consequently subject to continuous change. The delineation of these changes, however, varies
somewhat: Altheide & Snow, for instance, focused on the spectacularization of the political sphere, thus
developing the “infotainment” theory; while Strdémbéck & Esser’s and Mazzoleni & Schultz’s works

align in their conceptualisations of mediatisation and media logic.

Research on journalistic scholarship, on the other hand, was based on the writings of Bossio, Pantti, and

most notably, Hanitzsch et al.’s study Worlds of Journalism. This latter work provided a comprehensive



and extensive framework that proved vital in the subsequent analysis of modern Western journalism and
its ethical and professional tenets. The study has thus far covered a period spanning more than fifteen
years, being rolled out in multiple waves since 2007. Generally speaking, its developers have described
the goal of the analysis to be that of "tracking the state of journalism around the world" with the intention
of garnering a "longitudinal perspective" of the constantly evolving practice (The Worlds of Journalism
Study - Worlds of Journalism Study, 2007). In order to grant the project's endurance and scientific
validity, the founders set out to develop a basal methodological framework and key premises, to which
the collaborating researchers had to adhere. These premises then functioned as the bases for detailed
research protocols, field instructions and memos (Hanitzsch et al., 2019). The final methodological
framework of the study thence comprised detailed coordination, a sampling process, a phase of data
collection and one of data management, one of questionnaire development and an index construction
(ibid.). Hanitzsch et al.’s overview was then completed via the integration of additional research by

scholars such as Bakhshi et al., Vazquez-Herrero et al., Mellado & Hermida, and Bossio, amongst others.

Bakhshi et al. (2014) proved useful in the theoretical grounding of human faces’ utility to garner
audiences’ attention and emotional engagement, specifically in the context of modern and mediatised
journalistic practices. In their article “Faces Engage Us”, the scholars detail the impact of human faces
in Instagram photos on user engagement, highlighting that photo with faces are 38% more likely to
receive likes and 32% more likely to receive comments, regardless of the number of faces, age, or
gender. These findings were corroborated by Sontag’s and Zelizer’s assessments of images’ value in

increasing narratives’ emotional impact and consequent reaction.

Vézquez-Herrero et al.’s article “Ephemeral Journalism: News Distribution through Instagram Stories”
(2019) on the other hand provided solid theoretical basis for the analysis of Instagram as a platform of
news-making and news distribution. Through content analysis of 17 online media, the study highlights
the adaptation strategies media employ to leverage the ephemeral nature of Instagram Stories. It also
highlights why Instagram is an important and special medium amongst other socials: through its mobile-

first design and popularity amongst younger audiences, it offers unique opportunities for engaging users



with short, visual, and transient content, which aligns with modern mobile consumption habits.
Instagram Stories specifically has resulted as the perfect breeding ground for the phenomenon of
"ephemeral journalism", allows media to reach new audiences, maintain relevance, and experiment with
innovative storytelling formats in a fast-paced digital media environment (Vazquez-Herrero et al.,

2019).

Vazquez-Herrero et al.’s investigation was integrated by the addition of Mellado & Hermida’s “A
Conceptual Framework for Journalistic Identity on Social Media: How the Personal and Professional
Contribute to Power and Profit” (2022) and “The Journalist on Social Media: Mapping the Promoter
Celebrity and Joker Roles on Twitter and Instagram” (2023). Both articles aptly examine the evolving
role of journalists in the context of social media and how these platforms impact journalistic identity
and performance, emphasising aspects such as the journalistic identity’s commodification and the

blurring of boundaries between the professional and personal dimensions.

Finally, the investigation of modern conflict journalism, particularly its manifestation in the Israel-Gaza
conflict, was articulated according to the works of Bock (2011), McLaughlin (2016), Pantti (2017),

Mann (2018), and Fahmy et al. (2024).

In "Citizen Video Journalists and Authority in Narrative: Reviving the Role of the Witness" Bock
explores the evolving role of citizen video journalists and their impact on narrative authority in media.
The article examines how ordinary people using video technology can challenge traditional media
narratives and authority, arguing that these citizen journalists can offer unique perspectives and act as
witnesses, thus reshaping how stories are told and received in the digital age. The relevance of Bock’s
conclusions on the praxis of citizen journalism and its inclusion in the global media scene has only been
increased with expansion of non-traditional media narratives and platforms, which has born great
implications on both media practices and the broader understanding of witness testimony in

contemporary society.

10



Much like Hanitzsch et al.’s “Worlds of Journalism” for journalistic praxis, McLaughlin’s “The War
Correspondent” (2016) provided essential insights into the evolution of conflict reporting, tracing its
development from its origins to the present day. However, while highly relevant and explanatory,
McLaughlin’s work showed some signs of becoming slightly outdated. To address this, more recent
contributions—such as Pantti’s “The Personalisation of Conflict Reporting” (2017), Mann’s “l Am
Spartacus: Individualising Visual Media and Warfare” (2018), and Fahmy et al.’s “Shattered Lives,
Unbroken Stories: Journalists’ Perspectives From the Frontlines of the Israel-Gaza War” (2024)—
enriched the framework with a broader temporal perspective. Pantti’s article, in particular, proved
instrumental in analysing the content-sharing practices of personalized conflict reporters on their private
social media platforms. Pantti observes how contemporary reporters have adopted a more personalized
approach to conflict reporting, using intimate narratives to engage audiences by focusing on individual
stories and emotional experiences (2017). Although this strategy may enhance the emotional resonance
and relatability of conflict, Pantti and her peers also warn of the potential risk of oversimplifying
complex issues (2017). Mann’s and Fahmy et al.’s works, on the other hand, were pivotal in identifying
similar patterns within the Israel-Gaza conflict. Mann’s “lI Am Spartacus” (2018) provided critical
context on the role of technology in shaping the conflict, describing how both digital activists and the
Israeli military have utilized technological advancements as warfare instruments. By emphasising the
collective identity fostered in these digital movements, Mann’s insights were particularly valuable for

understanding the multifaceted nature of the enduring Israel-Palestine conflict.

Fahmy et al.’s “Shattered Lives, Unbroken Stories: Journalists’ Perspectives From the Frontlines of the
Israel-Gaza War” (2024) further deepened this understanding by offering a detailed account of
journalists’ lived experiences reporting from the frontlines of the Isracl-Gaza war. Via the collection of
first-hand accounts of the reporters’ lived experiences, the paper underscores the physical and emotional
toll of conflict reporting, shining a light on the balance the responsibility of bearing witness with

personal vulnerabilities in a war zone. Fahmy’s work complements the broader exploration of conflict

11



journalism by foregrounding the human element, enriching the narrative of how modern-day war

correspondents endure and persevere in the face of overwhelming adversity.

The extensive analysis of the literature hitherto described provided a strong theoretical and empirical
basis for the content analysis of Palestinian journalists’ news-producing and sharing practices. Further
readings on the phenomenon of commodification, seen it in its macro-dimension, together with the
observation of the reporters’ daily emotional content and interaction with their audiences, permitted the

formulation of a hypothesis the final section of this paper will strive to illustrate.

2.2 The mediatised public sphere

Interactions amongst political actors, media and publics have long since occupied a central place in the
development and analysis of society and its collective identity. From Ancient Greece, which saw the
agora as the locus where discourse (and hence, power) was construed and perpetuated via the interaction
of free citizens; to the modern day, where social media have mostly replaced the physical square as place
of debate; the importance of the interplay between media, politics, and their publics has hardly ever been
disputable. The first two decades of the XXI century have arguably brought forth some of the most

important changes in the media and political fields.

In the media milieu, the greatest transformation has been the emergence and consolidation of social
media as a source and place of debate of societal discourse and norms. The Internet's rise to the forefront
of the public forum has, indeed, allowed older types of media to blend with their newer counterparts to
develop novel types of news media and figures in a process termed "hybridization" (Chadwick, 2013).
Furthermore, through a mechanism known as "mediatisation”, media have increasingly consolidated
their place in the public social sphere (Asp, 1986; Stromback, 2008, as cited in Esser & Strémbaéck,
2014), and have affirmed themselves as the public sphere's vigilant gatekeepers (Mazzoleni & Schulz,

1999).

12



Strémbéack generally describes mediatisation as a long-term process via which the “importance of the
media and their spill-over effects on political processes, institutions, organisations and actors have
increased” (Asp, 1986; Mazzoleni, 2008b; Meyer, 2002; Strombéck, 2008, 2011a, 201 1b; Strombéack
& Esser, 2009; as cited in Esser & Stromback, 2014). As the scholars Mazzoleni and Schulz detail in
their article "Mediatisation of politics: a challenge for democracy?"”, amongst the various effects of
mediatization has been a major change of value orientations, and media logic seems today to regulate
much of the public sphere's mechanisms and norms (Mazzoleni & Schulz, 1999). In its endeavour to
scientifically observe this new political agora, scholarship has delineated some of its key elements as
follows: first, reality, for both the political elites and their citizenship, tends to only comprise events
deemed newsworthy, meaning that possess "news value". Skimming every day’s stream of occurrences,
media actors operate a selection process that determines what events and actors deserve to appear on the
public stage, earning attention and relevancy (Mazzoleni & Schulz, 1999). These actors and events must
possess a certain set of characteristics, such as proximity, immediacy, conflict, drama and a certain level
of personalisation. From the emphasis placed on these attributes follows that the media-construed
depiction of politics might appear quite distant from the citizens' daily life. Second, participation in the
thus-construed agora is, in itself, highly mediatised: political actors and events only become newsworthy
the moment the media declare them so, conferring them their roles and status. In doing so, media actors
become the public forum's primary agenda-setting and agenda-building agents. (Mazzoleni & Schulz,
1999). The third defining element concerns "media logic" (Altheide & Snow, 1979), meaning the frame
of reference within which the media execute their regulatory role. This frame has, in recent times,
become increasingly commercialised, its glossary merged with that of the advertising and show business
domains. This integration has, in turn, resulted in the "spectacularization" of political communication
and discourse. Practices normally utilised in the entertainment industry have progressively embedded
themselves in the production and diffusion of political news, thus establishing a continuous process of
mutual integration and adaptation, in which media and non-media actors co-exist and act according to
the same logic. Through the spectacularization process, public sphere’s performative and bureaucratic

dimensions have fused together (Gomez-Garcia et al., 2023), eventually creating what was later termed
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an "infotainment”, ergo a milieu in which “practices derived from entertainment formats have
increasingly become ‘‘folded” into the production of political news” (Altheide & Snow, 1992, as cited
in Chadwick, 2013). As Mazzoleni and Schulz summarise, "the language of politics has been married
with that of advertising, public relations, and show business. What is newsworthy, what hits the
headlines, what counts in the public sphere or in the election campaign are communication skills, the
style of addressing the public, the “look,” the image, even the special effects: All are typical features of
the language of commercial media™ (1999). Fourthly, this "spectacularization” has taken the shape of a
symbiotic process, with each of its components influencing and being influenced by the others: fully
immersed and integrated in the mediatised ecosystem, modern political actors now must be able to adapt
their behaviours to the media's standards and requirements. It is only by constructing strategically
planned out "mediated personae” that they are able to participate and shape the public forum, moulding
public opinion and gaining their constituents' support. The notion of “personae” is here used in reference
to Van Waarden and Kohlrausch’s conceptualisation of political public identities as artful compositions
resulting from the interplay of both different media and the politicians’ figures (Van Waarden &
Kohlrausch, 2021). In the new mediatised ecosystem, journalists, political figures, political aides and
publishers all play a role on the public stage to answer their audiences' demand for sensational and
conflictual news. Their personae are deeply intrenched and rooted in their respective fields: a political
persona, for example, is someone who has become well-known for political reasons, and who has had,
and continuous to have, a deeply mediated impact on politics (ibid.). It is also within these fields that
the figures’ public images are projected and assiduously shaped and re-negotiated through their
interaction with the audiences (ibid.). The continuously evolving and obligatory character of this
performance, in turn, imputes and perpetually strengthens media's legitimacy and centrality as a conduit
of political development. Modern media, Mazzoleni and Schulz explain, tend to alternate between the
powerful roles of the partisan or the watchdog, endorsing or opposing the elites to answer the masses'
demands (1999). The societal developments so-far described have heralded the rise of a new political
and communication habitat, characterised by trends such as individualisation, celebritization and, most

importantly for the purposes of this analysis, personalisation (Van Waarden & Kohlrausch, 2021).
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2.3 The modern political sphere

Processes such those so far described have long since become central to political communication

research.

As has been observed by Chadwick, the mechanisms regulating the informational market have long
since commenced a deep process of hybridization, and the advent of online media has all but propelled
the passage between the older types of broadcast and the newer, unorthodox sorts of news platforms
(Chadwick, 2013). Via the aforementioned symbiotic relations between the media and the political
domains, this process has shaped the power relations amongst the various political and media actors,
thus ultimately impacting the production and fruition of news. It has played an important part in allowing
the emergence of certain social media sites as authoritative sources of news and public discourse,
empowering their users to contest and take an active part in the development of the discourse itself and
thus dramatically altering the habitual democratic process (Mazzoleni & Schulz, 1999). Unlike their
traditional counterparts, newer media outlets appear to be less easily tied down by conventional norms
of competition, conflict, negotiation and interdependence. News-generating cycles have, therefore,

become more complex and larger than ever before (Chadwick, 2013).

Indeed, as the new type of media extended its reach and consolidated its status, an increasing variety of
people who did not classify as "professional” journalists started taking part in the news-making

discursive process, dramatically altering the informational landscape.

Social media communication's horizontal nature has made it much more likely for news to spread across
interpersonal networks ahead of official press releases, breaking online before being picked up by
television and print journalists (Chadwick, 2013). Interactions with the audiences have now become one
of the key elements of news- and discourse-making processes, and older media have begun adopting
features that generally belonged to newer news organisations. Major tv networks are increasingly
investing in constructing and maintaining a sophisticated web presence: their reporters have taken to

individually releasing their scoops online prior to the official broadcasts; effectively transforming theirs
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and their networks' online webpages in public hubs of debate (Chadwick, 2013). They are doing so by
integrating their posts with chat rooms, stories with comments, message boards and, above all, citizen-

generated visual and audio materials.

Older media's integration into the digital sphere has had multiple ramifications: Firstly, it has generated
new environments where the citizens were able to join and engage in public debate and opinion-making.
Secondly, it has allowed older media actors to directly provide and, at times, manage the so-formed loci
for public debate; which in turn has ensured their continued presence and relevance in the public forum

(Chadwick, 2013).

Just like the political forum, news cycles quickly have adopted and adapted to the new commercialised
and spectacularized logic. As was previously mentioned, the new "infotainment" environment came with
a revolutionised panoply of criteria and standards: differently from their traditional counterparts, the
newer media (and their audiences) greatly valued immediacy, conflict, drama and participation
(Mazzoleni & Schulz, 1999). No longer confined to the role of spectators, the public also became an
active contributor to the creation of narratives and discourse, which are mainly propagated through

short-form contents to be consumed in mere minutes (Vazquez-Herrero et al., 2019).

As mentioned in the previous paragraph, amongst the recently emerged social trends is that of
personalisation. Since its inception, the phenomenon has steadily established itself as one of the most

influential modern trends, both in the political and in the communication spheres.

Despite the concept's popularity, its theoretical clarification has proven to be quite arduous, Generally
speaking, however, it might be defined as a "process in which the political weight of the individual actor
in the political process increases over time, while the centrality of the political group (i.e., political
party) declines" (Rahat & Sheafer, 2007, as cited in Rahat & Kenig, 2018, p. 118). It is, ergo, a shift of
boundaries and salience. In some conceptualisations, this shift can happen at the expense of parties, who

cede ground to their single candidates; in others, it is between the public and the private. These studies
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see the two phenomena as a binary reification of personalised politics, giving the first case the name of

individualisation, whilst the second that of privatisation (Van Aelst et al., 2011).

Moreover, though many scholars agree on viewing the phenomenon as one "as old as politics
itself"(Radunski, 1980, as cited Adam & Maier, 2010, p. 215), modern communication research

generally defines it as "a trend, a process of change over time" (Van Aelst et al., 2011).

According to Rega and Bracciale (2018), the modern conception of personalisation is the result of a
process that has allowed political actors and leaders to acquire a higher degree of political autonomy
(Mazzoleni & Schulz, 1999). This process, the researchers argue, has been set into motion by the
emergence of modern social networks as a vital locus for the audiences' meaning-making and
community-building processes; a development which, in turn, has greatly diminished the relevancy of

older information systems (Rega & Bracciale, 2018).

That of the politicians, however, has hardly been the only traditional figure impacted by social media's

affirmation as a source and host of societal discourse.

2.4 The personalised media sphere

With publishers, editors, journalists and political figures coming together to "orchestrate™ newsworthy
events and narratives, the presence of phenomena such as personalisation, spectacularization and
celebritization has been all but amplified (Van Waarden & Kohlrausch, 2021). In response to the
audiences' interest in dramatized and controversial events, furthermore, news outlets have increasingly
engaged in "press wars" centred around key public figures, easily recognisable protagonists of the

political pantomime (Van Waarden & Kohlrausch, 2021).

As the previous paragraphs have attempted to illustrate, the effects of these processes on the media

sphere's institutions and professions have been varied and multifaceted.
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In the journalistic sphere, the advent of social media, together with the affirmation of the aforementioned
commercialised media logic, has greatly blurred the boundaries between the professional and personal
dimensions of reporters' lives. The focus has shifted from the employers' institutional platforms to the
employees' personal pages; and journalists' personal pages nowadays welcome, daily, thousands of news
watchers eager to investigate and influence the narratives propagated by the traditional outlets by means

of interacting commenting spaces and blogs (Chadwick, 2013).

The development of novel types of news spaces and figures has, in turn, brought about a deep

transformation of journalistic practice and theory.

One of the cardinal principles of traditional journalism has been that of independence, which has long
since allowed the profession to be seen as a valid and credible intermediary between countries' ruling
elites and their constituencies, effectively declaring it a "Fourth Estate"(Hanitzsch et al.,2019). While
this characterisation has historically hinged on a variety of factors, one of the most important ones has
undoubtedly been the credibility of the journalists' employers themselves, be they printed or televised
news media. This conceptualisation sees autonomy as granted to journalists by the news organisations
where they work, themselves independent and separate from the state sovereign (Hanitzsch et al., 2019).
It might thus be quite natural to see how the modern news media figures' and means' disenfranchisement

from the traditional apparatus might constitute a reason for the crisis.

2.5 Journalism as a discursive practice

Both the practice and the academic field lack, at the moment, a universally agreed-upon definition of
journalism and its practitioners (Hanitzsch et al., 2019). One of the most commonly shared views of i,
however, posits it as a discursive practice and social institution that is continuously (re)created,
(re)interpreted, appropriated and contested (Hanitzsch et al., 2019). Inside the news media ecosystem,
this discursive cycle is articulated following a variety of shared values, ideologies and codes of conduct,
which journalists use daily to negotiate their professional identities and function within the informational

cycle. Most Western news economies tend to see the institution and practice of journalism as one of the
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main pillars of a functioning participatory democracy, in which the media is granted complete
independence and freedom, and journalists are thus able to act as representatives of the people's will vis-

a-vis the ruling parties (Hanitzsch et al., 2019:4).

Social media's integration into the journalistic apparatus has had unprecedented consequences.
Encouraging subjective voices and personal expression, social media logic has favoured the creation of
amore pluralist information habitat (Pantti, 2017), an infotainment primarily driven by a commercialised
media logic (Altheide & Snow, 1992, as cited in Chadwick, 2013). Differently from traditional news
reporting, social media journalism makes ample use of emotional displays and personal opinions to
garner emotional engagement, support and readership. The pursuit of this sort of engagement is
increasingly compelling journalists to collapse the boundaries between their personal and professional
personas, making use of their private lives to inspire participation and support for their professional feats

(Olausson, 2017).

Viewing this "collapse" as a completely modern and new phenomenon, however, would be quite
simplistic. As the study of journalistic practice has always evidenced, the interplay between the
journalistic class and its readership has always played a major role in the profession's development and
functioning; and journalists have always relied on their audience to gain evidence and insight into the
events they reported and observed (Bossio & Sacco, 2017). Social media's entrance and normalisation
into the information economy, though, seems to have skewed this balance, causing modern journalistic
praxis to become more personal, both in its contents and its reporting modalities. Just like politics,
journalism has also been affected by the dissemination of the personalisation phenomenon, and has been
faced with the need to implement devices previously belonging to other social and economic domains

(Bossio & Sacco, 2017).

Research on social media's impact on journalistic practices has, thus far, primarily focussed on specific
fields of the information milieu that have more easily incorporated the new logic's emphasis on

narrative's visual and emotional aspects (Mellado & Hermida, 2022). Indeed, research has demonstrated
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that journalism areas focussing on topics like culture and lifestyle have abundantly prospered during the
commercialisation process, their reporters smoothly adapting to the visual-based platforms (Mellado &
Hermida,2022). Much, however, remains to be observed concerning how these transformations have

and will go on to shape conflict reporting, both in its visual and textual forms (Pantti, 2017).

2.6 Instagram's rise as a news platform

Amongst the social media that have, in the past few years, come to occupy a central place in the
development of newer media cycles are, undoubtedly, Instagram and X (also commonly known as

Twitter) (Bossio, 2021).

Ever since its inception as a photo-sharing medium in 2010, Instagram has undoubtedly affirmed itself
as one of the most influential and widely used social-networking media of our time. Today, with more
than 2 million daily users, the app constitutes the world's third most used social medium (source:
Statista). Its ever-growing relevance as an instrument of news production and diffusion, a role the app
has acquired particularly in the last half-decade or so, has also been the subject of great academic

scrutiny (Vazquez-Herrero et al., 2019).

The social medium's emphasis on narratives' visual aspects, alternative sources and prominent
personalities, in particular, has established it as a pillar of the mediatised information environment
(Reuters Institute for the Study of Journalism, 2024). Instagram's peculiar cultural and technical
affordances have made it into the perfect theatrical stage for contemporary media actors to enact
practices such as self-branding and personalisation (Mellado & Hermida, 2023). The lack of clear
boundaries between the professional and the personal dimensions, together with the platform's
continuous evolution, have indeed secured its role as a powerful tool for news producers to interact with
their sources and users, enhancing their visibility and experimenting with novel ways of storytelling
(Bossio & Sacco, 2016). Tools such as the Stories, moreover, have turned Instagram into an important
promoter of short-form content, easily consumed especially by the younger audiences (Vazquez-Herrero

et al., 2019). In their article "Ephemeral Journalism: News Distribution Through Instagram Stories",
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the academics Vazquez-Herrero, Direito-Rebollal and Lopez-Garcia define this type of content as
"ephemeral": it can be viewed and digested in the space of few seconds or minutes, and only for a set

amount of times or for a specific amount of times (2019).

2.7 The commodification phenomenon

The general concept of "commodification™ is far from a new addition to the modern market society
lexicon. According to leading property theorist and law professor Margaret Jane Radin Generally
speaking, "to commodify" generally means to assign an object a monetary value, thus turning it into an
object for sale (Radin, 1996, as cited in Jackson, 2009). Though apparently straightforward both in
conceptualisation and applicability, the notion becomes more complicated when analysed within the
methodological spectrum comprising its various stages, from universal non-commodification to
universal commodification. The latter end of this spectrum, in particular, sees commodification as
applied to any and all goods and services, including personhood. Once commodified, the person
becomes both a rational seller and a legitimate commodity, two categorisations that also extend to all of
the person's attributes and characteristics, be they personal aesthetic traits, rational commitments or

emotional relations (Radin, 1996, as cited in Jackson, 2009).

According to Radin, applying any of these two extremist views to multifaceted market environments
such as the media one would be erroneous and unreasonable, as it would lead to the debasing of some
values essential to personhood. Denying, however, the influence that market dynamics have come to

exert on the development of modern media practices might result just as inaccurate.

Academics inquiry on the topic has largely focussed its attention on the macro-level, analysing how
capitalistic market precepts have caused news to become a commodity, compromising its role as a pillar
of modern public fora, where it allows citizens to make informed choices, subsequently contributing to
the development of functional democratic processes (Jackson, 2009). Research has highlighted how
media helps perpetuate and maintain capitalistic tenets and social relations, prioritising predictability

and profitability over critical, investigative journalism (Bruck & Allan, 1987).
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Though literature on the effects commodification might be due to have on the micro-level on the
journalistic ecosystem is still in the early stages of development, academia has long since discussed the
possible adverse implications that integrating emotions, particularly negative ones, might have on
journalists operating in a market-oriented ecosystem (Sontag, 2003). The more or less graphic display
seems to pose a particularly prickly dilemma, on both technical and moral grounds: though it might be
an effective in the construction of captivating and impactful stories, it might also cause its spectators to
become "desensitized", resulting in the unwanted diminishment of audiences' attention (Sontag, 2003).
Moreover, scholars seem to agree that the transformations brought forward by market dynamics have
greatly damaged journalism's moral social role, undermining journalists' ethical and public interest
imperatives and leading to the heightened production of "junk journalism™ as a way to appeal to the
lowest common denominator and thrive in the modern media market (McManus, 1994, as cited in
Jackson, 2009). News cycles' accruing demand for promptly delivered spectacles has encumbered
reporters with the need to incessantly produce new content, often less thoroughly researched and more
centred on their personae themselves (Mazzoleni & Schulz, 1999). Following market's entrance in the
personalised journalistic dimension, reporters' ideas and emotions, which had already proved useful in
garnering the publics' attention and sympathies, has acquired a newly profitable economic nuance
(Serrin, 2000). Commodified journalists' audiences are no longer spectators, more or less active
participants in the news-making spectacularized process. They, instead, are reduced to consumers, their

role determined by their ability and willingness to pay the journalists' personhood's monetary value.

Conclusions

Social media's rise in the public political and communication spheres has caused a variety of effects;
and the academic field exploring them is a constantly expanding and evolving one. The increasing
complexity of the public arena has only accrued their popularity, both as a medium and as a source of
public discourse, which has made the exploration of the phenomena all the more compelling. Concepts
such as Chadwick's hybridization and Altheide's media logic highlight the complexity of the new habitat

the changes have brought about. These mechanisms' dominance over the public forum have led to a
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personalised and spectacularized political narrative, which in turn has made the understanding and
operationalising of these modern mechanisms all the more crucial. The evolving media environment
demands that political actors and journalists adapt to new standards and engage with audiences in
innovative ways. The integration of social media and market values into journalistic practices has further
blurred the lines between professional and personal realms, fostering a more participatory and

emotionally-driven news culture.

As this chapter set out to illustrate, research into this impact has made great progress since the media's
insurgence in the past decade, laying down basic vital theories and investigating their effects on a variety
of fields and professional figures that have easily integrated their principles. Much, however, is still to

be observed in adjacent fields.
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The personalisation of conflict journalism

As mentioned in the previous chapter, some areas of journalistic praxis had a seemingly easier time
integrating a number of new norms and values imposed by the commercialisation phenomenon. This
was, for example, the case for lifestyle, culture and leisure journalism, fields historically less protected
from commercial pressures than other news beats (Solomon & Englis, 1994, as cited in Mellado &

Hermida, 2022).

In the conflict reporting domain, however, personalisation and mediatisation remain very much ongoing
processes, their effects yet to fully realise themselves. Nevertheless, it is impossible to deny the impact
that social media's emphasis on visual storytelling has had on the practice, opening it up to "personal
opinions and displays of emotion™ (Pantti, 2017). This opening has, in turn, revived long-standing
debates about the role that conflict reporters should play in the development of conflict narratives, and
whether they should prioritise objectivity or advocacy when relating the events. Debates such as this
have only become more heated in the last few years, with the advent of what has been termed

"information warfare".

What was once considered a "deviation from the journalistic norm" (Pantti, 2017) has now become the
norm: direct expressions of emotions and opinions seem to have perfectly embedded themselves in the
praxis of conflict narration; the journalists' voices have become more subjective, their personae part of
the events themselves. As research has previously found, the adoption of these personalised modi
operandi has been primarily caused by the journalists' will to boost audience engagement or to bond
with fellow journalists (Lasorsa et al., 2012; Pantti, 2017). Conflict reporters have, indeed, also begun
to implement elements of the practice of "emotional journalism", introducing personal and impassioned
narratives to attract their readers' attention and emotional response (Goutier et al., 2021), and thus create

empathy and sympathy (Pantti, 2017).
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Though the popularity of this reporting style has undoubtedly been accrued by the advent of social
media, "emotional journalism™ is all but a new phenomenon: in the 1990s, for example, the reporter
Martin Bell first conceptualised what has come to be known as the "journalism of attachment"
(McLaughlin, 2016). In stark contrast with the "journalism of objectivity", based on impartiality and
abstinence from moral judgements, this new type of journalism was supposed to "care” and be "aware
of the moral ground on which it operated”, showing "commitment” and "emotional anguish”
(McLaughlin, 2016). It should be noted, however, that deviances such as this one have historically been
characterised by a specific geographical and temporal location: the "journalism of attachment", for
example, happened to develop during the reporting of the Balkan wars and connecting civil conflicts in

the 1990s (McLaughlin, 2016).

On social media networks such as Twitter and Instagram, endeavours to implement practices of
"emotional journalism™ have found expression in an increase in the use of emotive language, the sharing
of personal life details and in the appearance of photographic content. This has resulted in a process of
"individualisation" of both news production and consumption, which now allows individuals to express
their interests in their surrounding events without the need to negotiate any sort of collective identity
(Papacharissi, 2016). The reporters are hence able to enter an almost personal relationship with their

readers, who come to think of them as friends or family members (Kaur, 2024).

Differently from the past, when the conflict reporter was almost exclusively a "detached watchdog",
there to capture and recount the events, its modern manifestation has apparently adopted the archetype

of the "interventionist" (Hanitzsch et al., 2019).

The study "Worlds of Journalism" defines the interventionist journalist as a figure prone to exert media
functions such as advocacy for social change, the influencing of public opinion and of the political
agenda, and the support of national development (Hanitzsch et al., 2019). This type of journalism is best
incubated in conflictive and disrupted social contexts, where reporters are usually enabled to have a

more proactive role in political discourse and opinion-formation processes. In fulfilling this role, they
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no longer limit themselves to observe and recount, but rather become an integral element of what they
are narrating, acting as campaigners or supporters of specific causes. Advocates generally fully identify
with a precise group (Hanitzsch & Vos, 2016), and may at times collaborate with fellow members of
such a group in the processes of news-making and diffusion. In some cases, they have been observed to
develop "double loyalties", serving "contradicting communities” - the professional and the national,
adhering to principles of objectivity and solidarity alternatively (Hoxha & Hanitzsch, 2018). In recent
years, this sort of collaboration has, for example, come to be in the form of professional journalists
sharing citizenry-contributed imagery from crisis events. The dissemination of user-generated material
has been proven to foster audience engagement and support, complementing and at times challenging

traditional media's narratives (Bock, 2011; Lewis, 2012).

It is important to note that, although they might act as facilitators of particular ideologies or
developments, interventionist journalists actually inhabit another end of the spectrum compared to their
collaborative colleagues. The difference between the two is mainly denoted by their relationship with
authorities and the status quo: while reporters playing the collaborative role are, more often than not,
supportive of the government and its policies; interventionists tendentially oppose the powers of the
society they operate in, advocating for social change and reforms (Hanitzsch et al., 2019). Operating in

conflict-ridden societies, these professionals rarely have any social harmony or national unity.

The highly personalised nature of modern reporting further facilitates the journalists' integration, as it
permits the full reification of their personal "voices", further expanding their leeway in expressing

personal opinions and impressions (Pantti, 2017).

2.8 The humanisation of conflict and conflict-reporters

The personalisation of conflict reporting has also had interesting effects on the portrayal of human
suffering and loss. As detailed by Pantti in her article "The personalisation of conflict reporting”, in
which the academic analyses media coverage of the Ukrainian conflict, emotions' entry in the

journalistic lexicon has had both positive and negative consequences for the humanisation of conflict
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storytelling. Without traditional media's constraints detailing the content to be published, the reporters
have indeed found themselves with the newfound ability to autonomously decide what to show their
audiences. This has transformed them into their very own monitors and gate-keepers, often opting to
simply refer to "sickening™ images, too "grim" to post and consequently only included in their beats by
way of attached external links. In their efforts to censor themselves and maintain a neutral tone, self-
presenting journalists seem to thus perpetuate the "troublesome” nature of visually and publicly

portraying human suffering (Pantti, 2017).

This, however, has not been the case for all journalists: while some of them have found a way around
the self-censorship by focussing their attention on the mourning masses, whose depictions are generally
less gruesome while retaining their evocative capacity; others have opted to instrumentalise the
personalisation aspect of their praxis by inviting their audience "behind the scenes", including their
thought-processes and impressions in their narration, fully shining a light on their own personal

"selves".

Pantti's analysis of personalised conflict reporting seemingly renders a grim image of the newly
constituted field, that appears unable to fully grasp the narrative's intricate facets. Nevertheless, as the
academic herself is quick to specify, the restricted number of studies conducted so far makes it
complicated to draw generalisable conclusions regarding the phenomenon; a matter complicated even

further by the specific and peculiar nature of each conflict and reporter observed.

Research performed on the Israel-Palestine conflict has indeed illustrated the important role that
personalised and visual narration carried out primarily through social media networks have had on the
accurate portrayal of the Palestinian side of the war, contributing to the fair diffusion of news regarding

both sides involved.

27



2.9 The Israel-Gaza situation

The conflict between Israel and Hamas has long since represented a complicated challenge for reporters
manifestly trying to play the "detached watchdog" role. Ever since the war's first outbreak, journalists
(especially Western ones) have indeed profoundly struggled to find a balanced narration for a conflict
that has been anything but, especially in terms of military capability, political power and international

sympathy (McLaughlin, 2016).

As researchers like McLaughlin have already illustrated, any analysis of the imbalance should
undoubtedly proceed from an assessment of the players' military power. According to the International
Institute for Strategic Studies' "Military Balance™ study, in 2023 Israel's active military personnel
number amounted to a total of 169.500 units. Of these, around 126.000 soldiers were part of the Israel
Defense Force army (which will be referred to with the abbreviation "IDF" from this point forward). On
top of that, the country also had 400.000 reservists, of which 360.000 were mobilised after the Hamas

attack of October 7, 2023 (“The Isracl-Hamas Military Balance,” 2023).

An evaluation of Hamas's power conducted synchronously, on the other hand, estimated the forces to

comprise between 15.000 and 40.000 personnel (International Institute For Strategic Studies, 2023).

Albeit it has been close to impossible to establish the precise extent of Hamas' weapon capability (a
difficulty compounded by the organisation's close ties with the Islamic Jihad), research has oftentimes
deemed it safe to consider its military capacity to be greatly inferior to that of its adversary (McLaughlin,

2016).

That of military brute force, however, is hardly the only field the aforementioned extends to. Mainstream
media's reticence to reproduce any retelling other than the official Israeli one has, as a matter of fact,
been largely documented (McLaughlin, 2016; Tasseron, 2021), and journalists have recurrently
appeared unwilling to give an independent observation and critique of Israel's operations in the Gaza

Strip (McLaughlin, 2016). Traditional media's coverage of the conflict, it has been argued, tends to
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depict Palestinians as provocateurs and Israelis as defenders; insistently emphasises Israeli casualties
over Palestinian ones; and tends to obscure both the imbalance between the two sides and the historical
explanation for the conflict itself. Western journalists, in particular, appear to have struggled greatly

with giving a clear and objective narration of the ongoing war (McLaughlin, 2016).

Attempts to delineate reasons behind these struggles have suggested that Western reporters might be
more receptive to propaganda messages and images than their colleagues; they might also be more

susceptible to Israel's propaganda and flak campaigns.

The advent of newer media networks has indeed constituted an opportunity, for Palestinian citizens, to
balance the scales, turning to alternative sources via the Internet to discover new loci for information or
discussion (McLaughlin, 2016). This, in turn, has permitted the creation and circulation of new
discourse, incrementing international support for Palestinians and their plight. Palestinian journalists
like Plestia Alagad have openly declared the objective of their reporting to be that of "humanising" their

fellow citizens, to "show the world what the mainstream media is not showing" (Fadel, 2024).

As Mann (2018) discusses in his "I am Spartacus" paper, the role of citizen journalism becomes
particularly crucial in such contexts. Citizen journalists, often operating outside the constraints and
biases of traditional media, can provide raw, unfiltered accounts of events, thus offering an alternative

perspective that can challenge dominant narratives.

Ever since the last outbreak, on October 7, 2023, direct accounts from Palestinians, usually shared via
their Instagram and Twitter pages, have become the most reliable medium to learn about the war and its
effects. The importance of these unfiltered accounts has only been accrued by Israel's refusal to allow
any independent press agency from the territory on the premise that it might not be possible to guarantee
their safety (Kaur, 2024). The democratisation of information dissemination operated by Palestinian
reporters and their civil contributors has, in these circumstances, enabled a more diverse and inclusive

discourse, which is essential for a comprehensive understanding of the conflict.
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Social media's growing relevance has also proven useful in levelling the military and political power
imbalance between the two adversaries. Its co-option into the armed conflict, academics like Mann have
argued, has allowed the abatement of Israeli soldiers' impunity as representatives of their State's
authority, thus also diminishing Israel's political impunity itself (2018). The growing "individualisation”
(defined here as the accruing focus of media attention on "identifiable individuals" (Mann, 2018) has
indeed made it close to impossible for the IDF to avoid being documented and registered, transforming
their faces in a new, veritable battleground. Mann's theory follows from a pre-established academic
tradition that sees power as the ability to visualise a territory from the widest possible angle, while
simultaneously limiting the subjects' capacity to see (Mirzoeff, 2011, as cited in Mann, 2018), and thus
to fashion any sort of collective political identity. The power of authority, as this theory would have it,

resides in its anonymity vis-a-vis the individualisation of its subjects.

The human face has long been a source of deep academic interest in a variety of disciplines. Research
on its instrumentalization in the social media field has proven that photos depicting human faces
experience a level of engagement much higher than their face-less counterparts (Bakhshi et al., 2014).
In communication academia, the face has repeatedly been affirmed as a vital vehicle for communication
and information, oftentimes utilised to evoke strong and immediate emotional responses and empathy

(Sontag, 2003; Mann, 2018).

In summary, the ongoing conflict between Israel and Hamas presents a multifaceted challenge for
journalists striving to maintain objectivity and balance. Traditional media coverage often fails to
adequately represent the profound disparities in military power, political influence, and public
perception. However, the rise of citizen journalism and the strategic use of personal narratives and faces
in social media have introduced new dynamics into the reportage of the conflict. These personal accounts
not only humanise the war's victims but also challenge prevailing narratives and power structures,
providing a more nuanced and empathetic understanding of the conflict. This shift underscores the
critical role of new media in democratising information and fostering a more inclusive and accurate

discourse.
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Conclusion

The profession of the journalist is one in constant evolution, with an ever-changing nature that is only
emphasised by its contextualisation in the conflict domain. The affirmation, in the news environment,
of modern entities such as social media networks and citizen-journalists has only further complicated
attempts to clearly study and categorise the field and its workings. The Israel-Hamas conflict, especially
in its modern outbreaks, constitutes the perfect reification of the theoretical and practical complexities

dominating the praxis in the modern day.

Utilising the theoretical concepts hitherto delineated, the upcoming analysis aims at illustrating, in a
detailed manner, how some aspects of personalised social-media conflict reporting manifest themselves

in the daily posts shared from the Gaza Strip.
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3. Structure of the analysis and methodology

The analysis will be structured according to Altheide and Schneider's guidelines for ethnographic
analysis of social media content (2017). As per instructions, the clarification of the research questions
will thus be followed by the delineation of the unit of analysis. | will then proceed to draw up a research

protocol and gather the data useful to the ends of the analysis hence planned.

3.1 Ethnographic Content Analysis (ECA)

Altheide and Schneider's book "Qualitative media analysis" defines ethnographic research as a type of
reflective analysis useful in delineating "patterns of human action" via the observation of key factors
such as situations, settings, styles, images, meanings, and nuances (2017). Besides the identification of
patterns, Altheide and Schneider argue, ECA is also preoccupied with understanding processes of
meaning communication and proving theoretical relationships. Differently from its quantitative
counterpart, ethnographic analysis mostly makes use of a circular method of data interpretation to form
research protocols aimed at discovering and verifying usually pre-assumed starting points. While
structured, these protocols will oftentimes be quite flexible, pliant to the researchers' need to revise them
repeatedly in order not to forsake any discovery that might arise during the analysis. This sort of
"structured flexibility" should function as the study's basis for reliability, capturing the nuances of
qualitative data while ensuring that findings are consistently re-evaluated for accuracy to the sample
material. The investigator is, nevertheless, continuously at the centre of the analysis itself, thoroughly
engaged with the existing literature and in possession of a wealth of background information supposed
to help them contextualise their findings (Altheide & Schneider, 2017). This study, in particular, builds
on a range of existing research, such as works by McLaughlin, Mann, and Fahmy et al., and integrates

it with frameworks from scholars such as Rahat and Sheafer.

Altheide and Schneider describe ethnographic research as articulated in the following steps (2017):

32



33

the formulation of research questions, allowing the clear identification of the issues to be
investigated. This phase also includes the researcher's deep familiarisation with their

background material and information sources.

The creation of a research protocol, informed by the researcher's familiarity with the
background material. This protocol (or data collection sheet) should comprise a few items
(variables) useful in the process of data collection. This first protocol should be tested on a first

run of data collection, and adjusted according to its efficacy and applicability to the data sample.

Establishing a protocol should then be followed by the selection of a sampling strategy, aimed
at "generalising” the researcher's findings to an entire population. In the field of ethnographic
analysis, this sampling might usually be theoretical, based on the analyst's increasing

understanding of the topic.

The sampling should then be utilised to collect the data. If appropriate, the scholar should use
preset codes, storing the data thus collected with multiple descriptive examples. This data should
be re-examined about halfway through the analysis, to permit the emergence of ulterior details

and aspects missed by the initial protocol.

Following the data collection phase should be one of data analysis, complete with data coding
and conceptual refinement. This phase should also comprise the writing of "mini-summaries"
summing up the analysed items, and the comparison of key differences within each category.

An example case should then be combined with each category.

Finally, the findings thus obtained should be integrated with the relevant theoretical concepts

and the researcher's own interpretation.



3.2 Units of analysis

Given my research's focus on social media conflict reporting and its relations to traditional media, | will

select Instagram posts and single news reports as units.

Because of the previously delineated ephemeral nature of Instagram Stories and the impossibility to
retrieve most of them after a time period of twenty-four hours (Vazquez-Herrero et al., 2019), | decided
to specifically target feed posts as the most enduring and stable form of unit of analysis. It is important
to note, however, that the momentaneous visualisation of Stories as the conflict was first unfolding did
contribute to my general understanding of the situation. Furthermore, one should not underestimate their

role in the reporters' dialectical relationship and dialogue with their audiences.

The observation of single news reports as they appear in traditional media, on the other hand, should
provide grounds for analysing the "commodification" part of the phenomenon, especially when
considered in relation to the initial social media reports. Both Instagram posts and traditional media
articles should be authored by or mention four reporters in particular: Motaz Azaiza, Hind Khoudary,
Bisan Owda, and Plestia Alagad. The reasons behind the specific selection of these four figures are as
follows: firstly, all four are mostly freelancers and have heavily relied on social media (primarily
Instagram) to share their pictures and news pieces since the start of the conflict, which larger and more
established news media outlets have started to pick up. In this, they counterbalance the Western
journalists traditionally embedded within the IDF forces (McLaughlin, 2016). They have all seen a
tremendous increase in fame since the events of October 7th, and have effectively become pillars of the
Palestinian news ecosystem during the conflict. Secondly, their content fits the description of
"personalised reporting": in both the posts' captions and photos, the reporters appear at the very centre
of the news, using their personal voices to openly share their opinions regarding the situation to garner
attention for the conflict and humanise its victims (Fahmy et al., 2024). The journalist, in this case, has
long ceased being an objective observer, there to witness and relay the events to allow the masses to

form an opinion. They also tend to be the main source of their own work's credibility and relevance,
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given their independence from most traditional news outlets. Thirdly, the diverse professional and
academic backgrounds the four come from well display the varied nature of the informational ecosystem
they inhabit. Indeed, while all four of them have come to refer to themselves (and be referred to, when
interviewed or solely mentioned) as journalists whose main occupation is reporting on the Israeli-Gaza
situation (Abruzzese et al., 2023), not all started out that way. Before October 2023, for example, Bisan
Owda was mainly a video maker, mainly focused on promoting content creation as a tool to advance
gender-equality policies (UN Women, 2023); while Plestia Alagad was essentially a travel content
creator, only occasionally engaging in freelance journalism (Abruzzese et al., 2023). Conversely, Azaiza
was a photographer, though he had already gained some expertise in conflict reporting thanks to his
coverage of the 2014 and 2021 aggressions (Abed, 2023). Khoudary was, in fact, the only "professional™
journalist of the four, having previously collaborated with outlets such as The New Arab and the Middle
East Eye (The New Arab Staff, 2024). In order for the analysis to be as widely understandable and

available as possible, the observed units were primarily written or, at a minimum, translated in English.

The following section briefly introduces the four reporters the study set out to analyse.

Plestia Alagad

Plestia Alagad is a 22-year-old Palestinian journalist and activist from the Gaza Strip. At the time of
writing, Alagad resides in Beirut, where she is pursuing a Master’s Degree at the American University
of Beirut (Khoury, 2024). Before the outbreak of the Israel-Hamas war, Alagad lived in Gaza, where
she worked as a HR professional for a marketing agency (Khanwala, 2023). In her free time, Alagad
was a content creator and influencer: she used her personal Instagram profile to share snippets and
excepts of everyday life in Gaza, to “teach her followers that there was more to Gaza than conflict and
destruction” (Michaelson, 2023). Following the initial attack, Alagad’s page was one of the first to go
viral, and she took to the social medium to share daily updates regarding the developing conflict and its
victims. Unable to directly access the warzone, British and French television channels hired her to work
as an on-field reporter, and the newly-instated journalist interwove official accounts with personal posts

and appeals to the international audiences.
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In the month following the start of the invasion, her Instagram profile gathered more than two million
followers, a number that all but doubled by the end of November, when she was forced to evacuate and
take residency in Australia (Woodward, 2023). Since her “forced move”, as she refers to her evacuation
from the Strip, Alagad has become an increasingly relevant and outspoken advocate of the Palestinian

cause.

Motaz Azaiza

Prior to the start of the conflict, Motaz Azaiza worked as a part-time producer for a U.N. agency (Al-
Hlou, 2023). He was 24 years old and occupied his free time by sharing artfully curated snapshots of
Gaza’s streets and citizens with his 24.000 Instagram followers. Much like Alagad, the young
photographer wanted to share Gaza’s beauty and culture with the rest of the world, as he, too, felt that
traditional media focussed exceedingly on the Strip’s more gruesome and war-related aspects (ibid.).
Although his focus was primarily travel photography, he was not completely foreign to conflict
reporting, as he had already gained some expertise in the field by covering the 2014 and 2021
aggressions (Abed, 2023). The explosion of the war, however, transformed him into a veritable war
correspondent for the social media age (Al-Hlou, 2023). As of the present moment, Azaiza’s followers

number at 17.7 million.

During his time as a freelance on-site reporter within the Gaza Strip, his page alternated emotional
appeals and messages with raw footage filmed selfie-style and graphic photos of bombed buildings and
victims. Before evacuating to Qatar in December, Azaiza spent 107 days documenting the war,
witnessing the death of countless friends and family members. Most of the gruesome events were
documented by photos and videos, with some of them depicting the journalist’s own traumatised and
tear-stricken face (Begum, 2024). Following his evacuation, Azaiza has figured prominently amongst
civil movements demanding a ceasefire and raising awareness for the Palestinian cause, visiting

universities and international congresses (Miharia, 2024).
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Hind Khoudary

As was mentioned in this section’s introductory paragraph, Khoudary was, at the start of the invasion,
the only “professional” journalist of the four, an assiduous collaborator of outlets such as The New Arab,
the Middle East Eye and the Turkish news service Anadolu Agency (The New Arab Staff, 2024). Her
reports were cited by The New York Times and NPR, her online presence on digital media platforms
such as Twitter and Instagram already well-established before October 7" (ibid.). As the conflict
developed, Khoudary commenced collaborating with the news outlet Al Jazeera, gaining relevancy for
her unfiltered documentation of the uncertainties and fears faced by her and her colleagues; a personal
account she entwines with captivating descriptions of her fellow citizens’ everyday struggles and tales
of resistance (Al-Hlou, 2023). Differently from the previous two journalists, Khoudary continues, to this
day, to refuse evacuation, and keeps reporting from the city of Deir el-Balah (Al Jazeera, 2024). In her
capacity as reporter still operating in the active warzone, she has been extremely outspoken about the
dangers and problems posed by the continuous communication blackouts, and has been frequently
interviewed regarding the challenges of being both a chronicler and witness of the unfolding events

(Serhan, 2023).

Bisan Owda

Another reporter still living in the Gaza Strip is Bisan Owda. Known as “Hawawatia”, “The Storyteller”,
Owda is a video-journalist currently collaborating with a variety of media outlets and news-pages to
share quotidian video updates from within the warzone (The New Arab, 2024). In the months following
the initial invasion, her Instagram page primarily went viral because of her poignant selfie-videos, which
regaled the masses with unfiltered portrayals of life under siege (ibid.). Before October 2023, Owda’s
profile teemed with reels documenting the Strip’s cultural heritage and vivacious and diverse
community, which the creator produced and utilised in her advocacy efforts in the fields of human rights,
climate change, and youth and women engagement. Her content discussed social issues and was aimed
at the advancement of gender equality solutions and campaigns (UN Women, 2023). These historical

tales and captivating narratives have, nevertheless, long since been replaced by grimmer and desolate
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depictions of the ongoing conflict, all accompanied by the simultaneously hopeful and harrowing

message “It’s Bisan, from Gaza, and I am still alive” (The New Arab, 2024).

3.3 The time scope

Following Altheide and Schneider's recommendations (2017), the analysis sample's time limit will be
delineated paying attention to the data's availability and density, together with its capability of rendering

an accurate, if slightly limited, comprehension of the phenomenon being observed.

The posts observed were therefore mainly shared on the two months after the events of October 7th,
2023, day that marked the beginning of the Israeli military operation "Iron Sword" in response to
Hamas's attack which had happened earlier that morning (United Nations Relief and Works Agency for
Palestine Refugees in the Near East, 2023). The restriction of the time scope to the months following
the initial attack is primarily due to the following reasons: firstly, most reporters of those mentioned
above experienced an exponential increase in their followers count precisely in that time period, which
cemented them as reference points both for international news media and their global audiences (Mpoke
Bigg, 2023; Kaur, 2024). Secondly, constricting the scope to that period should allow the final analysis
to achieve the goal of being both specific and comprehensive enough, ensuring the study satisfied its
principally illustrative scope without becoming too outstretched. The utilisation of a New York Times
article titled "Key moments in 2 months of war between Israel and Hamas" allowed the individuation of
the events relevant to the analysis. Published in December 2023, the article comprised an authoritative
and concise enough summary of the events that had happened in the first two months of the yet-ongoing
war. Moreover, although the newspaper itself has been harshly criticised by both sides with regards to
its coverage and perceived bias, its historical legacy and relevance in the international arena arguably

make it a pillar of modern Western investigative journalism.

Traditional media articles, on the other end, will be selected within a time period spanning from October
7th until April 2024. The selection of this time scope felt sufficient to provide enough news beats

focussed on human-interest stories (ergo, focussed on the journalists' personal and emotional spheres)
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and either directly or indirectly mentioning the reporters in question (via name or profession). In
particular, the observation of such a prolonged time period afforded the chance to notice the

transformation the journalists' figures underwent in the traditional media milieu.

3.4 Sampling method

The social media dataset will then be selected using the technique of purposive sampling, which allows
to cover a particular time period electing data relevant to the scope and the aim of the research. As
previously mentioned, posts will be picked within a time period ranging from October 7th to December
5™ with a special focus on the dates bearing direct developments on the battlegrounds in the Gazan
geographical region and on the journalists under observation. President Biden's diplomatic visit to Israel
will not, for example, constitute a selection criterion. At the same time, the constant interaction with the
data might allow the inclusion of posts shared outside the initially selected days (an example of this
might be Alagad's first posts, which were published on October 9th but still related events that occurred
on October 7th, 2023). The sample of traditional media articles, on the other hand, will be chosen
according to the techniques of cluster and theoretical sampling: a cluster of data will be selected (in this
case, news pieces mentioning the aforementioned journalists) and proceed to pick some of the articles
thus selected to exemplify the point of my analysis. All articles thus picked, however, will appear in the

Appendix attached to this study, along with my notes on each of the units.

3.5 Data collection

Instagram easily allows the visualisation of "older posts" stored in other users' profiles. The collection
of these posts requires the researcher to scroll down the users' feeds and wait for the page to update said
older posts, continuing to do so until the termination of the selected time window. The lack of previews
depicting the posts' posting dates, and of a mechanism allowing the opening of all necessary posts at the

same time, might make this quite a time-consuming process.
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The posts thence collected are to be then analysed via the utilisation of a protocol aimed at identifying

the content's main themes.

3.6 Formulation of the protocol

As mentioned in the previous chapter, a vital component of ethnographic is, as per Altheide's and
Schneider's instructions, the formulation of a research protocol. The scholars define it as a "list of
guestions, items, categories, or variables that guide data collection from documents.” (Altheide &
Schneider, 2017), which permits the systematic but reflexive observation of the object of analysis. The
variables of this protocol might be individuated either deductively or inductively. In the course of this
specific research, the protocol's initial variables were deductively derived via a previous thorough
literature review, and were tested out on a first "trial” analysis. In particular, categories were based on
previous research focussed on the development of journalistic roles (Hanitzch et al., 2019) and of
conflict journalism in the modern era (Mc Laughlin, 2016; Pantti, 2017); integrated with the analysis of
more contemporary and topic-specific sources such as tv newsbeats and web news articles focussed on
the conflict itself. In accordance with ECA's reflexive nature, variables were slightly modified along the
course of the observation, which allowed them to be better applied to the analysis of the content. The
sample of posts also underwent some modifications, and was altered to include some posts deemed to
contain content relevant to the final analysis and closely related to those already selected in the first

round of sampling.

The final, revised version of the research protocol presented as follows:
e Event: The outbreak of the last Israel-Hamas conflict
e Time frame: October 7th, 2023 - December 5th, 2023
o Social media platform: Instagram

e Sources: Instagram, Al Jazeera, The Guardian, the New Arab, CNN, NBC News, The New

York Times, The World, Middle East Eye, UN News
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e Topic/focus: Gaza, reporting of the Israel-Hamas war

e Number of posts collected: 117 Instagram posts, with an additional 14 articles proceeding from

traditional news outlets
e Search terms: "Gaza", "survival”, "Palestine”, reporters' names
e File format: PDF file
o Data: Textual and photographic posts, screenshots of web news articles
e Supplementary data: screenshots and brief descriptions of video posts
o Frame: personalisation of conflict reporting

e Themes: mediatisation, personalisation, emotionalization, social media news ecosystems,
journalists on Instagram, journalists' professional roles, destruction humanisation of conflict,

journalistic practice on social media, commodification of conflict reporting, synecdoches
o Perspective/view: Pro-Palestine, strong Palestinian identity, personalised journalism

e Language: empathetic, emotional registers. Alternance of English and Arabic.

3.7 Objectives of the study

Aim of this analysis will thus be to illustrate some of the visual, textual and narratives elements that
characterise both the personalisation and the commodification processes insofar as they have and
continue to influence journalistic practices on social media. The investigation will principally focus on
the themes figuring in war reporters' Instagram accounts during the most recent developments of the
Israel-Hamas conflict. As this paper purports to argue, this last outbreak has generated an apt case study
to analyse the evolution of the personalised conflict journalist, with the complete abandonment of
objectivity and continuous references to the journalists' own central role and voice within the conflict.

This high level of personalisation has made it so that when the journalists' reporting has been picked up
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by traditional media, it has undergone a certain process of "commaodification™. Acquiring a certain level
of "celebrity status,” the reporters have become one with their reports; news outlets quoting them as

experts and witnesses, and they have become talked about rather than being the ones to do the talking.

3.8 Ethical considerations

The correct execution of the research hitherto delineated requires, first, the clarification of some

fundamental ethical considerations.

The first field in which ethical issues might arise is, evidently, the privacy one. As per Instagram’s
Terms of Use, the app does not, at present, require its users be notified of any academic research being
conducted on publicly shared material (Source: Meta). This specific thesis, moreover, will be entirely
based on content explicitly shared by reporters for informational and educational purposes, an intent the
reporters observed have openly stated on multiple occasions (Fadel, 2024; Kaur, 2024; Mehdi, 2024).
The not-for-profit nature of this study, moreover, might provide sufficient basis to avoid copyright or
intellectual property rights infringements (Flick, 2013). It is, however, undoubtable that further analysis
of the topic would require contacting the study’s subjects to get their written and, most importantly,

informed consent.

Despite these considerations, using this material in the ethnographic analysis may still present
challenges, particularly due to the highly interpretative nature of the inquiry (Esin et al., 2014). The
highly controversial and emotional character of the observed data, together with the writer’s opinion on
the general situation, risks creating biases in the interpretation of the journalists’ posts and work as a
whole. The execution of a more extensive inquiry, both in a temporal and a thematic sense, might aid in
ensuring that the conflict is portrayed in a balanced and reliable manner, avoiding partial and partisan

misrepresentations.
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4. Analysis

The selected units of analysis first underwent a "trial test", which allowed the refinement of the initial
protocol. As the observation of the material went on, newer categories "emerged"” inductively, based
both on the initial theoretically-based sampling and the more specific, purposely selected one later. The
application of these categories made it possible to set down the coding scheme, which comprised themes
such as the journalists' personal impressions and anecdotes; their patriotism and personal tragedies;
their self-presentation (through photo and video-selfies); their emotional expressions; the identification
of specific conflict narratives (focussed on resistance, the human cost, the infrastructure's destruction,
community and solidarity); the emphasis on the visual representation of the conflict. Each of the
reporters also seemed to focus on particular narrative topics: Owda's photos, videos and captions often
aimed at highlighting the human cost of the conflict and civilians' struggles and resilience. Alagad chose,
instead, to share stories focused on survival and community solidarity, expressly aimed at humanising
the Gazan population; while Azaiza's posts primarily used powerful images and first-hand accounts to
show the destruction of Gaza's infrastructure, appealing for international attention. Khoudary's profile
conversely offered an interesting mix of personal reflections and on-the-ground reporting, intimate

portrayals blending with professional journalistic beats.

On the other hand, in order to investigate the commodification part of my analysis; the attention was
focussed on news articles mentioning the journalists by name or by particular attributes, such as their

nationality, their being Gazan residents, or their roles as victims and witnesses of the conflict.

Final results were then obtained through integration of these macro-themes with the theoretical

framework previously acquired, as described by Altheide and Schneider (2017).
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5. Results

The integration of the previously delineated variables with their relevant theoretical background
permitted the emergence of three overarching macro-themes: "journalist and victim dichotomy",

"conflict and thematic focus" and "visual storytelling".

The first theme, the "journalist and victim dichotomy" contained posts highlighting the journalists'
subjective experiences and emotional expressions. These posts also tended to show a high degree of
self-representation, with selfies and personal anecdotes taking centre stage to offer a deeply human and

humanised perspective of the war.

"Visual storytelling", on the other hand, underlined the reporters' powerful usage of photographic and

video material to shape their audiences' perceptions and emotional engagement.

Lastly, "conflict and thematic focus" encompassed the specific narratives on which the journalists
decided to frame their retelling of the events, both through captions and photos or videos. As mentioned
in the previous paragraph, these themes included, depending on the journalist: resistance, the conflict's

human cost, community and solidarity and the landscape's destruction.

Together, these macro-themes provided a comprehensive lens through which the journalists' work could
be understood, revealing how personal identity, thematic focus, and visual impact converged in their

documentation of the conflict.

5.1 The "journalist and victim dichotomy"

As previously argued in the course of this analysis, social media journalism is modernly defined by its
ample interweaving of personal and emotional elements into the fabric of the news report. Journalists
operating in the modern social milieu are continuously encouraged, by the media's logic itself, to use
their subjective voices, personal opinions and at times even their own faces to generate emotional

engagement (Pantti, 2017).
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The line between objectivity and subjectivity in the field of conflict reporting has historically been
problematic, challenged time after time by different traditions, (an example of it being Bell's "journalism
of attachment”, doctrine according to which journalists were supposed to infuse their reporting with
personal moral evaluations and perceptions (McLaughlin, 2016)). Social media's entrance in the war
reporting ecosystem, however, has arguably given these "alternative"” traditions a central place. This
shift has been aided by news outlets' modern reticence to send their correspondents from one side of the
globe to the other. With social media's favour of immediacy and rapidity, breaking news are indeed
being received and diffused quicker than ever before, mostly from people already in loco utilising their
own social networks, thus bypassing traditional production chains (McLaughin, 2016). This decline has
made traditional practices of war reporting, with editors assigning correspondents to temporary
assignments, quite inefficient. In the Israel-Hamas conflict, this trend has been compounded by Israel's
refusal to allow any journalist not embedded within its forces into the Gaza Strip, adducing its refusal
to the need to grant the reporters' safety while within the active war area (TOI Staff, 2024). Both
changing times and necessity thus seem to have made local journalists and content creators the only

source of news on the Gazan ground (Serhan, 2023).

Research has previously demonstrated local journalists' increased tendency to focus on conflicts' human
tolls with respect to their international counterparts, abandoning criteria such as objectivity and
impartiality in favour of advocacy (Fahmy et al., 2022, as cited in Fahmy et al., 2024). Alagad, Azaiza,
Khoudary and Owda's position within the modern information cycle, however, is further complicated
by their dichotomous identity as both victims and narrators of the war, unwilling and unable to escape
the dangerous and traumatic environment (Betz and Beighley, 2020, as cited in Fahmy et al., 2024).
These tensions have inevitably woven themselves deeply into the fabric of their storytelling. In the words
of Alagad, her colleagues and her are not just "covering the news", they are "living it", and many of
them have come to see their coverage of the war as "a personal diary", apt at sharing moments of

suffering and loss with audiences of millions (Michaelson, 2023).
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Factual descriptions of the events are hence mixed in with personal anecdotes and emotional accounts,

describing both the events and the journalists' experiences of them.

The centring on the journalists' personae manifests itself both in a textual and visual way: videos of
airstrikes are accompanied by personal comments that use either the singular or plural first persons

"l/we" such as "I still can't process what happened...”, "'l still don't know how | made it out alive™ (fig.

Instagram - Plestia Alagad | slisJ! il (@plestia.alagad) + Foto e video i Instagram - Personale

plestia.alagad e paliroots
Audio originale

plestia.alagad he situation escalated really quickly today.. |

still can’t process what happened..

* The Israeli forces bombed a university and a building near my
home and I thought that was it.. | didn't have internet or
electricity all day to check the news, the Israeli forces suddenly
bombed an apartment in my building, my family and some
neighbors where inside as no one warned us to leave then the
Palestinian Civil Defense came to rescue whoever is in the
building because it was burning after all the bombardments..

I still don’t know how | made it out alive

UPDATE: TURNS OUT NOT THE WHOLE HOUSE IS BURNED &,

Elemento modificato - 42 sett  Vedi traduzione

&-{ khadija.bais & Sending love from Holland & & we

t Piace a 20 persone Rispondi Vedi traduzione

goldengiules Dear, dear Plestia. | am thinking about you right
&, now, | hope you can feel it. | now what to say. | love
you. | love all the innocent people in Gaza and Israel. | am so

carni | dn nat undarctand | cannat camnrahand how tha

Qv

Piace a not_in_my__name e altri
ottobre 20.

N @ Aggiungi un commento,

Figure 1
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Instagram - Bisan Owda (@wizard_bisan1) - Foto e video di Instagram - Personale

wizard_bisan1
=Y Audio originale

sett Vedi traduzione

soulaani_aura Her speech is changing. She’s traumatized. Do
you see how she’s stuttering and delayed..... this is all shock
and trauma. Bisan | will not stop calling out to God for you. &

tt Piace a 8.658 persone Rispondi Vedi traduzione

Visualiza le risposte (34)

daniellismore @ Please don't show them your location. They V)
are targeting all journalists. %

tt Piace a 2.352 persone Rispondi Vedi traduzione
——  Visualizza le risposte (53)

@ SO BRAVE! I'm so sorry baby girl!

tt Piace a1.716 persone Rispondi Vedi traduzione

_ The beginning was this! * "
The rest of the night was harder!

——  Visualizza |e risooste (11

Qv

A2 Piace aleitalienne e altri

© Aggiungi un commento

Figure 2

Other posts, on the other hand, read like a diary entry. In this post dated November 2nd, 2023, for
example, Khoudary interlaces personal feelings and impressions ("I miss my family") with elements
related to the professional dimension of her day ("l reported the transfer of the Maternity Department
from the Al Shifa Hospital to the Al Helou Hospital™), ending her caption with an emotional "I miss my

family. Love, Hind" (Fig. 3).

"Day 27.
We were running all day between explosions across the blockaded Strip.
Today our team member Ali transferred an injury to the hospital because there was no ambulances.
I learned that being human is the most important thing when you are reporting in the field.

| reported the transfer of the Maternity Department from Al Shifa Hospital to Al Helou Hospital.
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I talked to females in the field - they told me they have zero privacy, no access to bathrooms, and they
lack their basic needs.

We also discussed early delivery and miscarriages due to the violent terrifying bombing.
We also documented dozens of explosions.
I admire my team - we support each other.
Having a support system is very important in such circumstances.
Keep sharing Palestinian content, we are risking our lives to report.
I miss my family.
Love,

Hind"

Instagram - Hind Khoudary (@hindkhoudary) « Foto e video di Instagram - Personale.

hindkhoudary
Audio originale

We were running all day between explosions across the
blockaded Strip.

Today our team member Ali transferred an injury to the hospital
because there was no ambulances.

| learned that being human is the most important thing when
you are reporting in the field.

| reported the transfer of the Maternity Department from Al Shifa
Hospital to Al Helou Hospital.

| talked to females in the field - they told me they have zero
privacy, no access to bathrooms, and they lack their basic needs.

We also discussed early delivery and miscarriages due to the
violent terrifying bombing.

We also documented dozens of explosions.
| admire my team - we support each other.

Having a support system is very important in such circumstances.

{7 EUNEOH IR | S TS Yoy P O PV GRIRt B OBy et

W

anda_ghazy e altri

@ Aggiungi un commento...

Figure 3
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The audiences are invited into the reporters' worlds, and see the conflict through their eyes and
experiences. News is delivered through the lens of the journalists' fears and helplessness, their personal

stories a bridge the gap between audiences and the realities of war.

Visually, this is most evident in Azaiza's posts, which depict the photographer walking around through

the Strip's destroyed streets.

Instagram - Motaz Azaiza b5il5z yiss 4 (@motaz_azaiza) - Foto e video di Instagram - Personale

motaz_azaiza
Jurrivh ¢ One Last Time

motaz_azaiza @ After all what is going on..
I don't feel like I'm gonna make it to the end, so please forgive
me for anything | ever made.

I’'m sorry but everyone left us down.

Friday, 13 October 2023

ett Vedi traduzione

nesma_el_shazly # Motaz stay strong, you're a true hero, don‘t o
give up now please, You are the voice of Gaza, praying for you

and hope you stay safe, keep telling the truth and show the

world what is really happening on the grounds. We are forever

with you and your people, our people, Palestine

oreobll a)l g 5>y dlls pamys lbariny Ly

t Piace a122 persone Rispondi Vedi traduzione

# g doodlesbysadaf May Allah protect you brother & ##ps

tt Piace a 26 persone Rispondi Vedi traduzione

’_ la_maison_du_phare %

Qv

,9‘_’ Piace a raemary_ e altri

Figure 4

A general observation of the reporters' Instagram feeds also reveals the face as a primary vehicle of their

personal and emotional appeals.

As was previously delineated in the course of this analysis, the face has long since established itself as
a means of powerful emotional news-making. Images containing faces have been shown to receive
significantly higher rates of engagement in the form of likes and comments on Instagram (Bakhshi et
al., 2014). In the case of conflict reporting, posts depicting suffering have become useful in humanising
abstract concepts such as war and violence and in compelling viewers to confront the vulnerability and

mortality of the subjects (Zelizer, 2010). This attention might be both positive (and aid raising

49



awareness) and problematic (by unintentionally fostering superficial or voyeuristic engagement)

(Sontag, 2003).

In Alagad's, Azaiza's, Khoudary's and Owda's personal Instagram profiles, faces feature prominently:
the reporters frequently put themselves in front of the camera to speak directly to their audiences,
narrating the events (fig. 5) or asking for aid and support (fig. 6). Both their videos and captions are,
primarily, in fluent English, which allows them to communicate directly with their international

interlocutors.

Instagram - Plestia Alagad | slisJ! Ll (@plestia.alagad) « Foto e video di Instagram - Personale

plestia.alagad
eye.on.palestine » Audio originale

plestia.alaqgad @ Day 3..
still alive..

42 sett Vedi traduzione

moranpilates__ Don't come in and slaughter us! Rape us! And
people were kidnapped! There will be no war! Return the
kidnapped to us

8sett Rispondi Vedi traduzione

£ D\ zdr_saras ¥

et Rispondi

oQv

ce a eye.on.palestine e altri

N @ Aggiungi un commento..

Figure 5
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Instagram - Motaz Azaiza 8335z yis 4 (@motaz aziza) » Foto e video di Instagram - Personale

motaz_azaiza
salamsudduf » Audio originale
motaz_azaiza @ Just when you think it couldn’t get any worse..

Right now 1.1 million people have to evacuate to the southern
part of Gaza strip..

Are we supposed to walk around 20 kilos?? And go where?? Stay
in the streets?? Just pray for us..

tt Vedi traduzione

mariannalentini Every Moment | pray for you even if | have not ¢,
aGod W
tt Piace a 44 persone Rispondi Vedi traduzione

——  Visualizza le risposte (1)

ahmedeldin # Allah ma3kum. Wish | was sitting next to you. o
vye®

&
[ \
4 e . A 42 sett  Piace a 550 persone Rispondi Vedi traduzione
s ﬁ
; ik ——  Visualizza le risposte (8)
»
e

(@3N aafreen.sayedd @ Can't believe this is happening and so called

Qv W

o

@1 J) Piace a giuliamatar e altri

13

N @ Aggiungi un commento.

Figure 6

The assiduous exposure has allowed the four colleagues to establish strong emotional connections with
their followers, who in turn have come to refer to them as "family”, and worry about them during the
conflict's multiple energy blackouts and bombardments (Kaur, 2024). The journalists' relevance has, at
this point, grown parallel to that of their reports: as reported by the CNN, in case of a prolonged absence,
their profiles are inundated with messages and threads discussing their physical and mental well-being

and inquiring after the four's whereabouts (Kaur, 2024).

Conclusions

In conclusion, the intertwining of personal narratives with conflict reporting on social media platforms
has transformed the role of journalists, blurring the lines between objective observers and engaged
participants. The reporters' utilisation of their dual role as both victims and witnesses of the ongoing
conflict has allowed them to forge deep emotional connections with their audiences, bringing the
human toll of war into stark relief. However, as the second part of this analysis purports to illustrate,

while these practices have undeniably raised awareness and empathy, they also risk commodifying
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suffering, turning the journalists' personal and emotional experiences into content that can be

consumed and, at times, exploited for engagement.

5.2 Visual storytelling

This new iteration of conflict reporting has prevalently evolved on social media platforms such as X and
Instagram. The Palestinian reporters observed in this analysis, in particular, seem to have greatly
benefitted off the app's emphasis on narrative visual aspects and alternative sources (Mellado &

Hermida, 2023) to develop the personalised social and news-making networks hitherto described.

Research has repeatedly investigated images' power in the field of war reporting. Time and time again,
academics have demonstrated their power in provoking moral reactions and sentiments of empathy,
outrage or solidarity, thus accruing the audiences' emotional engagement and interest (Zelizer, 2010).
Photos of victims and ruins today form a part of numerous users' news diets, produced and reproduced
both by traditional and social media news cycles to fulfil the role of pieces of evidence or vehicles for
particular interpretations and impactful representations, socio-political weapons perfect to garner
support and notice (Papacharissi, 2012, as cited in Pantti, 2017). The careful selection of what to include
and exclude in their frames allow journalists to guide their audiences towards specific interpretations of
the conflict, emphasising vulnerability, innocence, community, resistance... By becoming part of
conflict narratives, angles, lightning and composition cease being mere aesthetic choices, and become
instead deliberate decisions that influence how stories are perceived. Visual framing is, in this case, a
form of narrative construction, where the journalists control the focus and emotional tone of the content,

ensuring that their intended message is effectively communicated (Lester, 1998).

The narration of the Israel-Hamas conflict has seen reporters largely utilise photographic material to
relay both gruesome instances, such as airstrikes and bombings; and more tranquil glimpses into the
Gaza daily life. By eliciting empathy or outrage, they aim to mobilise their audiences, encouraging them
to take action, share the content, or simply become more informed about the realities of the conflict. The

emotional impact of these visuals is further amplified by the Instagram's interactive nature, which makes
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it possible for viewers to comment, share, and discuss the images, creating a dynamic and participatory

form of storytelling (Vazquez-Herrero et al., 2019).

Alagad, for example, mainly shares content aimed at humanising the Gazan population and the conflict's
victims, objective that on the visual level translates into the diffusion of "slice-of-life" pictures,

accompanied by short but emotional descriptions of the food and water shortages (fig. 7).

Instagram - Plestia Alagad | slisJ! il (@plestia.alagad) « Foto e video di Instagram - Personale

plestia.alagad

plestia.alagad # Food, water, shelter.. the basic necessities
became a privilege in Gaza..

Now in Gaza, you're lucky if you're able to secure a place to
sleep, food to eat, and water to drink..

41 sett Vedi traduzione

yasminaba_ FREE PALESTINE ALWAYS AND FOREVER % psps
PS

41sett Piace a 94 persone Rispondi Vedi traduzione

henrayy94 ARE YOU OKAY??

41 sett  Piace a 87 persone Rispondi Vedi traduzione

sat2yam | had 2 genuine questions for You?

1. Why No Palestinian or anyone who supports Palestine is
asking the Hamas who is still attacking the Israel to stop it so
there can be talks for peace?

2. Why No Palestinian condemns Hamas for what has
happened and blame them to be in the middle of a fight?
Just asking

| love Gaza!

&9 Piace a emilywoodmakeup e altri

@ Aggiungi un commento...

Figure 7

The visual aspect of storytelling becomes even more relevant on Azaiza's Instagram profile. Initially a
photo reporter, Azaiza chiefly utilises his account to highlight the destruction of Gaza's infrastructure
and its human cost, appealing for international attention. His photos comprise desolate aerial views of
destroyed neighbourhoods (fig. 8) and close-ups of the strikes' survivors and victims (fig. 9). Unlike
Khoudary, Alagad and Owda, Azaiza's captions are brief and concise, presenting short emotional
interrogatives (At least crying is better than no crying. You know what | mean?") (fig. 9) or bare

statements (“"No time for captions") (fig. 8), letting the images' visual impact take centre stage.
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Instagram - Motaz Azaiza yizs 4 (@motaz azaiza) » Foto e video di Instagram - Personale

motaz_azaiza
Audio originale

motaz_azaiza # No time for captions

t Vedi traduzione

deadmauSdonn Nice &

Rispondi  Vedi traduzione

thejayamour o

Rispondi

3057marya Everyone is watching that they destroyed Azzaand ¢,
killed people. Why are they silent? Why are they lying?

Everything circulating here shows the truth of the occupation.
Everything is destroyed. Where is the world?

Rispondi Vedi traduzione

aek_tour po)l s aSohisl Culsg aSpais iy wsmzh @l Us ] o
osashl

Rispondi Vedi traduzione

rane’Bc HH OSSOSO S

S oQv

o Piace a eye.on.palestine e altri

9 ottobre

Figure 8

Instagram - Motaz Azaiza yixs 4 (@motaz azaiza) » Foto e video di Instagram - Personale

motaz_azaiza
Gaza Strip

motaz_azaiza @ At least crying is better than no crying..
You know what | mean ?

t Vedi traduzione

ursullinetv Please can anyone answer has there beenany o,
moments of reprieve at all? This is horrible. @

t Piace a44 persone Rispondi Vedi traduzione

——  Visualiza le risposte (10)

huda.a.7 for those whose never been through war ...11 o
days in wars feels like 11 years ,and the night is the

worest cause its after 12 am the bombs start to fall ,and °
the silence make the ecco louder and the cries for help

from those under the ground hunt those who survived

the bombs every night ,the shaking of the building shake

the bones i used to be a child when i lived the iraqi war

and till this day i cant forget how i used to hear american
rocket flying above our house and wonder which one

gonna be the end of our story...lam so sorry for those
children,they are living through more horrific scene and i

dont know how they are going to survive this inside and

At

Qv

fe

Piace a giuliamatar e altri

© Aggiungi un commento

Figure 9

Though more rarely, the emphasis on the posts' visual aspects also appears on Khoudary personal

profile: an example of this might be this post dated October, 27th, 2023, in which the journalist shows
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herself, from the knees down, walking alongside a trail of blood drops inside the Al Shifa hospital (fig.
10). The caption is brief, consisting only of a few English lines that contextualise the post's clip: "Blood
is everywhere. | took this video yesterday night when | was walking through the corridors of the Al Shifa
hospital. #gaza". Khoudary, however, seems generally less inclined to share this type of content, instead
preferring to insert English captions or audio description giving context and descriptions of the posts'

subject matter.

Instagram - Hind Khoudary (@hindkhoudary) « Foto e video di Instagram - Personale

hindkhoudary

Audio originale

hindkhoudary @ Blood is everywhere.

1 took this video yesterday night when | was walking through the
corridors of Al Shifa hospital.
#gaza

40 sett Vedi traduzione

3. theempathicvegan Thank you for documenting Hind, it's really ¢,
all I cam say

40 sett Piace a 217 persone Rispondi Vedi traduzione

Visualiza le risposte (1)

hajrahaq We are ashamed @ ashamed that we are so helpless ¢,
to stop this massacre of innocent people . The ones in power -
looks like they have their own interests at heart . Today it's

Gaza - tomorrow it will be another Muslim nation ...

AO sett  Piace a 55 persone Rispondi Vedi traduzione ***

Visualiza le risposte (2)

°oQv

L Piace a cosyvic.pdf e altri

@ Aggiungi un commento..

Figure 10

Conclusions

As has been stated in previous chapters of this analysis, social media's entrance in the realm of war
reporting has profoundly reshaped how narratives around conflicts such as the Israel-Hamas one are
constructed and consumed (Vazquez-Herrero et al., 2019). The Palestinian reporters discussed in this

chapter have aptly utilised the visual and narrative affordances these platforms offer to craft powerful
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stories, able to resonate with global audiences. By carefully selecting and framing their images, they
guide their viewers towards particular interpretations, eliciting emotional responses that range from
empathy to outrage. The reporters' visual framing functions as a potent tool of narrative construction,
transforming their images into deliberate choices aimed at communicating poignant and impactful
messages. Whether through the humanising "slice-of-life" depictions shared by Alagad, the stark
portrayals of devastation by Azaiza, or the raw immediacy of Khoudary's posts, these reporters harness
the power of visuals to shape public perception and ensure that the human cost of the conflict remains
at the forefront of global consciousness. Their work exemplifies the crucial role that visual storytelling
plays in modern conflict reporting, transforming abstract events into tangible, emotionally charged

realities that demand attention and response.

5.3 Conflict and thematic focus

The observation of the reporters' dichotomous and visual storytelling illustrated some core stories and
thematic elements frequently emphasised in their narration of the Israel-Hamas conflict. By delineating
the "conflict and thematic focus" macro-theme, | thus purported to highlight how these journalists,
through their posts, hone in on particular aspects of the conflict, strategically framing it by focussing on
specific narratives that resonate deeply with their audiences and align their stories with wider socio-
political discourses. Alagad, Azaiza, Khoudary and Owda seem to particularly make use of four
narrative threads: resistance and resilience, the conflict's human cost and the destruction of

infrastructure, and Gazans' sense of community and solidarity.

5.3.1 Resistance and resilience

Via depictions of protests and stories of everyday survival, the "resistance and resilience” narrative
highlights Palestinians' endeavours to resist oppression and despair. Part of this narrative is also the
reporters' own self-presentation as both victims and spokespersons for their fellow Gazans, integrating
their own work into the population's efforts to both survive and preserve its identity and unity. Posts

belonging to this theme focus on daily routines and mundane moments. Owda, for example, makes large
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use of Instagram's reel function to document her night routine (fig. 11) or showing how people were
able to source electricity (fig. 12). Owda's entire profile, in fact, first became famous because of her
catchphrase "I am Bisan from Gaza and | am still alive", a sentence with which the creator has started

most videos since the inception of the war (Staff, 2023).

Instagram - Bisan Owda (@wizard_bisan1) - Foto e video di Instagram - Personale

wizard_bisan1
¥/ Audio originale

wizard_bisan1 & That was my night routine..

tt  Vedi traduzione

dolcehairextensionsmelbourne # Jesus please keep her safe
get her to safe land my heart is aching for her

2 sett Piace a 24 persone Rispondi  Vedi traduzione

mesofii Stay safe & strong beautiful soul @ %

ctt Piace a 21 persone Rispondi Vedi traduzione

pripagnussat We are all {( THE WHOLE WORLD) Praying for

ett Piace a 12 persone Rispondi Vedi traduzione

; ) _mishamash In case the audio gets deleted: Hi people, this is
7 Bisan. I'm from Gaza. Let me take you to my daily routine,
The Gazan Routine before | sleep. It's now 10pm. | collect my stuff to my bag in
case we need to evacuate as fast as we can if there was
bombing around us, or on us during the night hours. We

Qv

Piace a delusionalheaux e altri
13 ottc 3

N @ Aggiungi un commento...

Figure 11

Khoudary, on the other hand, has taken to her platform to document moments of kindness and solidarity,
such as the one occurred during her search for water, when a shop clerk offered her some from his own
bottle, after having been unable to sell her any because of scarcity. A general overview of the four's
profiles also shows a plurality of selfies, usually taken while wearing press vests and helmets,
accompanied by heartfelt exhortations to keep talking about the conflict. On multiple occasions, the
selfies were taken together with fellow Gazans or children, and the captions detailed some of the people's
stories of loss and survival (fig. 13). All together, these posts helped build a counter-narrative of
resistance and defiance against oppression and adversities, underscoring Gazans' sense of determination

and acting as a symbol of national identity and communal solidarity.

57



Instagram - Bisan Owda (@wizard_bisan1) - Foto e video di Instagram - Personale

@3\ wizard_bisani
Audio originale

wizard_bisan1 € This is how we reach a limited source of
electricity in Gaza, and it will be gone by the next few days.

Vedi traduzione

runa_aolad I'm so so sorry sister - we have all let you and all of ¢,
our Palestinian brothers and sisters down &

Piace a 8 persone Rispondi Vedi traduzione
rosaleanbatool Boost what's your fave color??
Piace a 14 persone ondi  Vedi trad

——  Visualizza le risposte (9)

ukhtincognito How does the hospitals still operate? On o
generators as well? How do they have fuel for that if so? May

Allah keep you, your family and all the Palestinians safe, give

you sabr and strength, Ameen.

R 42 sett Piace a 3 persone Rispondi Vedi traduzione

alisayar_ Gaza HAD the ability to be self sufficient at one point, ¢
but they tore up the infrastructure to make missiles. Seriously,

Qv W

Piace a iamaichatraore e altri
13 ottobre 2

N @ Aggiungi un commento.

Figure 12

Instagram - Motaz Azaiza yixs 4 (@motaz azaiza) » Foto e video di Instagram - Personale

otaz_azaiza
originale
motaz_azaiza @ Aziz

You may saw him in previous videos responding to the
corespondent question (how is the situation) : Like Shit

Aziz he was leaving Gaza city after the bus they were riding got
hit by Israeli gunships from the sea.

He is a survivor and he wanted to try the journalist vest on !

Couldn’t say no for him even my vest is really stinky

Vedi traduzione

esantoinette I'm tuning in to any and every Aziz report!!!l
ve

Piace a 170 persone Rispondi Vedi traduzione

——  Visualizzale risposte (2)

anesaboobacker Are you getting any aid that has been sent to
you ? Or it's jus stuck in the border ?

sett Piace a 237 persone Rispondi Vedi traduzione

Qv

ﬂé ,( Piace a ricebeater_ e altri

Figure 13
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5.3.2 The human cost of conflict and the destruction of infrastructure

Another key narrative thread was the human cost of the conflict. The photographic documentation of
destruction, lifeless bodies (fig. 14) and the destruction of homes and infrastructures, all enacted through
graphic images of injuries (fig. 15), victims and mass funerals, all accompanied by emotionally-charged
captions, contributed to the reporters' mission of humanising the statistics often cited in news reports,
giving them a face and a voice. The accent on the human cost and the conflict's singular victims
emphasises the deep suffering and tragedy experienced by individuals, evoking empathy and a sense of
urgency; aiding the same process of humanisation of abstract concepts (such as war and violence) carried

out by the journalist-victim dichotomy and visual storytelling macro-themes.

Instagram - Hind Khoudary (@hindkhoudary) « Foto e video di Instagram - Personale

e = -
:\\“ L, = A w @ hindkhoudary
) 9 E K, Audio originale

1l
ey

£ @ hindkhoudary # Israeli warplanes targeted Al Ahli hospital in
&, the Gaza Strip.

At least 500 hundred Palestinians have been killed in this violent
attack.

Some reporting from the field.

41 sett  Vedi traduzione

¢_schobbot There are pictures/videos indicating, that only the
parking lot of the hospital was hit and that the hospital was not
hit. Is that true? If only the parking lot with burning cars was hit
- how is it possible, that 500 People have died following the
impact? It is important that you investigate in this as press
member, to verify this.

41 sett Piace a 11 persone Rispondi Vedi traduzione ***

——  Nascondi le risposte

n mars.r @c_schobbot do you know how many people
were not only taking refuge in the hospital, but also in
the parking lot? If the hospital was also hit | assure
voii the niimhers wolild he areater than the 800-1000

A

@ Aggiungi un commento,

Figure 14
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Instagram - Motaz Azaiza 8535 yiss 4 (@motaz_azaiza) - Foto e video di Instagram - Personale

motaz_azaiza

Gaza

motaz_azaiza ¥ Gazans trying to evacuate injuries after an
Israeli airstrike on Al-Shate refugee camp.

sett Vedi traduzione

emyshahine & Where are you? &

tt Piace a4 persone Rispondi Vedi traduzione

maeve_madden @ Praying for you all @ 1 A, ps

Osett Piace a 56 persone Rispondi Vedi traduzione

~  Visualizza le risposte (5)
myazulkifli # Motaz hope you're doing alright. we are all
waiting for your update % ¢¢

Osett Piace a4 e Rispondi Vedi traduzione

——  Visualizza le risposte (2)

drazra @ Waiting for you %

tt Piace a 310 persone Rispondi Vedi traduzione

Qv

'e%@ Piace a elenaluu_ e altri

© Aggiungi un commento

Figure 15

The impact of this thematic focus is compounded by some of the posts' attention on the destruction of
infrastructure (fig. 16), via which reporters document the physical devastation the conflict has inflicted
on the Strip's civil infrastructure. As opposed to the human cost lens, this focus invites the audiences to
consider the war's long-term impact on Gaza's society, illustrating the conflict's possible future

implications on the community's ability to survive and rebuild.
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Instagram - Motaz Azaiza 8335z yis 4 (@motaz aziza) » Foto e video di Instagram - Personale

motaz_azaiza
Gaza Strip

motaz_azaiza # An Israeli airstrike on Buraij refugee camp
in the middle of Gaza strip caused a huge destruction and
dozens of casualties & injuries.

tt Vedi traduzione

abbirosemakeup # | watch for your profile every

morning when | wake up to check on what's happening

there. You are a part of history and | hope we, as the

followers of this madness, can send you some strength.

I’'m so sorry for what is happening and | feel sick all the

time that we can‘t do more. I'm so ashamed of this as

humanity and I stand by you and your messages are

heard and you are in my prayers % °

tt Piace a 111 persone Rispondi Vedi traduzione
——  Visualizza le risposte (5)

bluejay19xx & Everyone please watch Motaz story. Heis ¢,
okay and safe (as can be), but he needs to get rest and
take care of himself

39 sett  Piace a 80 persone Rispondi Vedi traduzione

loQv

© Aggiungi un commento

Figure 16

5.3.3 Community and solidarity

Fil rouge uniting all posts appears to be the theme of community and solidarity, which underscore the
different ways in which the Palestinian communities come together to support one another. The portrayal
of acts of mutual aid (such as the aforementioned interaction between Khoudary and the shop clerk),
moments of communal mourning or families collectively searching for clothes and supplies amongst the
rubble (fig. 17) all contribute to the construction and reproduction of senses of community bonds and

unity while counter-acting feelings of isolation and despair.
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Instagram - Bisan Owda (@wizard_bisan1) - Foto e video di Instagram - Personale

wizard_bisan1 e muslim
e Audio originale

wizard_bisan1 & Truce Day 1
Searching with a family about some clothes in their destroyed
home.

36 sett Vedi traduzione

clayhoro A, holding you all in our hearts

6 sett  Piace a 26 persone Rispondi Vedi traduzione

edythindrayana Free Palestine

36 sett Piace a4 persone Rispondi Vedi traduzione

_23thebaddestbkgirl_ i just want this to end
#freepalestine let Palestinians live happy and at peace

sett Piace a 23 persone Rispondi Vedi traduzione

levyevan That girl is a warrior may God bless her % & A A
A

sett  Piace a 696 persone Rispondi Vedi traduzione

linsey_81 please stay alive the world needs your voice!!l! %

Piace aiamaichatraore e altri
novembre 2023

LD @ Aggiungi un commento.

Figure 17

The senses of unity and collectivity encouraged by this narrative are further reinforced through the
diffusion of content recorded prior to the start of the war, mostly centred on Palestinian traditions or
cultural hotspots. Owda's background as a video-maker especially focussed on youth and women
engagement and human rights has proven particularly useful in this endeavour, and she has frequently
shared mini-documentaries narrating daily life and important cultural aspects of the Gaza Strip. Material
shared within this narrative thread seems to be mostly aimed at fellow Arabic speakers, with English
generally appearing in the form of subtitles or Instagram captions. The posts are also mostly made in
collaboration with NGO's or Instagram pages preoccupied with the promulgation of content focussed

on mass sensitization and mobilisation (fig. 18).
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Instagram - Bisan Owda (@wizard_bisan1)  Foto e video di Instagram - Personale

rabetbypipd e altri 2

Audio originale

hat's the level of destruction of Gazans' life?
Hear it with @wizard_bisan1

Video Editor. @ajwaa.official
#ceasefirenow #freegaza #freepalestine #justiceforall

Eles E Vedi traduzione

mylstmasjid trauma upon trauma, this is how the world treats
the vulnerable? @

Piace a 55 persone Rispondi Vedi traduzione

my1lstmasjid this is beyond heartbreaking that they are looking
for any glimmer of hope amidst such severe destruction, literal
rubble of their homes and memories @ thank you for
sharing this reality

Piace a 173 persone Rispondi Vedi traduzione

_laiba.khan How are these people so resilient, even after losing
their everything. Allahuakbar!

Piace a 32 persone Rispondi Vedi traduzione

Piace a fahad_aijaz e altri

0 @ Aggiungi un commento

Figure 18

Instagram - Bisan Owda (@wizard_bisan1) « Foto e video di Instagram - Personale

caravanroya e wizard_bisan1
Audio originale

CARAY AN | == caravanroya @ e wgyl JS (8 puipMl g CilS Guslistl
185..& i
b lgodly ol i le
< glcazall pddiwall J51 ddiziil duwus)]
wizard_bisan1@
wizard_bisan2@
ayilgS># caravanroya#

Vedi traduzione

yourstrulyaah Thank you Bisan. As a Palestinian Christian this
brought tears to my eyes as so many videos do these days.

Piace a 392 persone Rispondi Vedi traduzione

——  Visualizza le risposte (19)

leida_khoshaba_

34 sett Rispondi

——  Visualizza le risposte (1)

marrnii | love how well Bisan deliver the richness of Palestinian ¢,
culture. | pray Palestine will rise again and people of various

Qv W

@ o . . . )
&’ Piace a celia.marie.cheri e altri
5 dicembre 3

@ Aggiungi un commento...

Figure 19
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Conclusions

In conclusion, the analysis of the coverage of the Israel-Hamas conflict reveals deliberate and poignant

thematic foci present in the narration of Palestinian people's lived experiences.

Utilising visual storytelling and personal narratives, the reporters document the harsh realities of life in
Gaza while contributing to a wider discourse on identity, survival and collective solidarity. As noted at
the inception of this chapter, Alagad, Azaiza, Khoudary and Owda all seem to possess a slightly different
approach to their reporting, likely due to their different backgrounds. Where Alagad might elect to share
more individual-focussed content, aimed at, per her own words, "humanising Palestine”, and in this
tangentially aligns with Owda's use of her Instagram profile as a public personal diary. The continuous
interlacing of self-presentation and individual-centred reporting, in turn, reinforces the two's
dichotomous identity as both victims and reporters of the ongoing conflict. Khoudary's use of her
platform seems more targeted at completing her work and life as a professional journalist, inviting her
audience behind the scenes of the news-making process. Conversely, Azaiza, presumably due to his
background as a photographer and photo reporter, appears to greatly value the more visual affordances

granted by Instagram's design and features.

In both textual and visual forms, the journalists' work serves as a testament to individual and communal
resilience, while also acting as a counterbalance to more contextualised yet detached portrayals of the

conflict.

9.4 The commodification of the reports

Be they more or less professional or diary-like in their narration style, posts like Owda's and Khoudary's
have become, throughout the unravelling of the Israel-Hamas war, the main and almost only way for the
international press to catch a glimpse into daily development on the Gazan ground. For both international
audiences and press agencies, journalists like Azaiza and his colleagues have become a vital source of

raw and unfiltered coverage of the Strip's bloodiest conflict to date (Abruzzese et al., 2023; Serhan,
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2023). Their fates, however, seem to matter for reasons that lie outside their vital role as witnesses and
broadcasters of the events: as was briefly mentioned in the "journalist and victim dichotomy" section of
this analysis, the four reporters' highly personal accounts of the hostilities have amassed an exceptional
number of followers, all highly invested in their paladins' mental and physical well-being. These readers
consider them "family", refer to them by their first names, and may have notifications on for every time
they post (Kaur, 2024). This dynamic, where personal narratives become a source of collective
emotional engagement, reflects what Papacharissi (2016) describes as "affective publics"—
communities formed through the sharing of sentiment-laden narratives that blur the lines between
personal and public spheres. At every new bombardment, blackout or attack, comments pile up under
the journalists' posts inquiring about the journalists' location and status, praying for their safety and
survival. The transformation of their personal platforms into storytelling devices vital in the narration
of the conflict has almost transformed Alagad, Azaiza, Owda and Khoudary into narrative elements
themselves the moment traditional media pick up their reports. They have hence become talked "about"
rather than being the ones to do the talking. This dynamic has been further exacerbated by market forces,
which prioritise sensationalism and human interest stories due to their higher marketability and

commercial appeal (Bruck & Allan, 1987).

This part of the analysis was thus based on the observation of newsbeats and interviews primarily
focussed on Alagad's, Azaiza's, Owda's and Khoudary's personae and personal attributes, such as their

nationality, their emotions or their lived experiences.

This "The World" web article dated October 10th, 2023 (fig. 20), for example, delineates Khoudary as
a "Gaza resident", and delves deeply into her feelings regarding the first days of the war. Her testimony
is compiled together with that of another witness inside Gaza, and it is relayed in the form of an interview
centred on the bombardments' human and infrastructural toll. The article hones in on her emotions and
personal tragedy, cementing her role as the primary focus. Answering questions regarding her family
and friends, her ancestral home and her general mood, Khoudary describes a city in ruins, with families

facing relentless airstrikes with no safe place to go (Hackel, 2023a).
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Figure 20

Numerous articles conversely only refer to the reporters by their nationality, titling their articles
"Palestinians share their lives in war-torn Gaza via TikTok, and Instagram" (Kaur, 2024) or
"Palestinians in Gaza say Israeli bombardment feels like new 'Nakba™ (Gebeily & Lubowicka, 2023)

(fig. 21).
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Figure 21
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Others yet make use of metaphors and epithets: in the audio-version of the article cited earlier, for
instance, Khoudary is introduced as a "voice from Gaza" (Hackel, 2023b). In this "The New Arab" piece

(fig. 22), instead, Azaiza is presented as an "unsung hero™ and "Gaza's window to the world" (Abed,

2023).
‘“;ﬁ NS/ ARAB NEWS  ANALYSIS  OPINION  FEATURES  INVESTIGATIONS  PODCAST  VIDEO Search
] A * By T (A, [0 T R e
Features > Interviews
N 1
Motaz Azaiza, Gaza's
The New Arab Meets: Gazan photojournalist, photographer, and filmmaker, Motaz Azaiza. Since Qctober 7, Motaz's instagram posts
and media appearances have captured the world, offering humane and tragic insight into the plight of the Palestinians.
5 min read » 0:00 / 5:10 LD}
Abubaker Abed | 07 November, 2023
Figure 22

Likening Azaiza to a "shining light of Palestinian resistance" (Abed, 2023), Abed renders a moving and
emotional picture of the photographer's work in the narration of the Israel-Hamas war. Once again, the
article extensively describes Azaiza's frame of mind, making his impressions and memories of Gaza
centrepieces of the entire composition. Descriptors of the journalist's mental status appear repeatedly
throughout the piece: through "horrified" Motaz (whom the interviewer mentions directly by his first
name), speaks "with vigour", proclaiming his determination to expose Israel's actions to the entire world

(Abed, 2023).

Traditional media's portrayal of the reporters and their work has also been affected by the four's rise to

fame and changing roles within the narrative structure. Both Alagad and Azaiza, indeed, evacuated the
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Gaza Strip respectively in November 2023 and January 2024. Since then, both journalists have solidified
their role as activists and advocates for the Palestinian population, sharing their accounts and
experiences to attract international attention and aid (Begum, 2024). Despite their exodus, their profiles
still regularly broadcast citizen-supplied photos and videos of the Gazan ground, alternated with posts

depicting the two's appearances at international conferences and forums.

Azaiza’s, Alagad’s, Owda’s and Khoudary's growing notoriety, moreover, traditional media have
increasingly started to refer to them by their first names, further cementing their status as veritable icons
and symbols within collective conscience (Mehdi, 2024). Titles have thus transformed from "A
Palestinian journalist shares her vision for a post war Gaza" (NPR, 2024) to "Plestia Alagad on finding
her voice, leaving Gaza, and humanising Palestine” (Middle East Eye, 2024). Motaz's personal sphere
seems to have garnered particular interest, expressed by titles such as "Gaza photojournalist Motaz
Azaiza still has hope in humanity" (UN News, 2024) and " Photojournalist Motaz Azaiza: ‘The ghosts

of Gaza follow me everywhere" (Begum, 2024).

Conclusions

In conclusion, the evolving roles of journalists like Alagad, Azaiza, Owda, and Khoudary in the Israel-
Hamas war exemplify the profound shift in the digital age's processes of narrative creation and
consumption. Their personal, emotion-laden accounts have not only provided the international press
with vital, on-the-ground perspectives but have also transformed these reporters into central characters
of the conflict's mythology. Their increasing visibility and the subsequent focus on their personal
experiences have altered the traditional media's portrayal of these individuals, now celebrated as icons
within the collective imagination. This phenomenon highlights the complex interplay between older and
newer types of media, market forces, and public sentiment in shaping the narratives of contemporary

conflicts, where the storytellers themselves become integral to the story being told.
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6. Discussion and conclusion

This study set out with the aim of analysing, via the utilisation of Ethnographic Content Analysis, the
impact that the advent of phenomena such as mediatisation and personalisation have had on the modern
news media ecosystem. In particular, the analysis purported to illustrate the ways in which these
dynamics have and continue to influence the narration of the Israel-Hamas conflict that erupted in the
morning of October 7, 2023. It did so by posing the question “To what extent does Palestinian reporters’
Coverage of the ongoing conflict appear to be “personalised”?. This initial research question was

subsequently split into two main sub-questions, which went as follows:

1. Precisely, what elements of personalised reporting is it possible to find in the Instagram content
shared by these reporters?
2. What distinct patterns of modern conflict reporting is it possible to surmise from the cumulative

analysis of these elements?

The investigation of these questions permitted the formulation of a final hypothesis related to one of
personalisation’s possible repercussions within the personalised information cycle, ergo the

commodification of its actors’ emotions and labour.

Individuating personalised reporting

The investigation initially proceeded from a thorough review of the existing research on the topic.
Though still in its early stages, research on the most recent developments of conflict reporting has
concluded that social media's embedding into journalistic praxis, along with the adoption of specific
market values and dynamics, has contributed to the blurring of the lines between the professional and
personal realms. The advent of digital media, with its emphasis on the visual and sensationalistic aspects
of storytelling and narrative-building, has indeed greatly affected the information landscape. As has
been underscored repeatedly throughout the course of this thesis, the new milieu fosters a more emotion-

laden and participatory news culture, in which emotional appeals and opinions are used to construct
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engaging and memorable stories. This more immediate and personal coverage style has prompted to
increasingly obfuscate the boundaries between their narration and their personal impressions of the facts
narrated, a collapse has all but been encouraged by the constantly-growing need for engagement and
relevance in the digital space. This shift, which has permeated a great variety of journalistic areas of
interest, contrasts sharply with the often more detached and editorially driven approach seen in

traditional media.

Research on personalisation's impact on conflict reporting has, for now, greatly focussed on the roles of
international correspondents and photo reporters, roles still anchored in values such as objectivity and
impartiality. Evolving war techniques, however, appear poised to change this paradigm, giving more
relevancy to figures such as on-site content creators and advocate journalists. The latter's evolution, in
particular, has marked a meaningful departure from the watchdog archetype that has, until now,
commanded academia's conception of the war reporter. As evidenced by studies such as Pantti's, Fahmy
et al. 's and McLaughlin's, contemporary conflict war journalism is imbued in a kaleidoscopic and
dynamic ecosystem of norms and practices in constant evolution. Advocate journalists are now
oftentimes personalised ones, and will inject their professional storytelling with personal emotions and
mythos. In the case of the Israel-Hamas war, this trend has proven useful in counter-balancing traditional
media more detached and, sometimes, biassed coverage of the happenings. The four reporters here
analysed have seemingly adopted personalised and individualised reporting modalities to address the
gaps created by this shortcoming, utilising their platforms and their status as both witnesses and monitors
to provide international audiences with alternative and complementary narratives. Both their reports and
testimonies interlace emotions and personal anecdotes with impassioned but clear descriptions of the
most recent developments, simultaneously demanding the outside world provide both empathy and
accountability. The result is an emotion-laden narration that disregards objectivity and detachment in
favour of advocacy and solidarity, wholly aimed at the humanisation and impactful depiction of its

subjects and episodes. Their reports do seem, ultimately, to fit the “personalised” mould.
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The commodification risk and its ethical implications

Whilst providing fertile ground for new forms of media chronicling, however, social media's advent in
the information cycle has also heightened the relevancy of market norms in the cycle of news production
and consumption. Journalists operating in the digital environment have to compete for relevancy in a
way their traditional counterparts did not. This results in an incessant need to attract an increasing
amount of engagement and clicks, which in turn reinforces the aforementioned collapse of boundaries

between professional and personal.

Academia has long been concerned with the negative repercussions that the graphic depiction of
violence and suffering might have on news' production and societal role, indicating how it might either
lead to the public's desensitisation or development of voyeuristic inclinations. The emergence of
advocate journalists such as Azaiza and colleagues, however, might introduce yet another level of
difficulty in the study and evolution of modern journalistic praxis. Although the instrumentalization of
their own feelings in the crafting of their reportage has undoubtedly proven useful and effective in
attracting international support and engagement, the previously cited need to maintain this level of
widespread relevancy might lead to their complete commodification, a hypothesis the concluding
section of this thesis set out to illustrate. This commaodification process could eventually bring
deleterious effects for both the journalists’ personal and professional selves, primarily affecting the
quality and accuracy of their reporting, damaging their own ability to shape and influence public
perception and thus promote their message. Research has already shown that social media’s ever-
growing presence in the information habitat, with their appreciation for emotionality and sensationalism,
has, as a matter of fact, significantly augmented the market value of journalists’ emotional labour and
passion (Lindén et al., 2021). The ability to express and evoke empathy has ostensibly turned into a sort
of “emotional capital”, to be pawned off in exchange for readers’ care and attention (ibid.). More recent
research on the topic has highlight how passion has repetitively been turned into a “strategic resource
for managers”, particularly in the fields of lifestyle and advertising journalism (Pantti & Wahl-

Jorgensen, 2021). The investment of the “emotional capital” mentioned earlier does not, scholars have
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found, happen in a vacuum, but is instead greatly influenced by society’s financial and societal logics

(ibid.).

In the case of Azaiza, Alagad, Khoudary and Owda, the utilisation of this capital has allowed the
reporters to construct and reinforce an incredibly compelling and captivating narrative, which has
yielded incredible results in keeping the global masses aware and informed of the situation within the
Strip. Since October 7", 2023, millions all around the world have followed the four’s daily updates on
the conflict’s latest developments, engaging with their content both technologically and emotionally.
This connection, however, does seem to have come at an expensive price: many of them have, indeed,
already gone on record declaring themselves “exhausted” , thinking of each day as “a question of life
and death” (“Gaza Journalists Both Witnesses and Victims of War,” 2023). On an Instagram Story
shared on February 25", Azaiza accused “everyone” of not caring about him as a person or a Palestinian,

instead only seeing and using him as “content to get more reach” (fig. 23).
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and no one cares about what I lost or I
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But in every dark place there is kind of
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I was never going to be able to continue
without this hope (some people)

Send message

Figure 23
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This Story came days after another one, shared instead on February 16", in which the reporters declared
he was unable to feel or eat anything and carry any normal conversations; symptoms he has, since them,
explicitly ascribed to depression and PTSD in a variety of interviews (Saifi et al., 2024). Alagad,
conversely, has been described as under a sort of “emotional anaesthesia” (Khoury, 2024) when

speaking about her life and experiences in Gaza prior to her evacuation.

Despite its detrimental repercussions, it would be impossible to deny the power that the
instrumentalization of emotionality has yielded in the narration of the Israel-Hamas war. By sharing
their fears, hopes and dreams, Alagad, Azaiza, Khoudary and Owda have managed to form, around their
personae, veritable online communities; a feat which has contributed to the conflict’s continuous
mediatic presence and relevance. Under their audiences’ watchful eye, the four have broadcasted the
war’s palpable and intangible atrocities, interweaving official accounts with personal entries and
passionate appeals. Whilst extremely effective, this artful storytelling seems to have had monumental
consequences on the journalists’ emotional and mental well-being. As social media-based, personalised
reporting seems set to become a fundamental piece of the modern media ecosystem, scholars and
practitioners alike might soon be compelled to delve into the ethical dilemmas this emotional self-
exploitation engenders. Although, as noted previously, academia has already investigated the
consequences that this shift might have on macro-level, market dynamics (Jackson, 2009; Lindén et al.,
2021; Pantti & Wahl-Jorgensen, 2021), much remains to be observed regarding the micro-, individual-

based level.

By integrating insights from both the ECA methodology and further established theoretical frameworks,
this study has provided a nuanced overview of how contemporary journalism both reflect and shape
public perception while navigating challenges such as maintaining objectivity and engaging their
audiences. The findings underscore the need to critically re-evaluate and assess journalistic practices in
an era dominated by the collapse of boundaries between entertainment, information and personal

narratives.
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Limitations of the study and possible future research

While this study offers valuable insights into the shifting landscape of conflict reporting, several
limitations must be acknowledged. These constraints, inherent to the research design and methodology,
may impact the generalizability and depth of the findings. The acknowledgment of these limitations
might open pathways for future research to build upon and refine the insights presented this far,

ultimately providing a balanced perspective on the conclusions drawn.

The first limitation might be represented by the study's focus on a specific time period within the
evolution of the Israel-Hamas conflict. Although this narrow focus allows for in-depth analysis, it also
greatly limits the generalisability of the findings, which might prove to be inapplicable to other conflicts

or wider media dynamics.

Newly developing phenomena such as media commaodification and personalisation, moreover, might
benefit from the execution of a more longitudinal analysis, carried out both qualitative and quantitative
methodology. The mixed approach could well complement ECA's flexible nature, allowing for a

structured mapping of the trends' casuistry and evolution.

The study also might also be said to present a subjective inclination, to be primarily ascribed to ECA’s
immersive and interpretive nature. This bias might be mitigated via the usage of triangulation (either by
having multiple investigators or by diversifying data sources) (Altheide & Schneider, 2017). The
research’s purely illustrative objective, however, should prevent this nuance from invalidating its

findings and conclusions.

Albeit this study's findings contribute to the current understanding of conflict reporting, they should be
viewed as part of a continuous dialogue within the academic community. As academic inquiry into these
topics continues to expand, future research may build upon and refine these insights, benefiting from

the accruing body of knowledge and the development of new theoretical frameworks.
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Appendix 1

Instagram posts

October 7th
Azaiza shared photos depicting rubble and ruins. Captions were in English and provided

some context for the events, though one presented a personal impression and described the
landscape as a "ghost town"
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nothing from Alagad
but she went on air, with a live interview on "The GBN Breakfast Show" to "reflect on the
events" on October 8th

Instagram - Plestia Alagad | stisJ! il (@plestia.alaqad) « Foto e video di Instagram - Personale

plestia.alagad

plestia.alagad @ Glad | got the chance to reflect on what's
happening in Gaza, Palestine on the GBN Breakfast Show
today.

A Watch me live tomorrow at 7:00 AM UK time, 9:00 AM
Palestine time for updates on the situation
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@ Aggiungi un commento,

Owda posted nothing on October 7th, but went on to post several messages, both in text and
slideshow form, on October 8th. All of them presented Arabic text, some were translated to
English
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the slideshows were part of a series, titled " Things about Gaza you will never know from
news". They were both in English and Arabic, and accompanied by a children's choir

85



signing a "'Salute to Gaza" chant. All of them described personal episodes exemplifying the
Gazans' living conditions, e.g. the technique of sleeping with the windows open to alleviate
the pressure on the glass and prevent it from breaking

d_bis stagram - Persanale

wizard_bisan1
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Khoudary first posted a very brief video-recording of the view outside (supposedly) her
window, an urban scene of houses and trees, while bombs can be heard going off. The
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superimposed text and the caption are both in English, with one reading "All we hear is
explosions" and the latter "Current situation in #Gaza"

this first post was followed by a second video, this one a compilation of various clips
depicting the entire day of October 7th. Once again, the post only presented a superimposed
text and a caption, both in English. Hind (presumably) can be heard speaking out of frame to
other people, also out of frame, in Arabic.
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October 9th
Azaiza shared more photo and video material depicting the aftermath of the bombardments.
Captions were in English.
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aek_tour po)l b aSolasl cuig aSnais pay gsxzh @] b ¢ &l U]
oaashll

Rispondi \
MR 70000000
Qv

o Piace a eye.on.palestine e altri
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m - Motaz Azaiza 3

motaz_azaiza

Aud

motaz_azaiza @ People keep running and leaving their houses
behind to survive their lives after Israeli army announces they are
going to destroy El Remal which is the center of the city.

casssro

4al a38 © @

Rispondi

nasiri_121 Down with zio nism

Rispondi Vedi traduzione

sne1628 @ @ @ @ Beemorywnii Annax o 99 99 9

on raduzione

priantiraisa Ini postingan pertama yang muncul berkali kali di
Explore Instagram ku, saat berita Gaza diserang bulan Oktober
tahun kemaren. Dan masih berlangsung selama berbulan, yz

: i Pt %

Instagram - Motaz Azaiza ¢ Y 3) + Foto e videa di Instagram - Personale
motaz_azaiza

motaz_azaiza @ God help US

Vedi trad

islaharrisond6 im even crying i wonder how they feel it
makes me feel so sad for them @

yofavvdimaaa2 Inshallah one day Israel will feel the pain
of Palestine | hope all of so they can feel Palestine pain
inshallah inshallah one day bs

Rispondi

jazzlopez415
R

xdevoured_mincerx thank you for sharing we will not
stop fighting Free @ % * @ @ & have conversations
ignore z* and watch vids to the end to boost!!!

R Vedi trai

Qv

‘-’Q Piace a raemary_ e altri

® Aggiungiun com
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Alagad posted for the first time on the 9th, immediately going viral. The post was in the
form of a selfie-video, with Alagad appearing in the centre of the frame as airstrikes could be
heard in the background. Video and captions were in English.

Instagram - Plestia Alagad | slasll il (@plestia.alagad) « Foto e video di Instagram - Personale

plestia.alagad

plestia.alagad @ Day 3
Still alive.

Vedi tr

moranpilates__ Don't come in and slaughter us! Rape us! And
people were kidnapped! There will be no war! Return the
kidnapped to us

Rispondi Vedi traduzione

zdr _saras
> IVVVVIOVVY
L e R XX
VOV VYVPVIVIIVIVIVIIVIVPIVPIVY
AAAA A A A A A A A A A A A Al ]
VOV VOPVVVVPVIVVPVP VP VP halestine rs

Rispond

@robinleesmith123

Rispond

oQv

c’i Piace a eye.on.palestine e altri

Aggiungi un com

another video followed, giving updates at the
video were in English

Instagram - Plestia Alagad | slasJl Liuuls (@plestia.alagad) « Foto e video di Instagram - Personale

plestia.alagad e paliroots

Audio originale

lestia.alagad he situation escalated really quickly today.. |

still can’t process what happened.

A The Israeli forces bombed a university and a building near my
home and | thought that was it.. | didn’t have internet or
electricity all day to check the news, the Israeli forces suddenly
bombed an apartment in my building, my family and some
neighbors where inside as no one warned us to leave then the
Palestinian Civil Defense came to rescue whoever is in the
building because it was burning after all the bombardments,

| still don’t know how I made it out alive

UPDATE: TURNS OUT NOT THE WHOLE HOUSE IS BURNED A,

Vedi traduzione

khadija.bais @ Sending love from Holland & @ we
] ersone Rispondi Vedi traduzione
goldengiules Dear, dear Plestia. | am thinking about you right
k now, | hope you can feel it. I don’t know what to say. | love

you. | love all the innocent people in Gaza and Israel. | am so

1 dn not undaretand | cannnt ramnrahand how tha

Qv

Piace a not_in_my__name e altri

. Calvu @iunouus

Rispondi

“a SN oz dioudtdticepaiaitinere
D :

Pisnond

Qv

Piace a tb_goonies e altri




recordings of a children's choir and bombings, together with the original audio with some of
the news beats shown

nothing from Khoudary

October 13th

m - Motaz Azaiza

o0 & video di Instagram - Personale

motaz azaiza

motaz_azaiza @ After a is going on..
| don't feel like I'm gonr e it to the end, so please forgive
me for anything | ever made.

I'm sorry but everyone left us down.

Friday, 13 October 2023

nesma_el_shazly

give up now please,

and hope >p telling the t
world what is ly ha ing on the grounds.
with you and your people, our people, Palestine
aashll a2, gy Bsl> d

Piace a

doodlesbysadaf May Allah protect you brother @ # »s

Piace a
M. |5 maison_du_phare W

h‘_‘ﬂ Piace a raemary_ e altri

Azaiza first shared a video showing himself walking amongst the rubble. Caption was in
English, whilst the backing audio comprised a piano piece. another video followed, this one
in collaboration with Alagad, in which the two journalists made an appeal to "pray for Gaza"

instagram - Motaz Azaiza

motaz_azaiza
salamsudduf « Audio o
motaz_azaiza @ Just when you think it couldn’t get any worse.

Right now 1.1 million people have to evacuate to the southern
part of Gaza strip.

mariannalentini Every Moment | pray for you even if | have not ¢,
aGodw

ahmedeldin @ Allah ma3 Wish | was sitting next to you o

Yo®R

(@N aafreen.sayedd @ Can't believe this is happening and so called

Qv W

MG piace a givliamatar e altri

© »
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and described the evacuation order diffused by the Israeli army that day. Video and captions
were in English.
Alagad shared a video showing her crossing, by car, a Gazan street

plestia.alagad
Audio originale

lestia.alagad filmed this

Today? t think therell b y “Gaza" anymore.

lindsiloowho | love you. My heart is with you all. I'm so sorry ©

abandoned by the world. We
in people courage and

another post, on the same day, showed two children found, alone, in one of the hospitals, and
inquired about the parents' whereabouts. The captions were in Arabic.

agram - Plestia Alagad | slas!l il (@plestia.alaqad) « Foto e video di Instagram - Personale

plestia.alagad

plestia.alagad @ . juadll e o QU puilabll Jgas 39290
2> age log d19g)l Glagze
pelal puo gl lad Gus woymy (Wl

tanmmi @w A all my prayer's

nimacheble Ang

, elaineburato God is going help . Some is going happening
soon A &

g2sll 5l JS palsy ) b aobill pgii oy b
L Josi i Oigay 32zl .2k jasll Sgay 15lgl

Alagad's last post described her experience as a journalist trying to evacuate to the South of
the Strip. Captions were in English.
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Plestia Alagad | slis stia.alaqac to & video di Instagram - Personale

I
/

plestia.alagad

ed Journalism and Palestine, and

walk for an hour or more i ich I don't ha d my
k hurts a lot fron ing thy hich I'm sure it
esn’t protect from 1ing, but at least it makes me feel that |
did what I'm supposed to do to protect Oh to add, | lost
cellular connection, an't call or send e a message, but
there is still internet at the hospital so | can post this

There is still time before the night comes, Il see if Il have any °
options and Ill keep u updated if | could

A My dms and Wha

interviews, but obvic

pointless tbh, everything u need to know is already on my
Instagram.

(@) nemahsis @ can someone reply if we hear from her?72?

Qv

S PP .
}\il., Y Piace a leitalienne e altri

Plestia Alaqad | slas. stia. alaga video di Instagram - Personale

blinxnow e altri 2
Audio originale

blinxnow @ uSiulsi# J caai Liwdy . jloadl Joag aunall a5US
B2t b oyl leial Juolas
/edi traduzione

ran_chef7 Imagine this happening in Ukraine @ . Are we living
in Play Statio e ? #freegaza

Pia

mr.mohamedomar @ Free

a 87 pe

| keep thinking the

situationimightjimprove

oQv

@ Piace a leitalienne e altri

@ Aggiungi un com

Owda shared various posts showing the leaflets ordering the evacuation to Southern
Gaza and calling the event the "'second NABKA'™ and an "ethnic cleansing™. She also
continued her ""Things you will never know"" series. In particular, she talked about her own
family's struggle to find refuge, and accused the Israeli government of using intimidating
tactics to get people to evacuate Southern Gaza
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94

) + Foto e video di In

I can’t publish any videos!, there is no internet
connection.

Please help us, we are in a humanitarian crisis!
1,200,000 people were told to leave their
homes.

Me and my family are in the street and we do
find any place to go to.

o WdEl Olisg
29 ayl] i Ulke a3 g )Lad)

1adgiy @) Lailly lgss s Oilslge

I am from Gaza, Me and my
family are in the street and we
don’t find any place to go to,
and the bombing didn't stop.

@ A~

wizard_bisan1

wizard_bisan1 @ The Israeli Army is emptying Gaza!
This is officially the second NAKBA, 13 2

salmaalakmar !lTranslation for non-a
“To the residents of Gaza City.

Terrorist organizations have begun a campaign against the
State of Israel

Gaza City has become a battlefield

You must evacuate your homes immediately and head to the
south of Wadi Gaza

You must not return to your homes until further notice from
the Israeli Defense Forces

Public and well-known shelters must be evacuated

It is forbidden to approach the security wall, and anyone who
es thems to death

jgiungi un commento

wizard_bisan1 e muna.elkurd1s

raduzione

motherhood.beyond @ * Cuy 6 all pai o) VI

(214

@ rlnuna.

Byad)

elkurd1s

Piace a

oQvy

Piace a fahad_

@ Aggiung

jjaz e altri




-Further videos narrated the evacuation and showed the leaflets

nstagram - Personale

wizard_bisan1 e whatif.emansobhy

wizard_bisan1 00 people are in the streets!

tradu

ariamhasni It's like a horror movie, but it's real @ may allah
be with you and protect

Vi

tradu

thepositivepeach “ we are still alive”....that's heavy. # and
protection for you all. I'n

]

i traduzione

L dima_hanania No one should have to start a video with e
— E od be with you and all the people of Gaza and

. 3 1
|
5 Emptying Gaza \ Sl
\ Piace a beamerboygray e altri
@ Aggiungi un comment

wizard_bisan1

wizard_bisan1 @ This is a second NAKBA! Spread the word!

hasnaahassan911 Fr

kash.medina thank you for sharing this truth for the world to
U are so apprec ued

Piace a beamerboygray e altri

@ Aggiungi un comn

- she re-posted a reel of a fellow activist's page, narrating her life before the war
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whatif.emansobhy e wizard_bisan1

Audio )

B whatif.emansobhy

wizard_bisanl whatif.emansobhy @ lgaJeil .. JUoyl 1Sasisawls dislo o ils

p0llg agisn M5 ain WiBo)3g dgus i3 Jiegglo olilee 49>
832 sl . caaslly

Ved

sashainsf Thank you for this video. I've been watching Bisan's
updates from Gaza and now getting to see her fun-loving
personality behind the camera is breaking my heart. She
reminds me of so many of my friends. Please, please let us
know when you hear from her. We are praying for her and for
all of Palestine.

P . ondi V

Jo & el * alineaug_ I'm talking about Brazil, there are a lot of people
ublawogiio Clil here fighting #palestinalve i May God protect you so that
. you and your team can record the end of all this in the best
way possible! | will be praying for you here, the living and for

Youwon'tsee her lestinian brothers who are gone.

i tradu

Qv

Piace a delusionalheaux e altri

®

the electricity suppl

and shared her routine and updates regarding

Instagram W ard_bisan 1) « Foto e video di In ram - Personale

wizard_bisan1

wizard_bisan1 @ That was my night routine..

dolcehairextensionsmelbourne @ Jesus please keep her safe

o
get her to safe land my heart is aching for her

pripagnussat are all ( THE WHOLE WORLD) Praying for

youlllll! It doesn’t matter the Alah or God or Saints or angels
e are ALL ONE! One lovelone people!!! Thank you for sharing

information!!!!l!l You are really important! Hugs from Brazil sz

Piace a 12 di Vedi traduz

_mishamash In case the audio gets deleted: Hi people, this is
Bisan. I'm from Gaza. Let me take you to my daily routine,
3 efore | sleep. It's now 10 ollect my stuff to my bag i
The Gazan Routine before | sleep. It's now 10pm. | collect my stuff to my bag in
case we need to evacuate as fast as we can if there was
bombing around us, or on us during the night hours. We

Qv

Piace a delusionalheaux e altri
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@)\ wizard_bi
%y‘ Audio origir

22. ) runa_aolad I'm so so sorry sister
k our Palestinian brothers and siste

still operate? On
generators as have fuel for that if so? May
Allah keep you, your family and all the Palestinians safe, giv
you sabr and strength, Ameen.

Gazaisin darkniess!

— &) alisayar_Gaza HAD the ability to be self sufficient at one point
but they tore up the infrastructure to make missiles. Seriously,

Qv W

Piace aiamaichatraore e altri

last video of the day called the evacuation a "trick" via which the Israeli army was able to
target the designated safe route and kill "more than 150 people”

QN wizard_bisanl

2N wizard_bisan1 @ 1 Ogaiy Lol gty guin M allsdl Ly g
We are dying!! We are dying please, please do something

re are enough of us, in a Egypt, \
do? Let’s find a w.

raisaandco Why isn't ANY country doing ANYTHINGI? I'm so
sad, angry and feeling so incredibly helpl

P

aliza le risy

not_a_chef _diary | can't stop crying! Th ary and heart
breaking. Our hearts and prayers are with you

kittycash
Palestine
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Khoudary shared a post documenting an Internet cut-off in the preceding days. Caption to the post
was written in English, while the photo itself showed a screen opened on an Al-Jazeera Arabic
newscast

am - Hind Khou

hindkhoudary @ «

hindkhoudary @ For the past 5 days we did not have
to the internet.

as one of the biggest challenges we faced while
reporting from the field.

We did not know where the airstrik > - no updates.
We were disconnected from the world
Guys that was their plan, they planned for this.

#gaza

kateelynnng$ Social media is also limiting what people

see. Few days prior my feed w

updates, now | have to go to the physical pages. This is a
ary time. They want people to be blinded by what's

going on. The ant them to be! ha eliey

no matter the cost. And Ill tell you what. S arting

this profile and advocating on Facebook I can tell you

100% I've opened the eyes to many people that had “no

Qv

Piace a sherripeh e altri

Lppen sl Syt Bpghi il Jale
ladiseiiatuly

@ Aggiungi un commer

October 17th

Azaiza shared more photo and video material. Captions were in English.
shared on October 18th, a short video showing the bombing of a residential tower near the Al-Quds
hospital

Jram - P
motaz_azaiza

motaz_azaiza @ At least crying is better than no crying.
You know what | mean ?

ursullinetv Please can anyone answer has there been any o
moments of reprieve at all? This is horrible. @

Rispond

huda.a.7 for those whose been through war ... 11

days in wars feels like 11 years ,and the night is the

worest cause its after 12 am the bombs start to fall ,.and °
the silence make the ecco louder and the cries for help

from those under the ground hunt those who st ed

the bombs every night the shaking of the building shake

the bones ,i used to be a child when i lived the iraqi war

and till this day i cant forget how i used to hear american

rocket flying above our house and wonder which one

gonna be the end of our story...iam so sorry for those
children,they are living through more horrific scene and i
dont know how they are going to survive this inside and

oQv

M8 piace a giuliamatar e altri




Instagram - Motaz Azaiza 833 o & video di Instagram - Personale

@‘ motaz azaiza
Audio originale

motaz_azaiza @ lsraeli warplanes bombed a residential
tower near to Al-Quds hospital in Gaza city.

ilgiardinodiadele & Thank you for showing us the TRUTH. The
world is watching. We will not forget ps W

londonhadalittlelamb @ Please God save these people from
this nightmare

Piace a 61 pei

shaimaalhammadia @ From the sound of the missile, my heart
might stop, so how come the people of Palestine are there
living this reality, oh God

Visualizza le r

Qv

e_’,&‘\ Piace a hipdem e altri

@ Aggiungi un com

Alaqgad shared a few photos showing lines for food and goods, to denounce the population’s
living conditions

plestia.alagad @ -

plestia.alagad ® Food, water, shelter.. the basic necessities
became a privilege in Gaza

v in Gaza, you're lucky if you're able to secure a place to
p. food to eat, and water to drink

Vedi

yasminaba_ FREE PALESTINE ALWAYS AND FOREVER W psps
Ps

henrayy94 ARE YOU OKAY??
Piac R

sat2yam | had 2 genuine questions for You?

1. Why No Palestinian or anyone who supports Palestine is
asking the Hamas who is still attacking the Israel to stop it so
there can be talks for peace?

2. Why No Palestinian condemns Hamas for what has
happened and blame them to be in the middle of a fight?
Just asking

I love Gaza!

Qv

&9 Piace a emilywoodmakeup e altri

@ Aggiungi un commento.

October 18th shared a video-interview to one of the Al Ahly hospital's doctors, detailing the bombing
of the previous day
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plestia.alagad

plestia.alagad @ Yest: Ahly Hospital
aka Al Maamdani H X vilia re martyred
according to e

Dr. Ghasse

happened, gla

phone so he’s finding it hard contacting any of his family back in
the UK

tradu
thefamilyhub__ saw his interviews - he is a wonderful

ul are so grateful for all he's doing. B ou all -
prayers all the

jouroro It is proven that it was a Hamas )
hospital , why you don't sa

tannercy22 Pretty sad that Hamas decided to place their

@ Y Piace a leitalienne e altri

\ }Aj\ HH—A;‘Q\ @ Aggiungi un com

alarabytv e wizard_bisan1

alarabytv 3 ol Jo=is Slaiiiually 8j¢ glhs (o yaiue und
o3l SVl sl (aalle
bl Dz Olegs#

lizza le r

laukarielgr @emah_poppy @emah_poppy
ah_poppy hospitals have got a warning to be
cuated . But still some people r there till now
they ve got nowhere to go . This issue
ay of doctors n nurses to do their job because
ep moving , and the bomb

ambulances 2 of one of the best they
with all their fams and 10 emergency corp:
killed too . So

Vedi tradu

\ emah_poppy @laukarielgr thank you so much for da

Piace a fahad _aijaz e altri

tranclatinn

2 W
by

Owda figured in a couple of tv and audio beats, besides sharing some clips depicting her
life and surroundings and the before of the hospital bombing. Two of the posts were
entirely in Arabic, three in English
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wizard_bisan1) « Foto e video di Instagram - Per

wizard_bisan1

Audio orig

wizard_bisan1 @ Some of today's updates until 7:00 am

z_rajab95vo The Israel gov knows exactly where all these

civilians are, there are cameras everywhere. They're obviously

targets, this is just heartbreaking and not okay! @ @ A, you

are in our prayers! And you're documentaries are being heard!
» A i#keepstrong #istandwithpalestine #savegaza
savethepeople #gazagenocide

Rispondi aduzione

yeshg_031I'm from South Africa. | have been following your
account and distributing your reports as widely as | possibly
can. My country and people support the Palestinian cause, and
we IDENTIFY strongly with you all. Whatever we can do, we are
trying it all. All strength to you and your compatriots. Your
bravery .... | can’t even express my admiration for it

trad

These are some of
17-10-2023 till 7 am. | ©Qv

% Piace aiamaichatraore e altri

@ Aggiungi un ¢

wizard_bisan1 e muslim

Audio originale

wizard_bisan1 @ Hope in the SHEL
Gaza/ Palestine

Vedi trad
Vedi trady

thefamilyhub We are humbled by your strength and
resilience and stamina.. bless you a million times over. We are
praying and working non stop to help - inshaAllah all your hard
work and efforts will pay off

Piace a1 e - Vedi traduzione

lucinda.beatty Thank you for your updates, we want to know
how your are. How incredible you all are to carve out some
normality in this carnage. | bow to your resilience A, . Of

ou have the right ‘to live safely in your homeland, as

Piace a 7

issamdakka @ | love you guys. Your strength, your ability to
smile in the face of adversity and your hearts are unbelievable

Crcat_iﬁg hop.c In‘th;‘
SHELTER!

™

raduzione
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n1) « Foto e video di Insta

wizard_bisan1

wizard_bisan1 @ More and more massacres! Nearly 3000 people
were killed in 11 days, nearly 1000 are children, more than 10K
injuries

More than 1000 under the Rubble!!

sierra.kendall Pls does anyone know if she’s at the hospital
that was bombed I'm so terrified for her and everyone else

za le risp

stephzeez_It's been 8 hour since your last post. Can you
please let us know you are ok | am so sorry you are going
through this my heart aches

Piace a 6

alizza le r

josefinatorB0 We keep sharing you valeus videos, thanks so
much for tell the truth and from Chile we said *Palestina libre™!
Please take care W

Qv W

Piace a nutristeps_withlaiba e altri

Instagram vd n1) « Foto e video di Instagram - Personale

wizard_bisan1

Audio orig

wizard_bisan1 @ A hospital was bombed and they are talking
about (500-800) people where killed!!
PT1

Vedi tradi

saturn_7n And how many people died when from gaza
terorists launched they rockets??? Why don’t you look at
that??? When they attacked kids and women!!!

Piace a e R , di

imdoctornahla Bisan. The sigh of relief every time | see you
post. Your videos are reaching the world and you are quite
literally superhuman. If | have children one day, you will be the
superhero they aspire to become.

* .
Bomblng the s a justone.only | wanna stay off of I1G because this is making my

depression worse but | can't because I'm so worried about the

hospitalpt1 | o q v -

Piace a delusionalheaux e altri
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wizard_bisan1

wizard_bisan1

ARAREE®

PT2

ramikashou @ our hearts and minds are witt 1. You are not

alone. 8¢ Jal Js

kariwlasichuk Bisan % all feel so helpless. We hope
sharing your content + writing to deputes can help. You are
reaching all of us worldwide and we love you!!!

ou for your strength and bravery. M
world follow your lead % @ W

videos shared later also showed victims or survivors of the attacks mentioned in the previous
posts

wizard_bisan1

wizard_bisan1 @ The Baptist hospital or the nati

hospital, has been in operation since 1904, an

founded by the Church Mission Society of the Church of
England. Later, the hospital managed between 1954
and 1982 by the Medical Mission of the Southern Baptist
Church. Since 1980, the hospital has been run by the
Anglican Episcopal Church in Jerusalem The hospital is
located in the middle of the old city of Gaza, and contains
the third church in the Gaza Strip. And yesterday sday
10/17/2023 It contained thousands of people displaced
from their homes to escape the bombing, but the hospital
was bombed by the Israeli army, and more than 500 people
were killed!

hiplomat Bisan, we love you and we thank you! for your
work, sour heart, sour humani are watching and re-
posting and raising our voice and amplifying yours but
hing at all. but guess
e will bare witness. it is the minimum we can do.
| not look away. the suffering of the children of
will not go unnoticed. we will bare witness and will
never forget. no one 0 say that they didn‘t

Qv W
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wizard_bisan1

wizard_bisan1 @ No one is safe, again and again and again!

-aduzione

victoriabisanti @ Is this a fetus in his hand?

ace | am thanking whatever forces are out there that y
still alive. You are an incredible human, and 1 am so proud of
your strength #freepalestine ps

chasinggenevive | was worried about u last night because u

} i - eren't posting anything for some hours. | am glad to see u
S/He was killed at the o g 2TVIhing e am glad to see
age of 5 months!

Piace a fahad_aijaz e altri

®)

Owada also directly spoke to important news outlets such as the BBC, accusing them of being
politically biassed in favour of the Israeli government

an1) « Foto e video di Instagram

wizard_bisan1

Audio originale

wizard_bisan1 @ @bb hbearabic @bbc are
saying that there on to bomb a hospital, or dic
that was coming?

traduzione
flurtcobain @ thank you for sharing all of thy

y
sharing your brilliant mind with us!! pray

lilya_abdallah Yes louder !l They're trying really really hard to
conceal the truth and gaslight us!!

Piace a kellyvalavani e altri

later in the day she shared videos in Arabic captioned in English, describing the attack's
aftermath
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wizard_bisan1 e royatv

Audio originale

wizard_bisan1 @ I'm talking abc
dies from the rubble and |
jeeks or
of Health

nder the rubk

the bulldozers extracting
lue to the frequent bombing, it
en months to remove the bodies. The
hat initial estimates of the number of
e 1,000 - 5000

kseniasegalini | feel numb after all what | see and ashamed
from the world . | translate

eo in Russian because in

ere people are in high
ing that information to target &

Piace a fahad_aijaz e altri

Aggiungi un com

another video shared in collaboration with the aforementioned NGO showed a "slice of life",
talking about people's solidarity in providing their neighbours with bread and food

rabetbypipd e wizard_bisan1

rabetbypipd @ Despite our people in G@z@ are facing an
unbearable s een life and death, they find the way to
help each other as they can.

Hear @wizard _bi

jenny_nibhaolain The world has everything to learn from

warriors §e and probably the
were. This is a test from Allah and
May Allah rewa

y Allah protect you

Allah tests th
for your

you guys

goldengiules You really are God's favorites. The graciousness,
> is unmatched in this

Khoudary shared a video post composed by two clips depicting herself looking for water in
two different Gazan supermarkets, to document the lack of basic goods. The video was in

English, as was the accompanying caption
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@ hindkhoudary
Y/ Audio originale
@ hindkhoudary @ POV: Searching for water in #Gaza

marinasaenzluna The shop owner gifting a little bit of water
@ truly a beautiful gesture. It's difficult to comp
settlr colon

te ou G Ylease to your
congresspeople in the US.
Piace a 3

zaler

alanoud.alawneh and settlers a rried about soldiers not
having gluten free bread and biscuits

Piace a 3lla_ennar e altri

O e

on October 18th, Khoudary also shared a post documenting the Al Ahli attack. The post was,
once again, a compilation of various video clips showing the aftermath of the attack (mainly
bodies and ruins), together with a frame of the hospital's church, turned into a shelter. Post
was both recorded and captioned in English, though some of the clips contained dialogue in
Arabic

hindkhoudary

hindkhoudary @ Israeli warplanes targeted Al Ahli hospital in
the Gaza Strip.

At least 500 hundred Palestinians have been killed in this violent
attack

Some reporting from the field.
c_schobbot The e pic videos indicating, that onl

parking lot of the s hit and that the ho
hit. Is that true? If only v

bot do you know how many people
w y taking refuge in the hospital, but also in
the parking lot? If the tal was also hit | assure
voii the niimhers wonld he areater than the 200-1000

Qv W

Piace a sherripeh e altri

October 27th
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Azaiza shared photos and videos documenting airstrikes all throughout Gaza City. Captions,
when present, were in English.

am - Motaz Azaiza 83152 5is o di Instagram - Personale

’q; motaz azaiza
@ motaz_azaiza @ Civil Defense trying to control fire after an

Israeli airstrike for a building in Gaza city.

@

.:» eetjuliana

TR

Qv

Z_ azaiza) * {eo di Instagram

motaz_azaiza

notaz azaiza alestinian civil defense training to control

a fire after Israeli warplane bombed a house in Tal-Hawa in
Gaza city.

leenaladwanii It’s a strange feeling, sitting in a warm bed
while there are children, women and innocent people )
heing slaughtered without any right! And we can do

nothing but watch and pray for them!! | am ashamed of

the amount of deficit v

begging you to tal
Then you said ok I'll
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z Azaiza B3i%; 3 3 & video di Instagram - P

motaz_azaiza

motaz_azaiza @ Imagine you learn about 1948 Nakba in
schools and from your grandparents and suddenly you find
yourself living the Nakba itself 1!

< L 3Vl @Sl e gasd Jyac Jobs Azas

rawasschickenfrog O Allah, assist our brothers and

ers in Palestine, and remove from them oppression
and persecution. Grant them
bestow peace upon their land. O Lord of the W
support them and protect them from all harm. O Allah,
grant them strength and patience in the face of adversity,
and make them a beacon of hope in our hearts. O Allah,
unite their hearts and grant them the strength to endure
and stand firm. O Answerer of prayers, hear our
supplication for the people of Palestine, have mercy on
them, and strengthen their resolve. Amen

A inanatrhaifte 8 \Wa ara with uan Dlaaca tall the nannla

oQv

wy Piace a giacomo.gardoni e altri

e video di Instagram - P

motaz_azaiza

healthyfitnessmeals @ Please don’t show your location

ramii_king It's so sad knowing that anytime your house could
be also bombed next and your no more @

spond

bia is with we pra

Piace a zararalph_ e altri

\ggiungi un com
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Instagram ZA ; & video di Instagram

motaz_azaiza

motaz_azaiza @ At least he saved something!

carmel__hanna Not once have | seen Palestinian soldiers or
anyone with bombs or army clothes is Israel fighting?
All I seen are children and civilians in sandals surrounded in
rubble and dirt ... where is the bad guys that Israel are trying to
target? Where

» ( -

za le risposte (183

}, nigjski | am ashamed to be Australian right now. Palestine just

. 4
W "7 because our government hasn't backed you it doesn't mean
our people don't. All we can send is our prayers right now.
225 V tra
uﬁ “
He saveds

7 ( ® yasminelhahahady @ These babies are trying to salvage their
4 <3/ Cchildhood. @ & They deserve more
o

omething‘ % & & V

‘.'.rﬁv Piace a silviafanella e altri

nstagram - Motaz Azaiza az3iza) + Foto e video di Instagram - P

motaz_azaiza

motaz_azaiza @ Gazans trying to evacuate injuries after an
Israeli airstrike on Al-Shate refugee camp

emyshahine @ Where are you? @
Piace a 14 persone R

maeve_madden @ Praying for you all @1 A ps

myazulkifli @ Motaz hope you're doing alright. we are all
waiting for your update % g

drazra @ Waiting for you

oQyvy
%@ Piace a elenaluu_ e altri
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Alagad posted a video interview of two kids calling for an end to the violence. It was both

recorded and captioned in English

Instagram

Plestia Alagad | slas ples o & video di Instagram - Personale

lestia Q S (18]

T vauss
‘l@w‘ow

W oOQY

-

plestia.alagad
Audio originale

plestia.alagad ages to the world.

sophd0ph Is this the same girl from video a few years ago??

Piace a 3.571

samal.prozozh | am from Kazak
to Allah for you, my brothers
Kazakhstan making DUA o8 e 8

@ Piace a ladonnaacaso e altri

Owda shared an update, once again accusing Western journalists of biases and remarking the

lack of safety permeating the entire Strip

wizard_bisanl
Audio originale

wizard_bisan1

Updates until 27-1

rem to stop committing the
dctober 7th? It might be a
! God bless you! A @

. I'm so
s génoclde

ince an upda a
g to report all of this

@i U Piace a giuliavalentina e altri

Aggiungi un commentc

a video shared later that night described Owda's declining living conditions and imploring to
be "left alone". The video was filmed in English, with brief emotional interruption in Arabic
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bisan1) « Foto e video di Instagram - Personale

wizard_bisan1
Audio originale

wizard_bisan1 @ We are losing ourselves.
| am mentaly darn

itsblitzzz @ P! p | check your page every
morning when | wake up to make sure you are okay. Your life is

Qo

e'll see an update m you soon inshallah ¢¢ Allah

{ "é Piace a itsblitzzz e altri

@ Aggiungi un comment

Khoudary only shared a video showing her, from the knees down, walking alongside a trail
of blood drops inside the Al Shifa hospital. Khoudary herself was silent during the recording,
though dialogue in Arabic could be heard in the background. The post was captioned in
English.

Instagram - Hind Khou Dhindkhoudary) + Foto e video di Instagram - Personale

@ hindkhoudary
Audio originale
@ hindkhoudary @ Blood is everywhere

| took this video yesterday night when | was walking through the
corridors of Al Shifa hospital

#gaza

edi traduzione

theem pathicvegan Thank you for documenting Hind, it's really
all | cam say

hajrahaq 1amed @ ashamed that we are so helpless ¢,
to stop this massacre of innocent people . The ones in power -
looks like the: J

@ Piace a cosyvic.pdf e altri

@ Aggiungi un commentc

November 2nd
days after two Internet cut offs (as of October - beginning of November)

Azaiza shared photo evidence of the bombings of a refugee camp in the middle of the Strip
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gram - Motaz Azaiz 3 1oz azaiza) + Foto e video di Instagram - Personale

motaz_azaiza
Gaza Stri

motaz_azaiza @ An Israeli airstrike on Buraij refugee camp
in the middle of Gaza s a huge destruction and
dozens as 8

abbirosemakeup @ | watch for your profile
g ke up to ¢
2. You are a part of histo

time that
human

W) piace i e altri
{ b Piace a sunbeamsjess e altri

@ Aggiungi un commen

Alagad posted a video, responding to some accuses of being inaccurate and not truthful in her
reporting, inviting her followers to fact-check her posts. Video was recorded in Arabic, and
captioned in both Arabic and English

Instagram - Plestia Alagad | slasi | stia.alaqac ) & video di Instagram

plestia.alagad e kashifpov

plestia.alagad @ sazill (e Jami dughuls dnis ailS dnis
a5Vl Gl Waals el aumall e Sloglzall oo
Lgio lodiiniy Lang lgus (uSLiis dosloo (s pgleisu lgyaiis auy=llg

It's important espec ch times to fact che
posting anything, and omes the role of

you're not sure of any piece of information, you can se
them é °)

silverliningsandpages % Wishing you strength and safety. We
sharing! ps

Vedi traduzione

monmontsenny After looking through some of these
comments, I'm d 1 by people do your
hom: vhile you are being J bed. Or that
your > hurting your peop S bombing
the countrv. Clearly not doina their own homework on how the

Qv W

Q) Piace a cosyvic.pdf e altri

®

Owda'’s first post of the day gave updates about the death count and the attacks. Video was
filmed in English
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« Foto evidea di In

Updates until 7:00 a
211-2023

=

wizard_bisan1 e muslim

Audio originale

wizard_bisan1 @ Things you need to know!!!

thelaurenmichel | wish | could pe:
one of you and just hug you. I'm po
cease fire, donating, and praying. May God/Allah end this
terrible war/genocide. You give me hope each and ev
Keep telling your story! | love you Bisanga ps @

re each and every
g, protesting, calling to

day.
Vedi tradu

Piace a €

thechaoshome_ Wallah i wish i can help
always thinking of your all

@ @ praying and

Piace aiamaichatraore e altri

second video was filmed in collaboration with a video-maker page, and documented the water
situation in the Strip. Video was filmed in English, with interviews in Arabic subtitled in

English

Instagram rd_bisan1) « Foto & video di Instagram - Personale

-2

&
g

¢

seen.tv e wizard_bisan1

Audio originale

seen.tv @ Children In Gaza Are Thirsty

‘As long as we find clean water, we fill. It's the hardest thing to
do in a day. Hamza and Mustafa take us along on their journey
to find clean drinking er. They ed in line for two hours
before they were successful. Bisan, who interviewed these boys,
says that people in Gaza are becoming more and more thirsty
every day.

@wizard_bisan1

#SeenStories #lIAmSeen #Water #HumanitarianCrisis #Gaza
#AlIShifa #palestine

mama_vern_ That older boy constantly comforting the
younger one ¥

These precious children need peace and safety and their basic
needs met @

Piace a1.945 pe

zaler

oQv

P/;_ Piace a milanpyramid e altri

®)
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n1) « Foto e video di

n1) « Foto e vids

1stagram

NG
LW

y

-

0O

wizard_bisan1

wizard_bisan1 @ Hey everyone, | am Bisan from Gaza and | am
still alive.

| have been starting my videc ying these words since day1
and | was so optimistic to keep saying them, but.. everything is
getting 27 days of continuous brutal bombing made me
feel that | will be the next to be killed!

If that happened.. keep posting, keep telling our stories, keep
saying it out loud, CEASEFIRE!, END OCCUPAT !

shamsamua @ No Bisan ! Please don't say that we have never
met but you feel like a family to us and inshaAllah soon
Palestine will be free, from the river to the sears

Pia

ramraid

Qv

LT

¢ @
©

Piace a ricebeater_ e altri

wizard_bisan1 e wizard_bisan2

adule Lulg 8i& go Ul gluns gaal ilpyo

g Sy il i gails Ble aille il Gle alll agay
bgly allell yitly Guldl sclol alxs yac Job palroly ol
e Ly igog 2l

29880 iy oo widl Cuily (BwSe pilaw i) il wle Cymo
Lyls go iy Lo alalel yLsYl Cuily 3y ylle auall pgs JS Jidd
i Srac GlS la) o

isdlay el @] ey oiid o3l @aie b pu didule L (Gl Ul
iis g wixd oo upUl Jilia) il dakulll JS Cimug sz
el 2> Aolro o B3 H9g pibRla JS e Ja3 g > lguo
bgally geilil lsSlay Ul s

ek gy 8aad gLl b (Sl CuiS poulls aiyle Lu oluy Ul
ladadl Loly piliay sl oIl S bl Gl lise abolgio
ygai S GlS Ly bl bl (g Go By be Al (buiiwall)
Al liguo Jogl plite cinlbyg

oSJg cclun axy adle Lol 21y 15) 8a5bie ey dile Lud olug Ul
wirdig ST b yumit eladg o3g il dxobise o Uil S5 o)
Wl oa alS lalls s o pgunlsS rbs pads2s lcs alsll
wilis Ul sLle has

di tradu

_jinnemeradilluteya_ Bisan, we may know the extent of
how much pain you and the people of Palestine are in. Nothing

ran he caid and done that would chanae the realibe nf the

Piace a itsblitzzz e altri

jgiungi un comment

last video post of the day gave an update on the hospital situation
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wizard_bisan1 e sbeih.jpg
Audio originale

wizard_bisan1 @ Updates until 5:30 pm, 2-11-2023

muslim.memories @ Bisan, the world is behind you. Keep
7 posting and spreading the truth. don't stop. May Allah protect
you and ke

*\ amberbiglin.7 This is beyond horrific. | will keep fighting for ©
\g. Calling. Emails. Protests tts. We all must do

Gaza medical system!

joelnangela God is with you aying for your continued
A A M o e R SN Crrnes

Qv W

Piace a nadinefips e altri

L) @ Aggiungi un commentc

Khoudary's first post was a brief video, without any dialogue, which contained various clips
showing the "exchange of fire between Palestinian fighter and Israeli forces". The videos
were accompanied by their original audio recordings of the bombardments. Everything was
captioned in English

hindkhoudary @ «
Audio originale

hindkhoudary @ Even the birds are try away to escape this
violence.

The exchange of fire between the Palestinian fighter and the
Israeli forces on the ground started 10 hours ago.

vergiliacruz | can't even try to imagine what you've going
through, and fi It is not enougt you need this to
stop. But just want you to know that we see you, we feel and
hear yc *

@ praying

yone else to

Piace a sherripeh e altri

o @ Aggiungi un commentc

her second post was another compilation of brief clips, which showed in rapid explosions, the
victim of one of them being transferred by an hospital to another by the journalists
themselves, Khoudary reporting from inside the hospital and photographers photographing
the Gazan skyline from inside a building in ruins. No video contained direct dialogue to the
camera, though some clips did present speech in English or Arabic. The caption was English
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and its conclusion read "Keep sharing Palestinian content, we are risking our lives to report. |
miss my family. Love, Hind".

« Fato

@ hindkhoudary
W/ Audio originale

We were running all day between explosions across the
blockaded Strip.

Today our team member Ali transferred an injury to the hospital
be e there was no ambulances.

| learned that being human is the most important thing when
you are reporting in the field.

| reported the transfer of the Maternity Department from Al Shifa
Hospital to Al Helou Hospital.

We also d d early delivery and miscarriages due to the
violent terrifying bombing,

We also documented dozens of explosions
I admire my team - we support each other.

Having a support system is important in such circumstances

(Q Piace a randa_ghazy e altri

®

November 6th

Azaiza posted a silent video showing an aerial view of the bodies of the victims of an aistrike

motaz azaiza

Audio originale

motaz_azaiza @ What if we could reverse our life to the day
before October 7th 7

home in the middle area, with no communication with civil
defense or ambulance.

They got bombed at 3:am but they arrived to the hospital after 5
hour. i

drgerstmannyc @ Imagine a world without Hamas. A

Qv

‘}\l‘;) Piace a nonmipiaci e altri

his second video showed a traumatised child being treated by medical personnel
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Instagram - Motaz Azaiza 833 2o di Instagram - Personale

motaz azaiza

Audio originale

d you imagine how terrified he is 7

smartshaz Can't we get him out of Palestine? Both of the
boys?

Vedi tradu:

emma_bee333 This... Is devastating. Nobody
child, should ever experience this trauma. Thi ock and he
is so young... Ugh. This is heartbreaking

Piace a 15 pe

traduzione

luckyyaliii Ya Allah rehem kar

Piace a . di Vedi traduzione

L 1]

Aggiungi un com

third video showed himself conversing with a child named Aziz, survivor of a marine attack,
and joking around. Captions were in English

am - Motaz Azaiza 8335 2 Foto e video di Instagram - Personale

motaz azaiza
Audio originale
motaz_azaiza @ Aziz

You may saw him in previous videos responding to the
corespondent question (how is the situation) : Like Shit

Aziz he was leaving Gaza city after the bus they were riding got
hit by Israeli gunships from the sea

He is a survivor and he wanted to try the journalist vest on !

Couldn’t say no for him even my vest is really stinky

Piace a

oQv

Alagad
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oto e video di Instagram

plestia.alagad

plestia.alaqgad @ | didn't have service and internet
yesterday.

The only thing the press helmet and vest are giving me
headache and back problems.

spartan117gw @ So what's keeping the civilians from

danamubaidin | know our comments and support might
not mean anything anymore at this point, but I hope you
know from one human to another, we are all shattered
for you. For lost humanity? and disgraced that we alllll of
us combined are unable to change a thing. This is all
politics with a clear agenda and even with our ongoing
advocacy to cease the fire and give you everything you
need and more {notwithstanding all loses incurred),
nothing has changed. We are so sorry! So sorry! Just
know ur constantly in our hopes, prayers, and thoughts,
May god bless you and protect you.

Qv

@4} piace a disattentamente e altri

@ Aggiungi un comme

plestia.alaqad

plestia.alagad by bzl pigaw
sterday

vladamua @ Every morning | wake up and check on you
Motaz and Bissan. I've never met you, but | care deeply about
you all. We all care about you and about people of Palestine.
I'm so sorry that the world is not doing enough to stop this.

istyle_events | commend your smile! Because that is the face
of hope...no matter how tired you may feel. You are the face
that's giving hope to millions...if not billions

act that you, Bissa and Mozam are being targeted
by Israel shows just how powerful you all are and how much
they hate what you are showing the world. We are praying for

Ml verrr « ¢ Dlnacn char chennn &8

Qv W

f-‘z Piace a ricebeater_e altri
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stagram

plestia.alagad @ -«

Audio o ale

n the bright side, my cousins are keeping
themselves busy with making bracelets.. on the negative side,
they're making bracelets with everyone’s name on it in case
family member die, people will know his/her name.. everyone
traumatized.

A No channel or no one is allowed to use this video.

tradu

zaraasad_ My 12 year old niece is the queen of bracelet
making and she does this for FUN. | did this growing up and
now her generation is doing this. But not Palestinian kids.

They're making name bracelets so they can identify the limbs
of their family memb: [ d, | can't wrap my head
around this. The smallest thing that could bring a kid joy is
linked to war and death. Forgive us Allah. Making so much dua
for you and your beautiful family dear Plestia.

2% anees

g
oQyvy
m Piace a ahmedeldin e altri

®

Owda shared a recording of the bombings happening near her encampment. The video
contained a portion of recorded dialogue in Arabic, with updates being given in English.

bisan1) « Foto evideo di n am - Personale

wizard_bisan1

Audio originale

wizard_bisan1 @ Tonight!!!!! Walllllllllahy we thought it was the
end of the world!!

soulaani_aura Her speech is changing. She's traumatized. Do
you see how she’s stuttering and delayed. S
and trauma. Bisan | will not stop calling out to God for

duzi

daniellismore @ Please don't show them your location. T
are targeting all journalists.

raduzione

iligummies @ Bisan!!!l!l THANK GOD YOUTE ALIVE!! @ YOURE V)
SO BRAVE! I'm 50 sorry ba girl!

@
_ The beginning was this! * " <
The rest of the night was harder!

al716

sualizza le r

.‘@._‘, Piace a leitalienne e altri

@ Aggiungi un ¢
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wizard_bisan1

Audio originale

wizard_bisan1 @ Tonight!!llt Walllllllahy we thought it was the
end of the Idin

Vedi

soulaani_aura Her speech is changing. She's traumatized. Do V)
¥ ow sh uttering and delayed..... this is all shock
and trauma. Bisan | will not stop calling out to God for you. @&

Pi
Vist a le ris| (94)

daniellismore @ Ple on't show them your location. They
are targeting all journalists. %

Piace raduzione

izza le rispo:
iligummies @ Bisan!!!!l THANK GOD YOUTE ALIVE! @ YOURE
SO BRAVE! I'm so sorry

The beginning was this!
The rest of the night was harder!

,“‘_"’,.', Piace a leitalienne e altri

@ Aggiungi un com

"The sky is lightning in front of us”
the second video showed and described the bombing of the Al Shifa'a hospital. Updates were
given in English

n1) « Foto e video di Instagram - Personale

wizard_bisan

Audio originale

wizard_bisan1 @ Bombing the roof of a building INSIDE Alshifa'a
}I()".[N‘d““

Vedi

eclecticgift You're telling me they can pin point a solar panel
but are "accidentally’ killing civilians?

ste (15)

mecarrier How can we help? | feel so powerless and can't
watch you suff ymore. @

Piace a

zainah.mb Bisan everytime | see you post | want to cry because
I am so grateful you are alive. May Allah protect you and
everyone 49 @

Piace

o

Visualizza le

oQyvy
{ a,_', Piace a itsblitzzz e altri

| .
3 ", N Aggiungi un ¢
=, . @ 39

The victims' count was delivered the following day, via another short video in English, simply
captioned with the number "1500"

No posts from Khoudary
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November 15th

Azaiza

Motaz Azaiza 31 32_azaiza) + Foto e video di Instagram

motaz azaiza

Stri
motaz_azaiza @ Children in Gaza have been witnessing
endless violence by the Israeli forces

These children do not deserve what they are curre
experiencing.

40 days of violence and brutality.

jenngrantmusic I'm so sorry

Piace a 6

theylovebee Every time | don't see you post for more
then 8 hours | get stressed. | hope you and all your
people are all safe. @

o Yy

Qv

Q (‘ Piace a nush.mu e altri

) & video di Instagram - P

plestia.alagad @ -

plestia.alagad @ ps$5,3Jl pubauds iy Wl Gao
clgs] 3550 T

rawan.d3na Translation:

The fire broke out

Fire and gunpowder blew

ask youth my homeland, and | hope
The fire blew from Akka to Tira
child re raised on the mat

d now they have become adults or have not forgotten the
monastery

ho can forget Palestine, the paradise?

* don't know if | translated it correctly it is hard to translate
traditional songs **

Qv

';; Piace a mariannalentini e altri

®
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122

) e video di Instagram - P

plestia.alagad @ -«

plestia.alagad @ | just know where to go when | need positive
ener 4

alainaappaloosa It is a miracle that this woman's birds have
survived. It's a testament to the care and love that she has
provided them with. Pet birds are extremely susceptible to
changes in their environment, | know a woman whose birds
died from the stress of moving to a new house. Every post | see
about this lady and her birds is so deeply beautiful.

R ndi Ve

rozanaalbanawi @ Woman can create magic from nothing
1 gave us this ability... She has a cooking pot, a one-eyed
cooking stove and the spirit of a Phoenix!

g% betul_fit @ Even during your hardest of times you bring
- happiness into 1l. The way this test has made your soul
even more pure inspires me % . May Allah give all of you

Qv

5(" Piace a katiejanehughes e altri

to e video di Instagram - P

N

blinxnow e plestia.alagad

L

/.

) blinxnow @ "Sluial GuSialy e Jais Uiy .l lile lgis
szl Gl dis ye Jol yhall Johs ge 858 Jlabl

Hyboallt pubds# Jabl? 55
-

zumba.rayray ;adi Ul Jglxis g alll g 19Sles sl ligus lglog
o uilas e o> ite 0301 > Lgil by le aganitiiagle

5 UiVl auaii y=l Liodle] g Ligliy lgSlee 5 aSlicais 5 aSisdae
55120 by Lis) aSigwli ke Lol allel) il aivg o396
aalSJl o 195131 Lo 5 aalslly

e Rispondi

o_kuq @ es sSuilel az=ii oyl

Slgenlliglo g5 go
Lous joiyacionl!

L

i traduzione

Piace a amararnuos e altri




di Instagram

plestia.alagad e randa_liaa

Audio origir

plestia.alagad @ Yesterday | took a break from being a journalist,
and | went to play uno with Randa and Lia %

They literally became like family to me, | like to always go and
see them W

hing in
u strength

Pia

safa.imalik Hi Plestia, can you tell us which organisations aid is
reaching you and youve personally received??

Jgoav

g\w: Piace a katiejanehughes e altri

Owda decided to take to the social medium to give her followers some examples of Israeli
propaganda

wizard_bisan1 @ They are always the best when it comes to
Propaganda!!!

bbp_20xx Stay safe, Bisan! | understand your desire to share

your truth in real-time, but please prioritize your safety. We all

rely on you to survive and convey these stories, raising

awareness. I'm concerned that, at the moment, you might
tently become a target, like other reporters. Trust that
vice holds significant importance!

Ri

haniialallaf The amount of data, stats, stories, personal
accounts, research, documentation, fact after fact after fact
that still seems to not be enough for the world to realize the
demonic reality of the nature of Israel's mere existence is
something that hurts. It hurts hos > had to exhibit our dead
like artifacts to get more people moving. B ou and the
other young gen z & millenial journalists and people of Gaza
are heroes and thing to you. The world would not

ha whara it ic withant unnr hrainnowar

oQv

‘[(Qe Piace a curlywavypatty e altri

another video compiled civilians' interviews in Arabic, narrating their struggles and lives
previous to the invasion
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an1) « Foto e video di In

caravanroya e wizard_bisan1

caravanroya @ 15/¢ s w82l lgires 5,45 Iakasg 5yuS el
Sdadil g gadall e s Ul ) @5ye Jacl by &
i

wizard_bi

carava

V)

dapo_pija Its sad t hattered dreams. But afraid not, Allah

will always be with the steadfast

Piact

I'mfrom Gaza,and | ) B suzanashii il Jlazy allls Wsylis camige Jliuis asgy il plus o

wearestillalive.. .8 liginig bjeg o3 @2ydg dlic oy alll 032 Jlhl o ally g
¥ oleiwall ally alll go yol s as)S Linyg pdvelpisl yulill lgaa=yg

/ ‘ Jsb aSaila 0955 2hg pgme WIS pgl (odg 03 lilal e ol

sy oVl bl

Lu linlg dj¢ o Ul . lasy ol | Mi pisce
Gaiyle

Qv

Piace a fahad_aijaz e altri

@ Aggiungi un com

another video, in English, described the hospital attack as a "war crime”

wizard_bisan1 e muslim

5 wizard_bisan1 @ Just for your information.
-
$ . C Y
amounts to a war crume
9y ® cw
7% they bombed the medicines
( warehouse!! fardstle
I'm informed
pening in G A Z A. Your voice needs to be
amplified more than e

[

Visualizza le r

camellia.ella This video has reached Australia. We are sharing V)
¢ill not stop speak

You are s

Mi nincs

Qv
Q@ Piace a nush.mu e altri

@ Aggiungi un con

a subsequent video contained interviews explaining the effects of white phosphorous on its
victims, via interviews carried out at the Alshifa'a hospital prior to the attacks. Both intro and
interviews were recorded in English
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seen.tv e wizard_bisan1

Audio originale

he Impact Of White Phosphorous

There are a lot of people who are killed with extensive burns
very deep, full-layer burns down to the bone'. Dr. Mokhallalati
from Al Shifa hospital expla at happens to victims of white
phosphorous bombs, and what makes these burns more lethal.
White phosphorus is a toxic chemical, which smells like garlic. It
ignites on contact with oxygen, is difficult to extinguish, and
sticks to skin and clothing. This video was filmed prior to the
recent siege of Al Shifa hospital by Israeli forces

Dwizard_bisan1

#SeenTV #Seen #lAmSeen #AlShifa #WhitePhosphorus #Gaza
#Palestine #CeasefireNOW

taymiyazaman This is so horrific. And you are unflinching
ever and determined to keep documenting the truth for the
world. We are with you Bisan.

Pia 75 persone

M moarini nannu Thaca ranarte ara en nacaceans and vans
Qv

Piace a memyselfnfrys e altri

"I @ Aggiungi un com

bisan1) « Foto e video di

seen.tv e wizard_bisan1

seen.tv @ Letters Of War

How does the Israeli army tell us what to do or where to go? Via
the sky." Gazan journalist Bisan shows us pamphlets that Israeli

pped over northern Gaz ng people to flee to the
south. Bisan says this is how Israel is pushing people towards the
Egyptian border, shrinking the safe areas.

@wizard_bisan1

#SeenTV #lAmSeen #lsrael acuation #NorthGaza
#RafahBorder #KhanYunis #Gaza

Vedi traduzi

mikah.standard Hrms... during a certain conflict between 1939
to 1945, | wonder who else dropped paper leaflets like this? @

no posts from Khoudary

November 24th

no posts from Azaiza

Alagad reposted an X post containing a fellow journalist's appeal for a more permanent
ceasefire. Both post and caption were in English
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Plestia Alagad | slasJ! Ly stia.a to e video di Instagram - Personale

Yara Eid = ouc l)l) v R eid_yaraealtri 4

eid_yara @ We need a permanent ceasefire. We need to go back

Imagine that you’re given only 4 days of (no

bombardment) after 48 days of complete terror. it they hove Koot 1 the lct 48 oy o
4 days then you’ll go back to the genocide. 4 - S

days then you’ll go back to the nonstop

alexlucasxvx Permanent ceas ow @@

bombardment and massacres. 4 days and then edi traduzione
you’ll be killed any minute. And in those 4 days

benjipkcrew A Pause is not a ceasefire, but also THEY ARENT

you’re not even allowed to go back to your =i PALSING
homes in the city/ north to check if ur loved
ones are still alive, to look for the body parts of
your children under rubble.. to gather what’s left
of them and bury them. Right now Israeli 904 persone Rispondi  Ved trac
soldiers shgt at many Palestinians trying to go 0oQv
back to their homes...

Q& riace ajordidreher e altri

e Rispondi Ved

te (17)

(f lyndscapper It's something from a fictional dystopian
&‘4 horror movie. How is this the world we live in? I'm so ashamed,

® Aggiungi un commento

Owda shared a video showing rubble and ruins of a civilian house. In the beginning, Owda
can be heard speaking Arabic to an interlocutor, with both being out of the frame. The video
then cuts to a frame of her explaining the recording's content in English

wizard_bisan1

nora_ahmat Be safe Bisan. May Allah protect you n all the
Palestinians! Aamiin %

he  Rispond

thefatknittingmermaid My heart is with you, from New
Zealand. A bunch of us ate doin at we can from here,
petitioning, protesting etc. Arohanuit

Vedi traduzione

ualiza le risposte (4)

an_ge_ 3 | have no words really..commenting to boost the
content but | feel so embarrassaed and ashamed doing so

Piace a1.04,

Visualizza

bonda50 Bisan, don't ever trust them to whatever they
promised. Al >d the do‘a for protection that | already
shared with you.. | you and all the peoples in there g¢ ==
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an1) « Foto e video di Instagram

wizard_bisan1

wizard_bisan1 @ Gaza, 24-11
Around me is the rubble of ole town.. called Khouza'a,
east to Kh h & 1 the bombing

cople but o
you can't take their faith in God and love for their land.
Everything Will be rebuilt and Palestine will rise again.rs

Visualizza le

scientista_ I'm sa

hospitals , your gr stores, your pets (fur babies)
Please let us kr 1 help. Tha
documenting for us. My heart is with the people of
Palestir

Pia

(dy(s Piace a kjhoyt e altri

one last video shows a cat who has survived the bombing of its house. Owda nears it speaking
Arabic, then turns the camera on herself and, speaking English, pronounces her catchphrase
"This is Bisan, and we're still alive"

wizard_bisan1

wizard_bisan1 @ We are still alive..

itsblitzzz @ | will continue to check on you e
you for sharing. Seeing you smile

Vi
V)

di traduz

athomewith__tanzin @ "This is Bisan from Gaza and we are
still alive" are words that make me genuinely swell up with
emotion.

Risp Vedi tra

@ Aggiungi un con

shared 4 posts on the first day of the alleged ceasefire
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wizard_bisan1

Audi )

wizard_bisan1 @ Truce Day 1
People are trying to go back to their homes from the south to
the north, on Salah Aldeen road

Vedi trad
thegirifrienddoctor @ Good bless you and the resilience of the
Palestinians

Piace a 13 persone Rispondi

twinlettes Y'all are the most resilient people on this planet. We
love you Bisan W

adoreamel Bisan thank u for ur updating, may Allah always
protectu @

Rispondi Vedi traduzione
{ ﬁ Piace blitzzz e altri

@ Aggiungi un ¢

wizard_bisan1 e muslim

Audio originale

wizard_bisan1 @ Truce Day 1
Searching with a family about some clothes in their destroyed
home.

clayhoro @ A, holding you all in our hearts

Pia:

edythindrayana Free Pale

Piace a4 p:
_23thebaddestbkgirl_ i just want this to end
itfreepalestine let Palestinians live happy and at peace

3 persor c aduzione

levyevan That girl is a warrior may God bless her % A A A

u s ) linsey 81 please stay alive the world ne our voicel!l! @

oQv

Piace aiamaichatraore e altri

@ Aggiungi un comme

128



bisan1) « Foto e video di Instagram - Personale

wizard_bisan1
Audio originale

wizard_bisan1 @ Kind reminder.

itsblitzzz @ It is heartbreaking to hit like on these posts. We
are wil an. ¥

fashionxfrenchfries Can't be
and over again.... So thal
and NOT just as NUM

awhi_company & That is unreal how can people be so cruel
® shame on them
Day 50 My heart is breaking for you all | wish I‘(nulcl come and save

% all the babies @ they d deserve th
20,000 killed
7000 under the rubble

8000 children Qv

.i S riacea gustudentsforpalestine e altri

Piace 2 spo

L) @ Aggiungi un commentc

Khoudary also shared the same X post as Alagad, containing an appeal to a more permanent
ceasefire. Both screenshot and caption were in English

oto ¢ video di Instagram - Personale

™ v~ . P ‘< Y = N <
‘/6‘ Yara Eid = auc l_’lg ¢ eid_yara e altri 4
| 5
{! N eid_yara @ We need a permanent ceasefire. We need to go back

Imagine that you’re given only 4 days of (no
bombardment) after 48 days of complete terror.
4 days then you’ll go back to the genocide. 4
days then you’ll go back to the nonstop , Saiiierew s
bombardment and massacres. 4 days and then & PAUSING

you’ll be killed any minute. And in those 4 days

you’re not even allowed to go back to your

homes in the city/ north to check if ur loved alexmcaif S
ones are still alive, to look for the body parts of :

your children under rubble.. to gather what’s left

of them and bury them. Right now Israeli

soldiers shot at many Palestinians trying to go

back to their homes...

unimaginable

‘Q@ Q Piace a jordidreher e altri

© Aggiungi un commento

her second post of the day was a video containing several clips, all documenting the attacks
perpetrated against Palestinians trying to cross from the South to the North of the Gaza Strip.
The video started with Khoudary speaking directly to the camera, in English, explaining the
situation, and was followed by brief clips showing the injured and the overall situation at the
hospital. Caption was in English.
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hindkhoudary @ «

hindkhoudary @ Israel declared a humanitarian pause; they
targeted Palestinians with live ammunition on Salah El Din

People were trying to go back to their homes.

mecrocklin @ So the g a mini break from bombing, but

” > freyagst Is that not a direct contravention of

"humanitarian pause’ is supposed to be?

- Piace
Humanitarian Pause

Day 1
South of Gaza

. Palestine oQvY
ﬁ /I. \ Piace a acifelkeenan e altri
s N

4 T —

alizza le risy

December 2nd

Azaiza posted an Instagram story, which was reposted and roughly translated by
Alagad on her feed (see below)

Alagad

plestia.alagad e altri 2

plestia.alagad ® A man kissing a gas jar after finally being able
to fill part of it... anyone in Gaza knows how impossible it is to
find any gas, and how you need to stand in line for hours and
ou may be able to fill it and you may not.. God knows this man
has been out of gas for how long

Day 57 and things are only getting more catastrophic

@hatem.h.rawagh

maryumahh In Arabic he is also saying that he had been
deprived of gas for 2 months! He goes to bed hungry! Where is
humanity? Does the world not feel or have feelings?

Piace a not_in_my_ name e altri

®
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wissamgaza e altri 3

wissamgaza @ The Israeli warplanes destroyed a number of the
residential towers in the Hamad residential town in Khan Younis
city. 2.12.23

oiosils b auiSull Aa> Bigde b dpiSan zhl B3 yoy JUioVI
8jc glbd gin

akhlaquekhan0992gmail.com9 N
Him May Allah Bless and Protect
People and Children ps @ &

greg.j.stoker @ Former US Army Ranger here. These stri
insanely illegal. For information | have a brief Collateral
Damage Methodc presentation pinned in my profile. The
“human shields” argument doesn’t hold water, from a milital

Piace a not_in_my_ name e altri

@ Aggiungi un ¢

tia.alagad) « Foto e video di Instagram

plestia.alagad e altri 2

plestia.alagad @ I've been staring at this video that my colleague
»hatem.h.rawagh sent me and | can't find the right words to
write a caption.. the video speaks for itself.. | feel that this dove
represents all of us. We're all staring at how Gaza the beautiful
place full of life got demolished and suddenly turned into a
ghost town. We're all just staring at what's happening and we're
unable to process how our whole lives changed over night.. how
our whole world is gone. We're losing more every single second..

atem. h.rawe

morag_ross_mua

Rispon:

saraaamaaher The dove, the symbol of peace, is standing and
trembling

oktaviananisa The enormity of the sound of the b*mb

Qv
\ ‘m Piace a morag_ross_mua e altri

:N;!' Aggiungi un ¢
- ©
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e video di Instagram - Personale

plestia.alagad @ -

plestia.alagad @ At first this picture may sound artistic and full
of colors and designs, until you realize that its a picture of

placed Palestinians and people who lost their homes that are
now sleeping on the floors of the hospital as they don’t have any
option but to use hospitals as * .

2 @abrahammatar

almazmua What's even more haunting is the mere horror that

Israel drops bombs on home, hospitals, mosques, churches and

schools with rooms just like this o king out families,

mostly women and children because the men are out getting

them food or digging other families out of rubble only to come °
back and find all of their families under rubble too. May

Allah protect you all

di Vedi tra

glamourdazeblog God, | had to look twice. Our hearts in
Ireland are breaking for Palestine 1¢ €9 s

ndi  Vedi traduzi

Aggiungi un commento

plestia.alagad

plestia.alagad ® Rough translation of what @motaz_azaiza
posted on his stc

FYI Gaza Strip is getting divided into 3 parts the north of Gaza,
the middle area and Deer Al Baleh, and Khanyoonis and Rafah..
the movement is becoming nearly impossible, and of course
there is no safe place and people just don't know where to go.

Ved a

h8nz8 Hello. The phase of risking my life to show the world
what's happening is now over. A new phase has begun - the
phase to survive. | showed the world enough and God knows
that I did it for m Ne are now living under complete
surroundings from Israeli forces. There is no way out except
through the North and South of Gaza. [But] Israeli tanks are
. surrounding the middle area from the North and from the
motaz_azaiza A South. Our situation is tragic beyond comprehension.
g % oy Remember, we are not just content to be shared. We are a

ﬁlmﬂ ﬂjglﬂﬂ” ﬂk\w L_JTJJ Q Ojgﬂjl Ll'ﬂJJ U]bh.n" (113}.0 L_lelll group of people being killed. We are a cause fighting to
L_,lhgj i'm:i\g 0039] Ulﬁ ailalll ngilig ﬁ_JLﬂ.ll" wh LDJ cili 16) survive. How alone are we! .

Gl by iy gl ives ‘

wgiall gl Jlouidl olaib elgw agjall litday U

Uoiallg Jadth Joi, huwgll ddhioll snla dulyTaw LU -

Jpﬁ'lnnmﬂksghuiolinng Qv

a8)liral) (sgino ;e 6)lee L Ll 535 QL& riace a motaz azaiza e altri
20agll ye i Ul Jolai aunbg Jidy L g

Owda shared video interviews in Arabic, subtitled in English, documenting displaced Gazans'
living situation. Owda's intermissions in English provided some context as to the time and
place of the interviews
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®

rabetbypipd e altri 2

Audio o

abetbypipd @ What's the level of destruction of Gazans' life?

Hear it with @wizard_bisan1

palestine #justiceforall

mylstmasjid trauma upon trauma, this is how the world treats
the vulnerable? @

Rispondi Ve

mylstmasjid this is beyond heartbreaking that they are looking
for any glimmer of hope amidst such severe destruction, literal
rubble of their homes and memories @ thank you for
sharing this reality

Piace a1

_laiba.khan How are these people so resilient, even after losing
their everything. Allahuakbar!

[

Qv

Piace a fahad_aijaz e altri

®

Aggiungi un comr

second video of the day depicted a "carpet bombing™, followed by a short explanation in

English as to what that was and entailed

wizard_bisan1

wizard_bisan1 @ War phrases #1 : carpet bombing.

moremerel “Carpet bombing of citie:
areas containing a concentration of prote
been considered a war crime since 1977
of Protocol | of the Gene

lages, or other
civilians has
through Article 51
ICRS)

Piace a 8.2

saulwilliams @ Yes it is and hardly any expert disagrees - this is
I

wyers across the

a genocide and hundreds of human right:
ing to insure that Israel and the US fill have to

drasalet @ Using logic- in a heavi
carpet bombing is a genocidal v
differentiate or have any accuracy

vilian populated area
r technique as it doesn’t

Qv

third video talked, in English, about the ordered evacuation of the South, giving geographical
information on the designated area and its population
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wizard_bi:

wizard_bisan1 @ The south turn!!!!!1l, HAMAD city- Khar

wheelingalong24 Where are people supposed to go? Wt
people refusing to see what is happening? All of this is hs
us all tc we are willing to look

nooresmail This is absolutely terrible this has to
stop! It has to!!

agine this

fourth video showed the designated refuge area, previewing the possible future hardships
such as lack of shelter and food

wizard_bisan1
wdio origi

wizard_bisan1 @ This area suppose to be the shelter of 2.2m
people! Yes!!!! People been told today and in the prev
two days to Evacuate to MAWASI..

mcrocklin @ This absolute madness. The world should be
ashamed of Israel and any country that supports it

21488

a le risg

tree_carr @ This n unfolding G3NOC1D3 and all the exp
know it too. There is no debate. This is text book G3NOC1D3.
Those who commit crimes against humanity should f

law and yet we live in a world where leaders are actively
supporting this. Because of tech and smart phones It's clearly
documented for us all to in real time. This is not myth, this
is not ancient history. This is happening NOW in the

century. And although many in the west believe w

advanced into a mor ised’ 21st century we are actually
truly losing our humanity. When civilizations condone
G3NOC1D3, they descend into the depths of barbarism, losing

nat anhe tha vens accanca of humanity that nnca

oQvy A
(g@ Piace a kjhoyt e altri

@ Aggiungi un ¢
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n1) « Foto e video di Instagram

wizard_bisan1

wizard_bisan1 # | no longer have any hope of survival like |
had at the beginning of this genocide, and | am certain
that | will die in the next few weeks or m
been sick with severe viral infection for d.
move from the matt !
| suffer from nightmares that are so closely resemble reality
that | no longer differentiate between reality and dream
I live in a world other than the one | claimed to be building!
am a community activist who lived on the fantasy that the
world w and | sought to bring rights not
only to my people, but to many men and women in third
rld countries!
shocked that | was not from the third world! Indeed
are the most humane and morall Yes, because the
rld apprc upports, and finances the genocide we
being subjected to, legislates it, and gives reasons for
for 58 days! While we are a people who have been living on
occupied land for 75 years and are still searching for our
rights and communicating our voice to the world!
My message to the world: You are not innocent of what is
happening to us, you as g nments or people
support Israel's annihilation of my
forgive you, we will not forg ou, humanity
forgive you, we will not forget, even if we die, the history

S oQv

T O piace a ddanieladurso e altri

Aggiungi un commento.

Khoudary shared the news of one of her colleagues' passing in Northern Gaza, together with
a photo of the journalistic team writing the news beat documenting the death. Caption was in
English.

In

hindkhoudary @ -

hindkhoudary # Yesterday our colleague @montasersa
was killed by an Israeli airstrike while he was standing
infront of his house along with his brother and cousins.

Montaser was bleeding for 30 minutes when there were no
ambu es in the area to rescue him

No one was able to save him.

We, his colleagues, were obligated to write breaking news
on his killing.

We reported his killing with our tears.

We have been reporting on the killing of our beloved ones
since day one.

Montaser chose to stay in Gaza. He was one of the few
colleagues that st ind risked his life to report on what

was happening in the north.

Jefore we evacuated we spent three weeks in the office
living together, we cried, we laughed

£ el S R

Qv

Piace aiamaichatraore e altri

her second post was a video recording of one of her reports for Al Jazeera's tv English
broadcast
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hindkhoudar

are they coping ?! They aren't hc
such horrific conditions @&

sandrabritowriter @ | wish | could do something. | feel
50 helpless, so useless. Eve

stand with you and feel your pain. This is a traged
happening in front of our eyes. I'm so sorry for all of you. °

[AUATTRRATrH MINIS TR MORE THAN 4,900 CHILDREN ARE AMONG THE PALESTINIANS KILLED IN GAZA

(3 Piace a lavieencosmetiques e altri

December 5th

Azaiza

Azaiza 85
motaz_azaiza

motaz_azaiza ® A man is holding a little girl after he
extracted her from under the rubble of her destroyed
house by the Israeli war planes.

ar why

jakechams @ It feels so wrong to “like” these photos. But
your work is powerful and honest and it needs to be
seen. Thank you for sharing

é@ Piace a giovannigereschi e altri

® Aggiungi un com

Alagad posted nothing on December 5th
but she did post on December 7th, referencing the previous days" attacks
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plestia.alagad e shukrips

Audio origir

plestia.alagad ® @shukrips took these heartbreaking footage of
Northern Gaza Strip.. and you know what's even more
heartbreaking? That what happened in the Northern Gaza Strip is
now happening in the Southern part of Gaza Strip as well which
is supposed to be a safe area according to the Israeli Occupation
Forces who asked Palestinians to evacuate from the north to the
south and NOW they keep asking them to evacuate to Rafah(a
city in the the south s of Gaza which is a 151 km*).. | wonder
when will Palestinians be forcibly displaced next??

taymiyazaman Plestia I'm so sorry that you're having to see

your home destroyed, especially from far away. Please know
the world is with you, in witness & protest, we are fighting for
you. v @

Visualizza le r

alkharusiibrahim You are still beautiful Gaza and you will rise
up from the ashes

Owda still figured in an NGO's newscast regarding the Gazans' displacement. Once
again, testimonies were compiled in Arabic, with intermissions explaining the situation in
English

=3 rabetbypipd e altri 2
«

rabetbypipd @ The living conditions in school shelters in G4z4
are unbearable. Here the testimonies gathered by
@wizard_bisan1

#freepalestine #stogenocide #endisraelioccupation

3 aishas_favorites julill Jgas oo olg JS posms @il oy pedt o
@ Ly ypes cdbanly o JS S g eyl uimall yall Sols I
0% O o 5,500 5 Lisll daclao leol s agdssy il

or to streets. P

&oladl g - .-
oQv

§. Piace a katiejanehughes e altri

®)
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another video shot in English showed the dropping of more "letters from the sky" ordering
evacuation to Rafah

1sta

'Q seen.tv e altri 2

Q seen.tv @ Leaving The ‘Safe' Areas Behind

forced to go next?
@wizard_bisan1

#Se IAmSeen #Gaza #Rafah #KhanYunis #Palestine
#RafahBorder

FROM THE'SKY

seen

another one: mini-documentary about Christianity in Gaza, preceded by a disclaimer
highlighting how everything shown in it had already been destroyed by the Israeli army.
Video was recorded prior to the outbreak of the war, in Arabic, subtitled in English

caravanroya e wizard_bisan1
Audio originale

caravanroya @ _Jc wgy.2l JS b puizll puas GilS Guslisdl

1852

o lgassly bytol wis Lyt lgio B &) Yulis)l i Ul oS
anall padiwall J31 iyl dwusdl

duzione

leida_khoshaba_ i v Bv @B v @ v

W mari deliver the richness of Palestinian
V7 cutture. 1 p iill rise again and people of various

"oav X

‘é‘ Piace a celia.marie.cheri e altri

L) @ Aggiungi un commentc

Khoudary shared a compilation of brief clips showing the situation inside a hospital in Deir
El Balah. The video showed Khoudary speaking directly to the camera, in English, to give
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context. Her explanations were briefly interrupted by clips showing injured and doctors at
work. Caption was also in English

hindkhoudary & «
Audio orig

hindkhoudary @ Another deadly day in Gaza.

| do not have words to describe all of this violence.

the ground said

aylaschafer I'm
leaders car

ah_lon d_r:

Qv

Piace a acifelkeenan e altri

Web articles

The World article using Khoudary's account of the first days of the conflict, dated
10/10/2023

= @& TheWorld Q

—a
3 v A
\ Israel-H: S

amas war, N

Gaza resident? all have t e féelmg
we- won’t make it untll tomorrow |

Longtime Gaza re5|dent and journalist Hind Khoudary is in Gaza City. She describesto The World’s’Marco Werman a
city of flattened nelghborhoods where doctorsaretreating patlents on the floor. ;

The World <
October 10, 2023 c
By Joyce Hackel e
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Reuters article detailing Alagad's first posts, dated 11/10/2023

i *Reuters

NBC article documenting the journalists' surge in followers, dated 03/11/2023

World v Business v Markets vV Sustainability v Legal v More Vv

Middle East

Palestinians in Gaza say Israeli bombardment feels
like new 'Nakba'

By Maya Gebeily and Anna Magdalena Lubowicka
Aa
October 11, 2023 11:45 AM GMT+2 - Updated 10 months ago D | '<:

{

She's been posting snippets

LIVE: OLYMPICS  POLITICS US.NEWS WORLD BUSINESS SHOPPING

NBC NEWS  LIVE: 2024 ELECTION

ISRAEL-HAMAS WAR

On Instagram, Palestinian journalists and

digital creators documenting Gaza strikes
see surge in followers

One journalist has added more than 12 million followers. The work highlights some of the

challenges and dangers of covering the conflict.
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"The New Arab" interview to Motaz Azaiza, dated 07/11/2023

\ NEWAHAB NEWS  ANALYSIS OPINION  FEATURES  INVESTIGATIONS PODCAST  VIDEO Search

e L ] ey =y | AR e R e
The unsung hero: Meeting
Motaz Azaiza, Gaza's
window to the world

The New Arab Meets: Gazan photojournalist, photographer, and filmmaker, Motaz Azaiza. Since October 7, Motaz's Instagram posts

and media appearances have captured the world, offering humane and tragic insight into the plight of the Palestinians.

5 min read p 0:00 / 5:10 L D]

Abubaker Abed | 07 November, 2023

"The New York Times" article documenting Palestinians' use of social media platforms,

dated 09/11/2023
Ele New York Times

Middle East Crisis LIVE Updates  Why Iran Might Attack Israel  Israel Braces for Retaliation ~ Lebanese Civilians Fear Escalation ~ Lawlessness in Gaza

The War in Gaza Is Also Unfolding on

Instagram

Trapped in the enclave, Palestinians on the social media platform
are documenting and sharing their harrowing experiences of life
under Israeli airstrikes and a ground invasion.

ﬁ Share full article ~ m
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The Guardian interview to Alagad documenting her evolution from Instagrammer to
reporter, dated 12/12/2023
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Israel-Gaza war @ This article is more than 7 months old

ayr. s 2 _qr Most viewed
I'm not just covering the news -I'm i despairas Olympic
o r wrestler disqualified from
living it": Gaza’'s citizen journalists e e o
chronicling life in war
Ukraine's incursion into
. Russia’s Kurskregion

Plestia Alagad went from Instagrammer to reporter after continues into second day
her footage of Israel's assault on besieged enclave went
viral . US election live:

‘Hugely frustrating’: international media seek to A Harris and Walz on swing-

overcome Gaza ban it:ffnih&rrﬁ?:f%ﬂ‘_’i?

Al Jazeera's interview to Motaz Azaiza, dated 30/01/2024

@AL}AZEERA News+v WaronGaza USElection Opinion Sport Video

Israel-Palestine conflict > Live updates  ‘Axis of resistance response to Israel’'s escalation  Hani

W

25:04
 E—

The Stream

Witness of war: Through Motaz’s lens

Motaz Azaiza, photojournalist from Gaza, joins us for a personal conversation about his

experiences during the war. Read more

| 30Jan2024 P X &
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npr's radio interview to Alagad, dated 31/01/2024
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MIDDLE EAST

A Palestinian journalist shares her vision
for a postwar Gaza

JANUARY 31, 2024 - 5:12 AMET
HEARD ON MORNING EDITION

° 3-Minute Listen + PLAYLIST 9 ° e

NPR's Leila Fadel speaks with Palestinian journalist Plestia Alagad about
reporting on the war in Gaza and her hopes for the future.
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""The New Arab" article profiling "Gaza's remaining young voices", dated 15/02/2024
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Gaza's remaining
young voices after
Motaz Azaiza and
Plestia Alagad: Who is
Bisan Owda, Hind
Khoudary, and Doaa
Albaz?

"The New Arab'™ article narrating the iconification of "the hero journalists of Gaza" in
London dated 16/02/2024
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Brushstrokes of hope: Mural

oroject in London iconifies
the hero journalists of Gaza

A mural project has been launched in London to honour Palestinian journalists who have risked their lives to show the reality of life
in Gaza and Palestine.

[V VER S min read » 0:00 / 719 LD}

Zainab Mehdi | 16 February, 2024

144



CNN article documenting Palestinians' efforts to document the war on social networks, dated
19/02/2024

W World Africa Americas Asia Australia China Europe India More Watch  Listen Live TV

-

Journalists, who have risked their lives to cover the bombings in Gaza, walk through an area
destroyed by Israeli air strikes in December 2023. Mohammed Al-Zanoun/Majority World/Universal
Images Group/Getty Images

Palestinians are documenting the war for millions on social media. Their
followers have come to see them as family.

By Harmeet Kaur, CNN
@ 11 minute read - Updated 11:34 AM EST, Fri January 19, 2024

CNN article detailing Azaiza's work documenting the conflict, dated 05/03/2024
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Why Motaz Azaiza, the Palestinian photographer who captured the war, chose to leave Gaza

s By Zeena Saifi, Don Riddell and Brooke Jenner, CNN
® 5 minute read - Updated 6:16 AM EST, Tue March 5, 2024

XS

Middle East Eye interview to Alagad on her evacuation and her efforts to humanise the
conflict's victims, dated 30/03/2024
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Now Israel's war on Gaza Haniyeh killing UK riots
MIDDLE EAST EYE O X o

Live Blog Update| Israel's War On Gaza

This is an entry from: Israel-Palestine live: Biden urges Egypt, Qatar to press Hamas for hostage deal

Plestia Alagad on finding her voice, leaving
Gaza, and humanising Palestine

30 March 2024 15:15 GMT

UN News interview to Azaiza about his work in Gaza, his exile, and his hopes for the future,
dated 05/04/2024

UN News

Global perspective Human stories

sy United

WP Nations

Gaza photojournalist Motaz Azaiza still has hope in
humanity

5 April 2024 | UN Interviews
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