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Abstract 

 

This thesis analyses the making of Us and Them in videos communicating the QAnon 

conspiracy theory, which have been circulating on online social forums. For this purpose, 

Multimodal Critical Discourse Analysis is used, together with Sara Ahmed’s cultural theory of 

emotions. The narrative that emerges in the videos creates a division between Us - the people, 

and Them - an evil elite referred to as the Cabal. Another We is constructed in the collective 

identity of Q adherents, within which the narrators position themselves and invite the viewer to 

join. This We is constructed within a social hierarchy with Donald Trump and the anonymous 

Q on top, Q adherents in the middle and the unenlightened mass at the bottom. In the videos, 

boundaries are discursively drawn around the Nation and the Family, while bodies that threaten 

these borders at the same time become Othered; like Migrant Bodies, Queer bodies and bodies 

representing a non-conforming Femininity. Through convincing narration, audial and visual 

effects, twisted representations and an image of political neutrality; conservative values are 

promoted in the videos. The discourses and narrative also pave way for authoritarian leadership 

by suspicious-making of both independent societal forces and governed societal institutions, 

which leaves poor choices of possible allies against the evil elite. 

 

#conspiracy theory #far-right #emotions #video analysis #discourse analysis 
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1. INTRODUCTION 
 

The aim of this thesis is to make a feminist intervention in QAnon, by analysing the making of 

Us and Them in the videos Q - the Plan to Save the World (Qanon 2018, July) and The Fall of 

the Cabal (Starblazer692003 2020, March) - both communicating the QAnon conspiracy 

theory. The wider purpose is to contribute to knowledge of how conspiracy theory works to 

promote far-right politics in modern time. 

 

Being a student in gendering practices means taking a critical perspective on power and norms 

and how gendered social difference is made. By this, we can improve our vision and create 

possibilities for change (Haraway, 1988). Conspiracy theories on the other hand can be used as 

a tool to blur this vision, to create confusion that makes it easier to exercise power over others, 

and by that way pave way for authoritarianism and fascism (Stanley 2019, pp.93-106). Feminist 

interventions can make interference with such operations. 

 

1.1. What is QAnon? 

 

To help the reader make sense of the thesis, I begin with some basic background information 

about QAnon. 

 

QAnon refers to a conspiracy theory which rose after Donald Trump became the 45th president 

of the United States in 2016, and the movement that emerged around the theory. According to 

the large number of media reports I have ploughed through during this work, QAnon is widely 

recognised as a far-right movement, which is also confirmed by research (Anwar et. al. 2021). 

QAnon is sometimes also classified as an alt-right movement. While this concept has 

ambiguous references, I choose (from many options) to use mainly the concepts ‘far-right’ or 

‘extreme right’ in this thesis (when not referring to other authors and the concepts they have 

chosen), with the aim of simply declaring that I refer to a political standpoint far out right. 

 

There is no consensus what exactly defines a conspiracy theory, but there are some relevant 

suggestions in relation to my subject. According to the Merriam-Webster Dictionary, 

’conspiracy theory’ is “ a theory that explains an event or set of circumstances as the result of 

a secret plot by usually powerful conspirators” or “a theory asserting that a secret of great 
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importance is being kept from the public” ("Conspiracy theory", 2021). Brotherton (2013) map 

out some further traits that I - agreeing with Beene & Greer (2021, pp.1-2), find highly 

applicable to QAnon: Conspiracy theories build on unverified claims, they give explanations to 

events and circumstances that are in opposition to mainstream explanations, they are 

sensationalistic, they suggest events and situations are always intentional and that there is an 

unusually malign intent behind, evidence builds primarily on gaps or ambiguities while positive 

evidence is not seen as necessary, they are hard to oppose since all information that speaks 

against the conspiracy theory is incorporated to fit the narrative and seen as part of the plot 

where conspirators are in control of information. 

 

Beene & Greer (2021, pp.2-3) give an overview of how QAnon came into being. It started with 

the conspiracy theory Pizzagate, which rose in connection to the US presidential election 2016, 

accusing Trump’s rival Hillary Clinton for leading a paedophile ring centred in pizzeria Comet 

Ping-Pong in Washington. This paedophile ring was said to involve leading Democrats, 

Hollywood stars and other celebrities. Pizzagate started as a joke on the anonymous imageboard 

4chan due to internal culture, then spread to other digital platforms and developed into a 

conspiracy theory which by some was taken seriously. One person went as far as driving to the 

pizzeria with a rifle to free the children who were said to be locked up and abused, just to realise 

it was nothing there. Even after this, Pizzagate survived as an online conspiracy theory. In 2017 

after Donald Trump became president in the US, a 4chan user calling themselves Q started to 

post cryptic messages, later to be known as q-drops or q-crumbs, which circulated around the 

premise that Q had inside information from the US military service about a Satan-worshipping 

elite (often referred to as the Cabal) ruling the world behind the scenes, torturing children and 

working to promote paedophilia – an extended version of Pizzagate. Q also claimed there was 

a plan already set to succeed, to expose and arrest the Cabal with the help of Donald Trump, 

and that positive change was soon to come. An embracing conspiracy narrative combining 

several conspiracy theories into one grand narrative, took shape. The message of QAnon was 

spread to mainstream social media platforms like YouTube, Facebook and Twitter and gathered 

an online community of adherents. Zadrozney & Collins (2018, August) have tracked how 

QAnon was promoted and transferred from 4chan to the mainstream by two 4chan moderators 

and a Youtuber who built a mythology around the Q drops, made videos and created a Reddit 

account. The Q account eventually moved to another anonymous imageboard - 8chan, later 

rebranded as 8kun (Holback, 2021). Reading from this, a crucial thing that happens “between 

Pizzagate and QAnon” is that two persons are ascribed authority - Q and Trump. Another thing 



 6 

that is significant with QAnon is the game-like mechanism that comes with the character of the 

Q-drops - suggestive, inviting people to search for answers to hidden secrets (“Q’s posts” n.d.). 

 

QAnon didn’t just stay online - Q signs were waved at Trump rallies (Ball & Stephanis 2020, 

October) and Q adherents Marjorie Taylor Green and Lauren Boebert were elected for congress 

in 2020 (Tully-McManus, 2020). During the covid-19 pandemic, QAnon reached global level 

and has affected the “real world” also in other countries, its ideas being brought into street 

rallies etc. (Crooker et.al. 2020, October). On January 6th 2021, Trump supporters stormed the 

Capitol in Washington after Trump’s claims of voter fraud in the presidential election had been 

investigated and disqualified. Q supporters were seen in the frontline (Argentino 2021, 

January).  

 

It is not clear who is responsible for the Q account or weather it has been the same person(s) 

over time. The documentary series Q: Into the Storm in which Cullen Hoback (2021) takes on 

the mission to uncover Q’s identity, points to the 8kun owner Ron Watkins, who in the end of 

the series is interpreted by Hoback as giving a confession, even if not saying it out clear (ep.6: 

38:08-45:45). After the documentary was released, Watkins has denied that he was ever Q, and 

there is no absolute proof (Harwell & Timberg 2021, May). Donald Trump’s potential 

involvement with Q also remains unknown. What is known is that when asked about QAnon, 

he has avoided to officially reject the conspiracy theory or disclaim the role as a saviour it gives 

him (Bump 2020, October). 

 

QAnon was banned from most social media in the autumn 2020. Q has not posted since 

December 2020 (Thielman 2021, March). Since January 2021, Donald Trump is no longer 

president of the US. Despite this, the QAnon movement and its worldview have survived in 

different forms and social groups, also in my own country Sweden. Only time can tell of course 

how long QAnon will survive and/or whether it will take new shapes in the future. Either way, 

QAnon has some things to teach us about human vulnerability as social and psychological 

beings and the specific conditions the digital era brings to that. It can also teach us about 

relations between the online and the “real” world and about how right-wing politics are 

exercised in modern time. 
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1.2. Personal entry 

 

My personal experience with QAnon starts in April 2019 during the breakout of the covid-19 

pandemic, when the videos Q – the Plan to Save the World (Qanon 2018, July) and The Fall of 

the Cabal (Starblazer692003 2020, March) appeared in my feeds on social media platforms. 

My immediate impression when I watched them was that they served as propaganda material 

for far-right politics and that they were made to deceive people who were hoping for a better 

world. During the same period, the Black Lives Matter (BLM) movement flourished with 

protests against the police brutality towards Black people in the US, actualized by George Floyd 

being choked to death during a police arrest on May 25, 2019 (”George Floyd” 2020, July). 

Within the same online contexts where I saw QAnon videos circulating, I saw anti-BLM 

campaigns claiming George Floyd’s death was staged and BLM being a project imposed by the 

power elite to create civil war. Similarly, I experienced an overlap among online users spreading 

QAnon material and online users spreading ideas about a “trans-gender agenda” imposed by 

the elite to destroy humanity. Some people I knew and/or followed on social media seemed to 

embrace the ideas of QAnon. I was surprised by previously non-religious persons sharing posts 

about good and evil, starting to use the word ‘Satan’ in various inflectional forms; surprised by 

previous advocates for equality sharing content from white supremacy websites. Being a person 

appreciating activities like yoga and meditation, I also experienced how QAnon gained 

influence in spiritual communities (see Dyrendal, 2020). Making some online explorations, I 

also took part of several personal stories from other people who were worried about friends and 

family members or even felt they had lost them due to QAnon (see for example 

“QAnonCasualties” 2019, July). These experiences created an urge for me to understand the 

workings of QAnon. 

 

1.3. Previous research 

 

I have collected articles from Scopus database, using different combinations of the search words 

QAnon, pizzagate, “conspiracy theor*”, fascis*, right-wing, far-right, “extreme right”, nazi*, 

“white supremacist”, nationalis*, colonial*, emotion*, affect*, spiritual*, film*, picture*, 

propaganda and other*, and from that tried to orient myself through the heaps of findings and 
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choose the most relevant articles for my research. The books are found thanks to advice from 

other people1. 

 

QAnon 

 

Beene and Greer (2021) discuss the contemporary challenges that QAnon exemplifies, for 

which former models of source criticism are insufficient according to today’s complex 

information ecosystem. When information that doesn’t fit into the conspirational worldview is 

rejected regardless of provability, and ascribed authority to Q builds on “perceived expertise 

and qualifications according to a conspirational worldview in a particular community 

discourse” (p.4), the authors suggest conspiracy research can guide us in developing techniques 

that enforce flexible minds and metacognition. The authors find emotional aspects crucial for 

understanding and encountering conspiracy theorists. 

 

Jääskeläinen and Huhtinen (2020, June) recognise conspiracy as one of the key elements to 

political propaganda, today used not only by authoritarian governments but also by so called 

democracies. The authors analyse why imageboards like 4chan and 8chan offer a ground for 

radicalisation and conspiracy theories like QAnon. Some of the aspects which are amplified are 

meme and game culture, anonymity and high thresholds for hate speech. The movement of 

people between different platforms then makes it possible for the messages to spread to the 

mainstream. 

 

Anwar et.al. (2021) analyse tweets mentioning QAnon in relation to the US presidential election 

2020. Their findings show a relation between QAnon, white nationalism, religion and Trump 

support. QAnon adherents often used hashtags related to the Trump campaign (pp.84-85). The 

QAnon related hashtag #WWG1WGA2 was related to violent rhetoric and white nationalism 

(pp.86-87). QAnon was especially popular on Twitter on August 20, one day after Donald 

Trump described QAnon followers as people who love their country (pp.84). 

 

Matheson (2019) describes QAnon members as sharing a “foreclosure of some element of 

signification that allows them to process social reality in a symbolical, religious-like way. 

 
1Special thanks to Martin Joviken. 
2Where We Go One We Go All 



 9 

“MAGA3”, “Drain the swamp4” and Donald Trump himself become signifiers that suture over 

this meaning and bind the community together. Matheson holds that QAnon exemplifies how 

debate is conditioned by affective relations between speaker and audience; an economy of 

desire where the audience decides what is important, why taking emotions into account is 

relevant while defining preconditions for debate. 

 

Bracewell (2021) concludes that the relation between gender and populism is understudied and 

has mainly focused on men and masculinity, meaning this narrow focus misses interesting 

information on the part femininity plays in populist movements, taking QAnon as an example. 

Bracewell writes, that while research shows that populist movements traditionally feminises 

the people as pure, innocent victims in opposition to the corrupt elite (pp.2), they can also target 

women with specific gendered appeals, in which QAnon has been very successful. On the one 

hand, QAnon has a gender-neutral appeal in for example the slogan WWG1WGA. On the other 

hand, it provides space for different gendered investments - you can be a masculine protector 

and a “digital soldier” for Q, or a feminine guardian who protects the children and organises 

campaigns and social events (pp.3). Women’s action within QAnon is legitimised while framed 

as protective maternity. At the same time, QAnon offers a way for women to canalise the anger 

and fear due to sexual violence, projecting it onto “the Cabal” instead of men in their close 

environment (ibid.). Bracewell also writes that journalistic reports show that many women were 

recruited to QAnon by pictures, films and stories shared by influencers on Instagram, which 

motivates research on this kind of visual and story-telling material. 

 

Pizzagate 

 

Fraser (2020) suggests us to understand Pizzagate by looking back at the conspiracy theory The 

Illuminati Crises (1798-1800), a countersubversive conspiracy theory stemming from the brains 

of anti-enlightenment authors. These authors fantasised about a secret Cabal they called the 

“Illuminati”, consisting of a global elite of intellectuals lying behind the French Revolution, 

further planning to stir up similar events in other countries including the US. Over a few years, 

fear of Black revolutionaries was incorporated in the narrative – the global elites were now 

 
3Make America Great Again 
4Phrase frequently used by US politicians since the 1980’s, originally referring to a strategy to combat malaria, 
often used by Donald Trump to describe his strategy to fix problems in the federal government (Drain the swamp 
2021, July). 
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conspiring with subaltern Black men to rape White women, enslave White men and destroy 

Christianity and democracy. This theme of racialised, sexualised violence and paranoia came, 

according to Fraser, to function as an aesthetic figuration, which turns and recurs with variations 

over space and time over US culture and goes again in Pizzagate. The author suggests that to 

understand and contest racialised and countersubversive political reaction, we need to look at 

it as an aesthetic project of which some of its power lies in its ability to bring pleasure, to move 

people and to order the world. 

 

Kline (2017) tracks the Pizzagate narrative even further back in time. Guided by the findings 

of historian Norman Cohn (1975), the author concludes that a similar fantasy was around 

already in the second century when pagan Greeks and Romans accused small Christian 

communities of unrestrained sexual orgies and ritual slaughter of children (pp.188). These 

dehumanising stories and those who were subjected to them also came to be linked to suspicions 

of plots to overthrow the government. The narratives persisted over time and later came to be 

practiced by the Christian establishment who used them to target both early Christian sects they 

considered heretical, and Jews. This continued for hundreds of years and eventually led to the 

witch hunts and similar events in 17th century colonial America (pp.191). Disparate from Cohn, 

who labels these conspiracy motives as stereotypical, Kline holds that the power of them lies 

in them being archetypical. Drawing on Jung, Kline suggests that conspirational thinking 

represent the Ego’s unwillingness to acknowledge the ordering Self, which impacts the Ego 

with what the Ego consider to be immoral thoughts. Instead of recognising these thoughts as 

part of oneself, they are projected onto an outer force, which is why these archetypical 

conspiracy narratives serve their place (pp.190). 

Stano (2020) means that emotional appeal and personal opinion are more influential than 

verified facts in contemporary society (pp.493) and that contemporary media has brought an 

increase in the spread of conspiracy theories (pp.483). The development of the Internet into a 

more participatory friendly place allows a broader audience to create, modify and share content 

(pp.484). This means, information is not only spread but modified along the way (pp.486). Leal 

(2020) argues that the Internet as a whole not only reflect and transport conspiracy theories but 

actively takes part in shaping them (pp.497). The hierarchical structure of social networks 

where some nodes have more connections than others, make some information spin faster and 

more efficiently, meaning well-established online profiles have higher probability of gaining 

even more influence (pp.499). Further, connecting with those similar to us and searching for 
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certain content results in echo chamber effects and segregated clusters where ideas are 

reproduced rather than exchanged, which increases polarization and makes persistent 

worldviews resistant to change (Stano 2020, pp.487; Leal 2020, pp.507). In this environment, 

conspiracy theories are especially long-lived with their diffuse character and immunity to 

falsification (Leal 2020, pp.507; see also Beene & Greere, 2021). Leal (2020) identifies 

Pizzagate as “part of a general disinformation campaign conducted by actors associated with 

the American alt-right and Republican Party aiming at discrediting the Democratic presidential 

candidate and her party” (p.502). The successful spread of a narrative like this relates to “intent, 

content, the individual nodes’ position and roles and the whole network structure” (ibid., 

original Italics). Pizzagate started as a rumour by a white supremacist under pseudonym, got 

adopted and spread by the alt-right through different forums, then upgraded to a conspiracy 

theory by self-named “researchers” on 4-chan alt-right boards who spread it to other forums 

(pp.503). Except intent related to political bias and support for Donald Trump, the spread of the 

narrative was successful because of its content appealing to strong emotions (ibid.). Leal 

identifies three roles in a network of a conspiracy narrative: conspiracy centrals who craft a 

narrative and promote it inside a cluster where they have a nodal role, conspiracy brokers who 

transport the narrative between different communities and conspiracy amplifiers, human and 

non-human agents who make the narrative go viral – like bots, trolls and people who simply 

repost (pp.504-05). In the case of Pizzagate, conspiracy centrals were for example well-known 

far-right profiles like Brittany Pettibone (see also Maly, 2020) and Alex Jones (see also Van 

den Bulck & Hyze, 2020). Leal concludes that the case of Pizzagate demonstrates how such 

processes can lead to violent events, referring to the attack on pizzeria Comet Ping-Pong (after 

January 6th 2021, we can also add the storming of the Capitolium as a telling example) and that 

the case teaches us about the workings of the far-right (pp.508). 

Avramov et.al. (2020) see Pizzagate as a case study in the interconnections between conspiracy 

theory and fake news. They find that the two phenomena reinforce each other in a cross-

pollination. The conspiracy theory works as a long-lived framework while fake-news  blow up 

quickly and circulate in resemblance to news. The fake-news thus work as ‘evidence’ for the 

conspiracy theory, while the conspiracy theory works to frame the fake-news as sensible. 

Authors found this to work very efficiently in the Pizzagate case. 

Tangherlini et al. (2020) compare Pizzagate to the true conspiracy Bridgegate by a complex 

mapping and measuring of connections between concepts and communities on the web, to find 
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how fabricated conspiracy theories differ in narrative structure from actual conspiracies. 

Bridgegate was exposed by journalism, mainly figured under the domain of New Jersey politics 

and came into light bit by bit according to new evidence over five and a half years. The narrative 

of Pizzagate on the other hand, relied on the conspiracy theorists’ interpretation of “hidden 

knowledge”. It developed quickly into a coherent story which was spread between multiple 

different, otherwise not connected domains. The authors hold it probable that in this flow, 

Pizzagate was linked to broader anti-Semitic conspiracies, which might have played a part in 

the shaping of QAnon (pp.28). 

 

Conspiracy theory and Right-wing politics 

 

The research field on conspiracy theory as such is wide and interdisciplinary. The Routledge 

Handbook on Conspiracy Theory (Butter & Knight, 2020b) gives an overview of the field, 

showing that conspiracy theories are a global and very old phenomenon and that some elements 

persist, like the secret elite referred to as the Illuminati, witchcraft and child sacrifice; moving 

between theories and shifting targets. 

 

Volpato et al. (2010) show similarly how racist ideas and strategies sustain while shifting 

targets. They compare fascist propaganda from 1938-43 with contemporary right-wing material 

from Lega Nord by looking at different delegitimisation strategies used through pictures. The 

authors find that six of eight delegitimisation strategies examined were used in both cases, 

although the target for delegitimisation has changed from Jews and Black people to immigrants.  

 

Butter & Knight (2020a) find that conspiracy theories can have a subversive potential in 

challenging consensus and thereby people in power (pp.33), although in present time they are 

mainly used to serve right-wing populist purposes (pp.38). While I recognise my research 

subject in this last-mentioned category, I also agree that conspiracy theories are not something 

inherently bad. My standpoint is not that we should stay away from suspicion and trust the 

authorities, but to use critical thinking for both established and alternative ideas of the world.  

 

Braut Simonsen (2020) concludes that negative representations of Jews go back to early 

Christianity, to separate the new religion from other belief systems. This intensified during the 

high medieval period, framing Jews as a threat to Christians, often through conspiracy 

narratives, associating them with the devil and Antichrist. During medieval time, narratives of 
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Jews conspiring on secret meetings to commit ritual murder of Christian children were 

developed. Antisemitism and conspiracies of Jews continued to live in different shapes. During 

the 20th century, anti-Judaism developed in Europe hand in hand with nationalism and anti-

socialism. The Protocols of Zion, a fake document which “proves” a conspiracy of Jews 

planning to take over the world, was published in Russia in 1903 and later translated and spread 

worldwide. During the Second World War, the idea of a global Jewish elite conspiring against 

Germany with the countries enemies as their puppets, was part of everyday propaganda. This 

served to legitimate the extermination of Jews as national self-defence. After the Second World 

War, when antisemitism became generally unaccepted, it came to mark circles of the extreme-

right. In the 1980’s and 90’s in the US, conspiracy theories of Jews conquering the world and 

steering the American political system came to flourish with the rise of the extreme-right. Along 

this historical line of conspiracy narratives of Jews, it is easy to see the similarities with the 

QAnon conspiracy theory. The connection between conspiracy theory and the holocaust also 

reminds us of the very real consequences that these conspiracy theories might have. 

 

Stanley (2019) describes fascist methodology as consisting of a number of interconnected key 

elements which are used to create an us-and-them division and vulnerability to the appeal of 

authoritarian leadership: a mythic past, propaganda, anti-intellectualism, unreality (promoted 

through conspiracy theory), hierarchy, victim mentality, law and order (constructing “them” as 

criminals), sexual panic, stigmatisation of urban life and constructing “them” as lazy. Drawing 

on examples from different countries and times, the author also brings the case of Trump’s 

actions as an example of fascist tendencies. 

Bergman & Butter (2020) define populism as built on the division of the people and the corrupt 

elite; rejecting diverging opinions, diversity and individual rights, and usually centred around 

a charismatic leader, framed as the people’s saviour and a person of action, often seen to know 

the will of the people better than themselves (pp.330-32). Authors pinpoint Donald Trump as 

both using conspiracy rhetoric and typically fitting into the populist leader profile (pp.337-39). 

Thiem (2020) writes that in contemporary Western societies, white supremacist and nationalist 

conspiracy theorists target LGBTQ+ people and feminist movements, while perceiving them as 

a danger to traditional family values (pp.292). Thiem concludes conspiracy thinking to be 

mostly practiced by men, often related to a masculine identity which is perceived as threatened 
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by social forces, as in hegemonial masculinity and hegemonial femininity being shaken by 

feminism and homosexuality. 

Cichocka et al (2020) identify three categories of motivations to believe in conspiracy theories: 

epistemic (the desire for understanding, accuracy and subjective certainty), existential (the 

desire for control and security) and social (the desire to maintain a positive image of the self or 

group). They conclude that little is known on emotions and conspiracy theory, although 

emotions and motivation are strongly connected, but that some research suggest connections 

between boredom and conspiracy beliefs (pp.185-86). These motivations could explain 

QAnon’s boom during the covid-19 breakout (Cook 2000, June). 

Dyrendal (2020) finds some kinds of religious beliefs are more prone to fit with conspiracy 

beliefs than others. The author mentions fundamentalist religious beliefs, and also religious 

systems that already include stigmatised knowledge-claims as those of alternative medicine or 

ufology (pp.375) – both due to experienced opposition by authorities to one’s own beliefs 

(pp.376). In the case of QAnon adherents, both these groups are represented – the first one by 

conservative Christians and the second one by members of what is commonly referred to as the 

New Age community. 

Caumanns & Önnefors (2020) describe the power of the visual in transmitting conspiracy 

theories. Pictures are recognized as effective for “narration, communication, mediatization, 

recognizability and memorability of messages” (p.442) The materiality of pictures is easily 

experienced as evidence (pp.441), for example through creating coherences through the 

organization of verbal and visual elements in combination (pp.448). 

Conclusion 

This overview situates QAnon both in a historical context of very old conspiracy motives and 

in a contemporary context where conspiracy theories are most often connected with the far-

right and where the digital world brings new conditions for conspiracy theories’ spread and 

workings. It also leaves room for more research on QAnon and on conspiracy theory as well as 

far-right politics from a gender studies perspective. Much of the research above points to 

emotions as crucial when understanding conspiracy theory. Some of the research also points to 

the power of the visual in transmitting conspiracy theories and recruiting QAnon adherents. 

Finding no research on videos or other visual material related to QAnon, my conclusion is that 
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a study on such material from a gender studies perspective with emphasis on emotions would 

be a relevant contribution.  

 

1.4. Methodology 

 

I have chosen to analyse the videos Q - the Plan to Save the World (Qanon 2018, July) and the 

Fall of the Cabal (Starblazer692003 2020, March). What I find interesting about these videos 

is that they have circulated over the internet and that they both ‘sum up’ the QAnon conspiracy 

theory as a more or less coherent narrative. Narratives create excitement and make sense of 

things. I therefore see the videos as important in making the QAnon conspiracy theory more 

available. I am interested in what these videos do and how they do it. 

 

For Stanley (2019), the making of Us and Them is crucial to fascist politics. This division is 

very clear within the QAnon conspiracy theory - the idea of an evil elite vs the people already 

gives it away, while this can also be explored more in depth. From a gender studies perspective, 

such divisions are related to processes of othering - becoming the Other in relation to normative 

subjects according to power orders of gender, race, age, class, sexuality, ability, religion etc. 

 

I have been hesitant whether it is right to give these videos time and attention. Is it right to 

devote my energy to far-right trolling when I could instead have used it to create something 

beautiful? QAnon is however something which have real effects in society and for human 

beings, and whatever one wants to create, I do believe there is a point to learn also about 

competitive forces. 

 

One might also ask: who am I as an academic to interfere with an online movement and their 

beliefs without even consulting them? It is not my intent to attack or put myself above any 

QAnon adherents. The focus is not intended on the community but on the chosen material. I 

don’t claim to know more than anyone else what the world looks like or which conspiracies 

exist and not. The point of this draft is rather to gain and share some knowledge of how 

conspiracy theories can work to promote certain politics, and in this case how this is made 

through the video material - what the material does. 

 

I don’t know what the intent is behind Q - The Plan to Save the World - trolling or spreading a 

message the video maker believes in? The Fall of the Cabal holds so much manipulation of 
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pictures and facts (Driven progressive 2020, August; Driven progressive 2020, October; 

Drivenprogressive 2020, November; Hol 2020, April; van Erp 2020, April 14; van Erp 2020, 

April 25; van Erp 2020, April 28; van Erp 2020, May 1; van Erp 2020, May 5; van Erp 2020, 

May 14) that I find it very unlikely that it has been made in good faith. As my research overview 

shows, right-wing actors consciously use the internet to propagate for their political purposes. 

From this perspective, the videos can be seen as political power exercises that are relevant to 

put under the microscope. Even if they were not consciously made for political goals (we cannot 

know for sure), they still (re)produce power and norms, which makes them relevant to explore 

in any case. 

 

Q - the Plan to Save the World is 13 minutes long. I have not found any information of who 

made the video. The Fall of the Cabal is a ten-part series which is all in all three hours long 

(the posting I use includes all parts, why I alternately refer to it as “the video” and as “the 

series”) and made by Janet Ossebaard, previously known for her theories about crop circles 

(Circular Site 2021, July). 

 

Both Q – The Plan to Save the World and the Fall of the Cabal were previously available on 

YouTube before the platform, following Facebook and Twitter, banned all QAnon content in 

the autumn 2020. I have accessed both videos on Bitchute, where they are both posted several 

times by different members. Q – The Plan to Save the World appears in slightly different 

versions, some of them with the name Q – Remastered. I have chosen to stick to one of the 

posts with the title Q – The Plan to Save the World (QAnon 2018, July). Similarly, I reference 

to one of many postings of the Fall of the Cabal (Starblazer692003, 2020 March). On Bitchute, 

there is also a 17-parts follow-up series by Ossebaard and a Cyntha Koeter called The Fall of 

the Cabal – Sequel, whereof 15 parts are available. Each part is approximately 30 minutes long 

and it is beyond my capacity within this timeframe to include it in my analysis. 

 

Being a student on the master program Gendering Practices makes me invested in issues on 

norms, power and social difference and to critically engage with these aspects of reality - in this 

case in how they are made or expressed through the video material. According to this, 

Multimodal Critical Discourse Analysis (MCDA) is a relevant method. I have chosen to use the 

MCDA tools provided by Machin & Mayr (2012), as the authors provide a useful framework 

for practically engaging with texts and multimedia. 
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Critical Discourse Analysis (CDA) is a broadly used term with slightly varying references. 

Machin & Mayr define it as a loose combination of tools developed by different authors of 

which Kress, Fairclough, Wodak, Van Dijk, Van Leuwen and Caldas Coulthard are important 

(pp.1) and it is this concept I will apply on my analysis. 

 

CDA originates from critical linguistics, which examines how certain practices, ideas, values 

and identities are promoted and naturalised through language (pp.2-3) by identification of what 

is left out as well as taken for granted in a text (pp.4). Drawing on this practice, CDA sees 

language as a social construction which both shapes and is shaped by society. Power relations 

are in this way seen as discursive (ibid.). This means CDA can be used to analyse how certain 

ideas, identities etc. are predominant over others in society and/or in certain contexts, as well 

as how a text or other material relates to these conditions. For this thesis it means analysing 

how my material takes part in the production of power relations - through the making of Us and 

Them. The material both says something about the world in which it figures and does something 

in it, to it. 

 

Discourses are described by Machin & Mayr as comprising “participants, values, ideas, settings, 

times and sequences of activity” (p.219). By combining works of different authors, Machin & 

Mayr offer tools for analysing these aspects, also for multimodal approaches. Multimodal 

Discourse Analysis (MCDA) considers not only language as in words is but also includes other 

medial aspects (pp.6-10). For the videos I am analysing, this means considering the combination 

of language in its classical sense (spoken and written), sound (music, voices, other) and the 

visual (still and moving pictures with their colours, light, dimensions, perspectives etc.). The 

aim is to identify how these aspects together communicate certain discourses. 

 

I accede to a tradition that refuses seeing research as independent of the researcher - their 

positionality, body and experiences; but rather frames objectivity as partial perspectives 

(Haraway, 1988). This thesis represents such a partial perspective, one of many possible, 

descending from my questions, chosen material, academic background, my senses and interests. 

 

I have selected parts of the videos that I find representative for some themes that I found explicit 

in the videos. These choices are steered by my questions, my disciplinary background and what 

stood out to me. The videos are mixtures of false claims, truths and half-truths. I debunk them 

only to an extent that I find necessary or interesting for the analysis, since debunking is not my 
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main task. When I leave out whether a claim is true or not, it shouldn’t be read as if I uncritically 

accept it - it simply means that I instead want to focus on what the claim, or the part of the video 

that holds it, does. 

 

In relation to QAnon, my position is an outsider one – non-believer, not part of the community, 

and for that sake also a non-US citizen (since QAnon is US-centred, even if it is also 

international), but still (through social contacts) to some extent having a personal relation to the 

phenomena. This affects how I read the videos. My intention as a researcher is to approach 

them critically but also partly empathetically, which means I will try to the best of my ability 

to along with a critical view, take the perspective of seeing them as something that makes sense. 

I believe that such attempt will extend my vision. 

 

1.5. Theoretical perspectives 

 

While (M)CDA already comes with a certain theoretical framework (as described above), I will 

also use Sara Ahmed’s (2014) theoretical approach on emotions, drawing on psychoanalysis 

and Marxism. For Ahmed, emotions are not primarily individual and psychological but 

something that circulates in the social and cultural sphere and makes part of boundary-making 

practices (pp.9-10), shapes and constructs the surface of individual and collective bodies (pp.1). 

Emotions affect how we orient ourselves in the world – what we move towards, what we move 

away from. Which objects evoke which feelings is not solely derived from our own experiences 

of these objects, but are also culturally transferred between people and through historical 

processes. Through performative acts of repeatedly attaching some emotions to some bodies 

(according to for example colour of skin), these connections tend to stick and thus block other 

possibilities for these bodies (pp.91-100). According to colonial history and present, emotions 

(as social phenomena) in this sense have unequal effects on different bodes. By re-opening past 

associations, feelings can also slide from one signifier to another, which is then read as being 

the cause of the feeling (pp.45). 

 

Ahmed demonstrates throughout her book how different emotions are being transferred through 

texts. In her introductory chapter, she gives an example of nationalist propaganda where she 

shows for example how love for the nation is constructed together with rage towards those who 

supposedly threaten it (pp.1) and how this practice involves drawing a line between us and 

them, those who are perceived to belong inside (the nation) and those who become the threat 
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from outside – the other. Since boundary making and the division between Us and Them is key 

to far-right politics (Stanley, 2019) and I want to know which part emotions play in it, Ahmed’s 

theory serves this study well. It is a theory of what emotions do, which can contribute to 

knowledge of what the videos do. It is also a theory of how certain bodies are othered, which 

as I already discussed I see as crucial for the making of Us and Them. I will use Ahmed’s 

thoughts to show how emotions slide and stick in relation to bodies and faces represented in my 

video material. 

 

1.6. Question(s) 

 

How are boundaries drawn between Us and Them in Q – The Plan to Save the World and the 

Fall of the Cabal? In what ways do emotions, discourse(s) and social representations take part 

in that process? (answers not intended to be exclusive) 
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2. ANALYSIS 
 

 

In this analysis, I try to navigate between different subjects and parts of the videos to answer 

my question(s). It is divided into subchapters, mostly for the readability and not to be seen as 

rigid boundaries between the subjects, which are all intertwined with each other. 

 

2.1.The convincing Narrator 

 
This documentary was made by researcher and author Janet Ossebaard from the Netherlands, 

with the aid of countless ‘Anons’ across the world. “It contains thousands of hours of research. 

I urge you to accept nothing as the truth. Please do your own research and double-check 

everything I present to you. That is the only way to truly wake up and become an independent 

thinker” 

“I have striven to respect all copyrights of the images used in this documentary. If you believe 

I infringed your copyright, please contact me a.s.a.p. so that I can settle things in an appropriate 

way. (sic) 

“Warning: I urge you to watch this documentary all the way till the end. You may find the first 

episodes shocking or even unbelievable, yet at the end everything will fall into place. The final 

two episodes (9&10) contain an unexpected twist, causing you to face the changes ahead of us 

with Hope and Faith in your heart!” 

 Starblazer692003 2020, March (00:00-00:37) 

 

The text above is displayed as a prologue to the Fall of the Cabal. I read it as a way of gaining 

trust. The words documentary and research give the impression that what we are about to see 

is fact based and seriously made. This is reinforced by Ossebaard’s invitation to the viewer to 

double-check the facts (implying there is nothing to hide), and the claim that she wants to be 

correct according to copyrights. If the viewer still finds what she presents as “unbelievable”, 

she invites them to hold on for an “unexpected twist” in the end, which means there is more 

time to convince the viewer (as the series is three hours long).  

There are several problems with the suggested fact-checking. First of all, Ossebaard doesn’t 

provide sources for her claims, which makes them difficult to check. Most of the time, she 
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doesn’t tell at all from where she got her information. In some cases, sources are written on 

pictures. One example is four websites presented in the bottom of a picture in a part where 

Ossebaard claims that mercury is injected into children in “absurd quantities” (02:57-03:00). It 

is however not explained where on these websites this information can be found. One of the 

websites is Infowars, driven by the far-right conspiracy theoretic Alex Jones, whose claims are 

not known to be reliable. Among other things, Jones was charged for spreading lies about the 

Sandy Hooks shooting being staged (BBC 2019, December 31). In other parts of her film, 

Ossebaard uses photoshopped pictures – one of a supposed Antifa flag (a photo of Antifa 

activists on a demonstration against the fascist group National Front, where they have managed 

to take the flag from NF; the N on the flag is manipulated into an A) that has been circulated 

among conservative blogs and websites (Evan 2018, October) to prove that Antifa is a Nazilike 

terrorist group (Starblazer692003 2020, March 27:19-27:40); another where a swastika is added 

on one of the dalmatians in Pogo and the 101 dalmatians (Drivenprogressive 2020, November 

16:40-16:49; van Erp 2020, May 1), which she uses to “prove” that Disney movies hold 

subliminal messages of sex and violence in order to indoctrinate children (Starblazer692003 

2020, March 05:45-05:59; 53:46-54:30). In another part, Ossebaard openly refers to 8chan as 

her source of information (1:19:47-1:19:57). 

These examples indicate that at least some of Ossebaard’s “research” means recycling alt-right 

conspiracy material from the web. That makes her one of the many online actors who shares 

but also modifies conspiracy material before passing it on (Stano 2020, pp.483-84) – in her 

case, by framing it as research and parts of a documentary and larger narrative. Checking facts 

without access to sources could for many people mean googling their way to information, which 

is in some parts of the video even recommended by Ossebaard (42:20-42:42; 42:36-42:41; 

2:01:12-2:01:20). Then we have the problems with echo chambers (Stano 2020, pp.487, Leal 

2020, pp.507) where viewers’ net-based search for the truth easily leads to circular confirmation 

of certain information regardless of its reliability. Further, fact checkers like Snopes are later in 

the video framed as dangerous and biased practisers of censorship (Starblazer692003 2020, 

March 1:33:57-1:34:55). 

 

2.2. Openings: Guides, Film Effects and Enlightenment 
 

(Lively music, as if building up to something; picture of a bent ray with light in the middle). 

Confident speaker voice: We are about to witness one of the greatest events (picture of part of 
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the earth with a bright surface) of the earth in human history. The world as we know it is 

crumbling (ocean stream filmed from above) before our very eyes, and the majority of the world 

(crowd of people, mostly white collars, walking in the street, their faces blurred) population are 

not aware of it. (a peninsula with high buildings, picture mainly in grey-scale with exception of 

some yellow/red tones on top of some buildings) Our structures that have been in place for 

thousands of (Wallstreet from above) years are taken down as we speak. (a very dark cloudy 

sky rotating back and forth) Soon, we’ll be shown evidence of an elite plan, so evil, so (black-

and-white picture from above of a child half-sitting/half-lying and a shadow of a hand above, 

the perspective making the hand look very big and the child very small) all-encompassing that 

people will be shocked to the core. (picture of sunrise or sunset) This documentary was made 

to help you deal with what’s coming. (closeup on a bright-green seed growing from a crack in 

a grey and hard-looking material) Is it a good thing? Oh, yes! It’s the (closeup on a pink flower 

from beneath, penetrated with sunlight, giving a very bright and colourful impression) best thing 

that could possibly happen to us. 

Starblazer692003 2020, March (00:40-01:24) 

 

The section above opens the Fall of the Cabal (after the prologue). It is pompous and evokes 

attention, holds dramatic music and high contrasts in colour and light, suggesting that 

something important is about to be told. Ossebaard uses big words like “one of the greatest 

events in human history”, “structures that have been in place for thousands of years are taken 

down as we speak” and “the best thing that could possibly happen to us”. Her confident voice 

gives an impression that she is somebody who knows about things (after already having framed 

herself as a researcher), while “the majority of the world population are not aware”. The 

unaware people are pictured as faceless, similar to each other, suggesting that they do not have 

personalities, which implies that you don’t want to be like them - or, if you feel special and 

unique, you probably don’t fit into that crowd. Research shows that a common trait among 

people who believe in conspiracy theories is the feeling of being special (Lantian et.al. 2020, 

pp. 157), why this picturing could appeal especially to those who are already extra susceptible 

to conspiracy theories. 

“This documentary was made to help you deal with what is coming” suggests that Ossebaard is 

a guide who knows more than the viewer and who is on the viewer’s side. “Is it a good thing? 

Oh yes! It’s the best thing that could ever happen to us” suggests the viewer to feel hope, which 

is reinforced by the sunlight, the green seed and the pink flower in contrast to the grey-scale 
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pictures which represent the old structures and the bad world - the buildings on the peninsula, 

the cloudy sky and the hand/child picture. The contrasts thus also mark old time/new time. 

The picture of the hand and the child takes a perspective from above where the child is down 

on the ground, which gives the impression that there is nowhere to escape. The proportions 

between the big hand and the small child adds to the impression that the child does not have a 

chance. In at least Western discourse, children are often associated with innocence, which 

reinforces the idea of a victim and perpetrator on the picture and makes it look “worse”.  

The video continues: 

 

(Lively music continues; picture of the surface of the earth, a sun shining above, lightening it 

up and giving it bright contours in the otherwise dark space.) Speaker voice: But in order to 

understand and process, the quantum leap that we as humanity are about to take (a bright key 

hole in a black and bright indigo blue tunnel of 1s and 0s), you must understand the reality, the 

timeline if you wish, that we as a species were placed in. (shaking picture of gold-shimmering 

enlightened roadways by night filmed from above) And believe me, you don’t have a clue just 

yet. The (a hand in a tunnel of light rotating back and forth) evil I mentioned has been working 

behind the scenes, so intelligently, so brilliantly, that hardly (crowded street) anyone ever 

noticed a thing. What (the earth with a light behind it) I am going to do, is first give you a short 

overview (blue sky with white clouds) of things that made me go hmm… things that made me 

decide to start digging for the truth. We’ll take it from there, shall we? (moving spiral leading 

into a hole) Are you ready? Join me on a journey down the rabbit hole! 

Starblazer692003 2020, March (01:25-02:17) 

 

Already after 2 minutes and 17 seconds, there are several parts of the video where I meet what 

I experience as hypnotic effects - the cloudy sky rotating back and forth (01:06-01:11), the 

shaking picture of golden roadways (01:42-01:46), the hand in the light-tunnel rotating back 

and forth (01:47-01:53) and the spiralled “rabbit hole” in the end of the last section above (02:11 

- 02:17). I am not an expert on hypnosis and cannot judge from a professional psychological 

perspective if these effects would really count as hypnotic or not. I can however consider them 

as filmic effects. As such, I find them to have no aesthetic motivation or function for the 

narrative. What they do is to make me as a viewer drowsy and soaked up into the video. There 

are endless examples further on in the video, but they are especially present in the beginning.  

These effects makes it a struggle for me to watch and analyse the video. It feels like a part of 
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my brain gets fragmented and soaked up into the narrative while I strongly hold onto another, 

critical part of my brain that helps me make sense of what I see. The video is all over thickly 

charged with audial and visual information which in sum gives a chaotic impression and is 

tough to process and make sense of - some of it violent, while stories and images of murder and 

abuse are frequently used. 

The concepts “quantum leap” and “time line” and the tunnel of 1s and 0s might in combination 

give associations to advanced science. “Quantum leap” is rarely used within scientific 

discourses (“Quantum leap”, 2021), still the word is linguistically associated with quantum 

physics. The 1s and 0s connote computer science. Together with the pictures and Ossebaard’s 

confident and explicatory way of speaking, the vocabulary might give an impression that she 

has some expertise that lies beyond the viewer’s knowledge, which is also suggested by 

“believe me, you don’t have a clue just yet”. The “things that made me go hmm...” implies there 

is something suspicious going on. The last three sentences clearly again positions Ossebaard as 

a guide that offers the viewer an exciting journey to hidden secrets. 

The unenlightened mass is represented again, this time by the crowd on the street in connection 

to “The evil I mentioned has been working behind the scenes, so intelligently, so brilliantly, 

that hardly anyone ever noticed a thing”. At the same time, Ossebaard suggests that she has not 

always known what she knows now, but some suspicious phenomena made her “dig for the 

truth”. This means that she has once made a journey from unenlightened to enlightened, which 

suggests that this is a possible road even for the viewer. This positioning comes back on several 

occasions during the series. In part 1 (Starblazer692003 2020, March 10:48-11:00), Ossebaard 

says she always thought there were two political sides - left for the common people and right 

for the rich, but that she discovered she was wrong and that it was just two wings of the same 

bird. By this she also positions herself - or at least her message - as politically neutral on a left-

right scale. In part 5 (1:17:05-1:19:35), she declares she experienced cognitive dissonance 

before accepting that Pizzagate was real. In part 6 (1:25:19-1:26:40), she says she believed that 

Trump mocked the reporter Serge Kovaleski due to his disability, before she realised it was 

fake news. In the end of the series (2:56:07-2:56:22), Ossebaard says that she has “grown” over 

the last 2,5 years of “suspicious watching” to “fully trust Don, master of all masters” although 

he “might be rude, clumsy and silly from time to time”. By this she indicates that she sees his 

flaws, has critically evaluated him and despite this makes the judgement that he is to trust. In 

this way she manages to create identification both with those who like Trump and with those 

who don’t. The word “grow” indicates that becoming to trust Donald Trump was a positive 
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development that made Ossebaard a bigger or possibly more mature person, at the same time 

saying that those who not like or trust Trump might just not have reached that point in their 

development yet.  

In Q - the Plan to Save the World, the narrator opens up with suspicious making rhetorical 

questions: 

 

(Dramatic music, picture of a death skull on a US flag inside and text: “Made in the USA”. A 

Q emerges around the picture while the picture fades out, blue flames moving around the Q. 

THE PLAN TO SAVE THE WORLD). Speaker voice: Did you ever wonder why we go to 

war? Or why you never seem to be able to get out of debt? Why there is poverty, (clip on a 

street with a tent) division and (a cap and some numbers on the ground) crime? What if I (a 

person filmed from behind as a dark shadow) told you there was a reason for it all? (a person 

running towards a police car with the lights on) What if I told you, it was (text in big letters 

growing bigger as if coming closer to the viewer: ON PURPOSE) done on purpose? What if I 

told you (boarded up windows with barbed wire filmed from within, a bird flying by outside) 

that those who were corrupting the world, (a tractor spraying plants on a field) poisoning our 

food (soldiers with weapons) and igniting conflict were (a US flag behind barbed wire) 

themselves about to be permanently eradicated from the earth? (grey-scale photo from the 

Nürnberg trials) You might think that an idealistic fantasy. Well, let me tell you a story. (black). 

QAnon 2018, June (00:00-00:35) 

 

In this video, the narrator uses a mysterious, almost sad tone. The voice is also a bit sedative. 

The text repeating what the narrator says, appearing to come closer, make me feel as if I get 

soaked up in the screen. These growing, repetitive text strings keep coming throughout the 

video. 

The rhetorical questions touch on issues that many people can relate to or at least know about, 

and most likely would like to get rid of – being in debt, going to war, poverty, division and  

crime. They might evoke feelings of grief or hopelessness, but also recognition. The expression 

“why we go to war” implies that the viewer is in the same situation as the narrator and a lot of 

other people and thus invite to a We. At the same time, in the next sentence “why you never 

seem to be able to get out of debt” addresses the viewer in a direct way, and if the statement is 

true, it gives the viewer an indication that what they are about to hear concerns them. We are 

told that there is a solution to poverty, division and crime. 
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Similar to Ossebaard, the narrator in Q - the Plan to Save the World positions themselves as a 

teacher and guide - the one who knows and should tell the viewer what things are like: “What 

if I told you…”, “You might think…”, “Well, let me tell you a story”. The speaker voice put 

emphasis on the words in the last sentence, at the same time sounding a bit mysterious, which 

indicates that it is something very interesting we are about to take part of, something hidden or 

mystic. Like the Fall of the Cabal, this video evokes great expectations and invites the audience 

into an exciting mystery. As Fraser (2020) suggests, one strength of conspiracy theories is their 

ability to bring pleasure and to move people, something that starts off early in both videos. 

After the first parts of the introduction of the Fall of the Cabal, Ossebaard also on her side pose 

rhetorical questions, while listing some things that she says “made her go hmm…”: 

 

(Calm, quiet instrumental music; blurred, moving picture in orange colours, eventually getting 

still, showing trees on fire) Let’s start with the recent forest fires (drone photo of a road, plots 

with burnt houses on the sides, growing trees outside the plots), for instance in California 

(another drone photo of burnt plots filmed from above). Did you know that these forests forgot 

to burn trees? (yet another drone photo of burnt plots, green trees and houses; a house being 

zoomed in) That they were capable of cutting through houses? (picture from beneath a tree 

burning from the inside) That they burnt trees from the inside out? (closeup on the fire within 

the tree; a burnt car upside-down, more burnt cars in the background) That they were able to 

lift cars, tilt them and smash them down? (several burnt cars and some people walking in 

between them) Are you sure these are ordinary forest fires? (white text “THINGS THAT 

MAKE YOU GO HMMM…” moving on a striped yellow background) And how about 

(closeup on mercury being poured on a glass lid) this one: We live in a world where mercury is 

(moving yellow warning triangle on grey background with a death skull on it) considered highly 

toxic (drawing of a needle injecting something into a child’s arm), but not when we inject it 

into children… 

Starblazer692003 2020, March (02:18-02:59) 

 

Ossebaard continues (03:00-07:29) stating a number of  phenomena that “make you go hmm…” 

in the same question posing style: “Did you know…”, with visual support of close-ups on 

surprised faces and expressions like “HMMM…”, “HUH” and “SAY WHAT?” and a slightly 

sarcastic tone, which together make the things she brings up appear as absurd. She brings up a 

wide range of phenomena from migrants (see further in 2.5.), poison being sprayed on people 

and plants, the 9/11 2001 terror attacks, a number of suggested connections between Satanism 
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and the Vatican and some further phenomena connected to the vulnerability of small children 

(see further in 2.8.). Except for planting some seeds to what will be presented later and suggest 

that something isn’t right, this section is like a smorgasbord where a wide range of people can 

find at least one subject that speaks to them whether they are 9/11 conspiracists, worried 

parents, conservative Christians, immigrant haters, cannabis lovers, vaccine sceptics or people 

just generally concerned about health and/or environmental issues. 

 

2.3. Good and Evil: Q, the ‘Anons’ and the Cabal 

In part 2, Down the Rabbithole in the Fall of the Cabal where Q, the QAnon community and 

the Cabal are presented. 

 

(Calm melodical piano music, picture of a bright red Q on dark red background) Q is not a cult, 

as suggested by opponents. After all, it does not tell us what to think or what to do. (a curly 

indigo blue Q on white background, a key on its way into a keyhole on the right side of the Q) 

It merely gives us questions, clues and riddles. We need to do the research in order to find the 

answers, and that is how we discover the truth. (picture of a US flag with the text “AMERICAN 

POLITICS” over it in big white letters) Through this research, I have come to find out more 

about American and global politics (blue/white seal of the White House with white text “THE 

WHITE HOUSE WASHINGTON”) than I had ever dreamed of. I was never really interested 

in politics (music becoming more dramatic, less harmonious, now involving other instruments; 

picture of a red seal with a bird and the text “PRESIDENT OF THE UNITED STATES" on it, 

covered with a big Q on fire and the letters WWG1WGA on fire beneath the seal, dark red 

background), but the Q drops opened my eyes to a whole new world, a world (a number of 

different seals on brown background, a drawing of an Illuminati symbol on top of them and the 

text “Bilderberg” beneath it) of secret societies, secret (the United States Secret Service logo on 

black background) services within secret services and (two hands in a handshake, both persons 

wearing suits) secret deals made on a grand scale, (a seal with a hand on blue background 

holding a cross with strings over the earth, a white circle around it with black text saying 

“Shadow Government Trading Your Liberty For Our Security”) a world with shadow 

governments with an excessively rich one percent of (footage of gold bars) the world population 

that actually runs the world (dark footage of two hands above a globe, black background) - not 

our political leaders, not our presidents, but a very small group that we refer to as the (grey-

scale picture of a meeting with people standing in a circle and a masked-up person sitting on a 

pedestal in the middle, a drawing of an Illuminati symbol attached on top of the picture) 

Illuminati or Cabal. I learned about (grey seal on black background with an Illuminati symbol, 
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some leaves and the text “NOVUS ORDO SECLORUM ANNUIT COEPTIS”5) an evil master 

plan to completely dominate the world. And the ordinary people (sea of people) like you and I, 

we know nothing. We (a hand on a clock radio) get up in the morning, we (footage from the 

side of some people walking over a pedestrian crossing) go to work, we (footage from the side 

of some hands with papers in them above a computer) pay our bills and our taxes (footage from 

behind of three people watching TV), we watch TV and (closeup on a person in a bed, sleeping 

on the back) go to bed, not (drawing of a black figure on white background with a scythe, 

holding a mug saying “I *heart* EVIL” and a white figure on black background, flying upside-

down and holding a wand; both figures on each side of a chessboard) knowing that there is a 

battle being fought over our heads for world dominance, a battle between (painting of Jesus and 

the Devil arm-wrestling) good and evil. (picture of a Guy Fawkes mask with “Anonymous” 

written in small letters all over it, black background) This is what Q is pointing out to us. But 

we, the Anons (closeup taken slightly from beneath on a person with sunglasses, sitting in a 

dark room in front of a large computer screen, typing, two other screens in the room), have to 

do the research (a neck in front of a computer screen). And we do. Like nerds (large green text 

on green, framed in black: “Q ARMY”) Like an army of (white text coming up down in the 

right corner: Digital Autists) digital autists, we (dark-red silhouette with grey cog wheels in the 

head, surrounded by indigo blue framed by black) connect the dots. 

Starblazer692003 2020, March (1520-17:09) 

 

Several things happen in this section. It begins with an act of responding to existent criticism 

and possibly disarming criticism on behalf of the viewer, explaining why Q is not a cult: “It 

tells us not what to think or what to do (…) We need to do the research in order to find the 

answers, and this is how we discover the truth”. The QAnon members are thereby framed as 

active. 

The word ‘research’ is repeated three times in this section, giving the impression of seriousity 

and intelligence (see also 2.1.). Ossebaard very clearly positions herself as part of the QAnon 

community, referring to it in terms of a ‘we’. The QAnons are represented as intelligent and 

aware - “making research”, “discovering the truth” and “connecting the dots”, a kind of 

representation that comes back throughout the video, as in part 3 where the QAnons are referred 

to as “critical thinkers” (28:54-28:56; see the first transcribed section in 2.5.). The cog wheels 

in the brain mark that there is much (intelligent) activity going on. The picture with the many 

computer screens shows something similar on a technical level. 

 
5 Latin for New World Order 
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The concepts ‘nerds’ and ‘digital autists’ mark concentration and dedication, but it can also be 

read as standing for difference and outsidership (autism is after all a neuropsychiatric diagnose). 

While both spoken and written, the concept of Digital Autists stand out as a specifically 

important label. 

An “army of digital autists” and “Q army” relates to a war discourse, where the QAnons become 

soldiers, which in turn relates to a specific kind of masculinity that here stands out as an ideal. 

What is also interesting about soldiers, despite what Ossebaard says about Q not telling us what 

to think or what to do, is that they do follow orders. The soldier is also someone who protects 

their country, why the soldier identity also appeals to nationalist discourse (see also 2.5.). In Q- 

The Plan to Save the World, representations of soldiers in visual, physical form as 

representations of what is called “good guys” or “heroes” are frequent throughout the video. 

Despite the QAnon ‘We’, which marks a boundary towards the unenlightened mass, Ossebaard 

also makes a We together with those who are presented as unaware - “the ordinary people like 

you and I” who “know nothing” - represented as sleeping, watching TV, operating by routine. 

This positioning as a ‘We’ with ‘the ordinary people’ marks a boundary towards the Cabal. 

That makes two different ‘Us’ - We, the people and We, the ‘Anons’ - a term that calls for some 

special attention. 

In the section above as well as generally in the Fall of the Cabal, active members of the QAnon 

community are presented as ‘Anons’ (see also the prologue in 2.1.). On internet forums such as 

4chan, you post anonymously - as ‘anon’, a term that further has become associated with the 

hacktivist collective Anonymous involved in the Arab Spring and Occupy Wallstreet (Beene & 

Greer, 2021, pp.2). Despite that 4chan later also became known for its ‘politically incorrect’ 

board with white nationalism, conspiracy theories etc. (ibid.) I suggest the Anonymous, who 

attained fame and visibility through actions and demonstrations, connected the ‘anon’ identity 

to activism, intelligence and independence - associations that still linger. While ‘anon’ is indeed 

a correct reference to an anonymous online user,  naming the QAnon adherents as ‘Anons’ 

likely brings some associative credit earned by the Anonymous. In the section above, this image 

is increased by Q being visually represented with a Guy Fawkes mask, traditionally worn by 

the Anonymous collective, on the picture in the video even covered with the word 

‘Anonymous’. The irony of letting Q be represented by an Anonymous symbol, is that one of 

the things that marks the Anonymous collective is their leaderless structure. Possibly, this 

representation also works to tone down the leadership of Q. 
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Related to this, the power of Donald Trump in relation to ‘the people’ is obscured by saying 

that those who run the world are not our leaders but the Illuminati. If you are someone who 

knows anything about conspiracy theories, you are probably also already familiar with the 

Illuminati, being an old and repeated conspiracy narrative (Fraser, 2020; Oberhauser, 2020), 

why naming them early on might provide recognition and possibly thereby a sense of reliability. 

The change of music when entering the part of Ossebaard’s "research findings", creates a 

feeling that there are some scary things going on in this world, in opposition to the activities 

surrounding Q, that are accompanied with harmonious music in major. 

The representation of the two sides of the ‘war’ is overexplicit, verbally described as “between 

Good and Evil” and visually represented by Jesus and the Devil, which also makes a reference 

to Christianity. Q - the Plan to Save the World holds similar references: 

 

(Pompous music, dark pictures of the sea in thunderstorm, the sound of thunder, text in big 

letters coming closer: “STORM”) The world is currently experiencing a dramatic (black; 

soldiers running on snow in the lights of a car) covert war of biblical (a tracked vehicle on fire 

on a large field) proportions (the Illuminati related all-seeing eye above a pyramid), literally the 

fight for earth (a skyrocket ascending from the sea) between the forces of good and evil (a group 

of people in hooded black dresses holding out their right arms; flashes of light; a Trump rally). 

I can’t put it in any simpler terms (more pictures of Trump supporters),  but I can say it appears 

the good guys are winning. 

QAnon 2018, June (10:23-10:37) 

 

Also here, there is a war “between the forces of good and evil” of “biblical proportions” which 

clearly references to Christianity. The dramatic music and the pictures of the thunderstorm, as 

well as the people in black hoods representing the evil forces, highlight what is described and 

create a feeling of excitement. The ‘good guys’ as they are pedagogically called in this video, 

are in this section represented by Trump supporters. Other representations within the video are 

the US presidents JFK, Ronald Reagan and Donald Trump as well as people within the military. 

They are all traditionally masculine representations, while women in power or fame like Hillary 

Clinton and Britney Spears represent evil forces. Exceptions are Melania Trump, Jackie 

Kennedy and Carolyn Bessette-Kennedy. They do not however have any important roles of 

their own, not achieving anything but merely posing as wives of three male heroes in the video. 

These aspects are more complicated to analyse in the same way the Fall of the Cabal, which 
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contains an endless number of names and faces during its three hours. There are however other 

gendered aspects I find more interesting to look at, like the pathologizing of female power and 

creativity represented in women artists (see 2.7.). 

 

In Q - the Plan to Save the World, Q is described as a collective of “the good guys with control 

over the NSA6” (11:26-11:29) The Illuminati is not named here, but the evil rulers are referred 

to as the “deep state or Cabal, because of the way they control things behind the scenes” (05:40-

05:45). 

 

It is communicated throughout both videos that the Cabal is present in all powerful institutions 

of society - from the royal houses to media, education, entertainment business, big corporations, 

banks, governments, the EU etc. Some supposed Cabal members are specifically put in the 

limelight, for example Hillary Clinton and Barack Obama who appear repeatedly in both 

videos, James Alefantis - the owner of Comet Ping-Pong (see 1.1. & 2.5.) who is covered in a 

long section in the Fall of the Cabal (Starblazer692003 2020, March 1:00:42-1:20:10) and 

many more. 

 

2.4.Law and Order 

 

Something that is strongly emphasised in Q - the Plan to Save the World, is that the Cabal are 

criminals. 

 
(Mysterious music; a masked-up person walking through the door into a villa, seen from a 

CCTV inside the house) We acknowledge there are criminals, of course. (CCTV inside a shop 

showing something that looks like a bag snatching, resulting in one person dragging the other 

down on the floor) They rob your house, they steal your phone. (closeup on a person) They can 

murder you too if they think they could get away with it. (three men in fancy clothes; closeup 

of a person in a TV studio) We have all experienced criminals, one way or another. (two people 

walking on a street) Criminals as we know, are those who choose personal gain over the rights 

of others and have no regard for the law. (black, text coming closer: EXPAND YOUR 

THINKING) But here is where you need to expand your thinking. (three quick city-by-night-

pictures and then a picture of the Capitol) Criminals can also succeed in business and politics 

(George Bush Sr. among some other people) and can be elected as our leaders. (…) (a crowd 

walking on a crowded street) You are not a criminal. (another clip of a crowd walking on a 

 
6 National Security Agency 
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street) I am not a criminal. So how can we just assume (a child running on a beach in sunset) 

that it is human nature that is driving all this pain and misery? (…) (white cop and black civilian 

hugging) It is not our nature to fight and be racist. It is not in (person standing on a street, giving 

a water bottle and a hot dog to a person sitting at the street) our nature to rob from others. What 

you must learn is that it was (flickering light; footage of Bill and Hillary Clinton) the criminals 

all along.  

QAnon 2018, June (00:35-02:33) 

 

The word ‘criminal/s/’ is used 31 times in this 13-minute video - 25 times as a substantive and 

six times as an adjective. ‘Crime’ is used six times. These proportions support the discourse 

communicated in the section above, where ‘criminal’ becomes an identity constituted by an 

immoral personality rather than crime being an act that anyone can commit according to 

circumstances. The reason of being a criminal is presented as choosing personal gain over the 

rights of others and having no regard for the law, which might evoke anger. It also leaves out 

the many other reasons of committing a crime, like poor choices according to a personal 

situation and/or societal structures, or moral reasons that are in opposition to the law. The law 

is framed as something inherently good, while problematic aspects are obscured, for example 

that laws are intertwined with power structures and that many laws strike unevenly on different 

people and can even make it impossible for some people to follow them. 

The narrator in the video allies with the viewer by stating that neither of them is a criminal. 

This appeals to viewers who at least don’t see themselves as criminals, while other viewers are 

excluded. Assuming that the viewer is not a criminal makes crime appear as something very 

unnormal. Or? Another option of interpretation is that we shouldn’t take the word ‘criminal’ 

literary. Referring to psychological research as well as to how the word was used in Germany 

during the Nazi era and by Donald Trump in present time, Stanley (2019, pp.141-48) shows 

how the word ‘criminal’ is imposed as an identity to mark and stigmatise people in an outgroup, 

while criminal acts committed by the ingroup are rather referred to just as acts and not 

something that makes you a criminal. 

The section above also communicates that there is a shared assumption that crime, racism and 

other problems happen according to human nature, which is then rejected with the explanation 

that it is instead a result of the acts of powerful criminals. This again leaves out and obscures 

other explanations. Reducing a phenomena like racism to something that is explained either by 

human nature or the acts of criminals leaves out some very important aspects such as power 

structures and coloniality. 
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The child on the beach gets to represent our true, innocent human nature. But if it is not in 

human nature to be a ‘criminal’ and all criminality and misery is imposed by the Cabal, where 

does their criminality come from? One interpretation is that they are not human according to 

this discourse. 

Further, there is a strong emphasis on punishment in Q - The Plan to Save the World. In the 

beginning of the video, the words “an idealistic fantasy” are illustrated with a photo of the 

Nürnberg trials (see 2.2.). Later in the video when the narrator speaks about coming arrests, it 

is done with a happy tone, as if making a promise of a big party about to take place, and the 

music is grandiose like in the dramatic end of a film where everything is turning out well (11:50-

11:57). Another picture of a court is shown (from the Nürnberg trials again?), this time with the 

heads of Democrats cut into it, insinuating that their crimes equals the crimes of Nazis during 

World War II. Close to the end of the video, it is said that Cabal members will be “severely 

punished” (12:11-12:13). Similarly, in the Fall of the Cabal, part 9, it is said that there soon 

will be mass arrests (Starblazer692003 2020, March 2:34:21-2:34:28) and that many people 

will have death penalty (2:38:53-2:39:02). Such hard punishments might be easier to approve 

of if disassociating with the subject for them, why a non-human Cabal identity fits well into 

this context (as human societies of today to a large extent are very anthropocentric). 

 

2.5. The Nation and the threatening Others 

Let us go back to the beginning of Q - the Plan to Save the World presented in 2.2. Already at 

the very start, nationality is marked as something important. The film being made in the US is 

the first thing we get to know. This is amplified with the dramatic music and the lively picture 

of a death skull with a Q emerging around it, expressing patriotism. Amplifying the US nation 

as something positive is something that returns in the picture filmed behind barbed wire with 

the US flag placed outside, which expresses that we are imprisoned and cut off from our 

nation(ality), that the nation(alism) is waiting on the outside of our prison, and that it is what 

will set us free.  

US flags are seen at least 33 times in the 13 minutes long film, whereof 25 in the second half, 

which represents a happy outcome unfolding (‘patriots’ saving the world). It thus become a 

repeated performative act to stick the US flag with positive emotions such as hope, proud and 

relief and make it represent goodness. This stickiness is reinforced by nationalism beyond this 

video, like Donald Trump’s speak of “America first” (Stanley 2019, pp.11-12). Further, the 
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word patriot is used several times in a positive sense about those who are the heroes according 

to this narrative (QAnon 2018, June 09:08; 09:23; 12:48). 

Jumping a bit ahead in the film, the evil Cabal is said to hate America (09:28-09:29). A large 

number of pictures of military forces in the last part of the film, accompanied with pompous 

music, implies that protection of the country is something noble. The last words spoken in the 

video are “May God bless America” (12:57-12:59). 

The Fall of the Cabal does not hold the same kind of expressive emotional nationalist rhetoric. 

It does however carry nationalist values. Part 3 (Starblazer692003 2020, March 28:05-44:25) 

is called The Alien Invasion and spends the first ten minutes on telling a narrative about a 

migrant caravan entering the southern border of the US in April 2018. The rest five minutes are 

about Donald Trump being misrepresented by the mainstream media, how he has improved the 

world and the country and how his requests for a wall against the Mexican border is not racist 

but only about the priority to stop child trafficking. The name The Alien Invasion speaks its 

clear language, connecting to a racist discourse describing migrants as Other than us - as Other 

as anyone could be, but also as too many, coming to invade and destroy Our country. 

Ossebaard claims that there are too many pictures of women and children in the reports on the 

migrant caravan for them to be trustworthy, since this is “always a sign of media manipulation 

and a hidden political agenda, always” (28:39-28:53). She does not back up this claim with any 

facts or arguments, but compensates that by sounding assertive and repeating the word 

“always”. Taking her claim literally means that there are no real situations where women and 

children represent the majority, which is not true. Debunker van Erp (2020, April 28) also points 

out that the pictures shown in the video is Ossebaard’s own selection from a varied and 

embracing amount of material on the caravan. Her claim is specifically interesting, since the 

Fall of the Cabal also further holds a large amount of pictures of women and children in victim 

positions to prove a point about the Cabal and their abuse, something that begins already in the 

same part and continues throughout the series (see 2.8.). Yet she repeats in part 6, returning to 

the subject of media manipulation: “It is not ok to fake attacks on women and children to trigger 

an emotional response that justifies the invasion of yet another foreign country” (1:24:10-

1:24:20). 

Interestingly, there are things about the latter example that connote a left-wing more than a than 

right-wing discourse. When the US is criticised for making false excuses to go to war with other 

countries, it usually comes from the left. This is something that Ossebaard does - altering 
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appeals both to the left and the right. By appealing to various groups and addressing their issues 

of concern, things that call people to desire a change in this world, interest and feelings of 

recognition can be evoked among a wide audience with their causes, angers, hopes and fears, 

to be conceptualised into the QAnon narrative. 

Back to the story of the migrant caravan: 

 

(Slow piano music, picture of refugees in a camp) Critical thinkers like the (closeup on a parent 

and a child within a group of refugees where the rest of them are seen in the background) 

QAnons, studied the pictures closely. Too many things (picture of migrants walking in a caravan) 

did not add up. Like I said in part 1 (map over Mexico with a route for the migrant caravan lined 

up), these people had to walk for 45 miles a day, each and every day for one and a half month. 

But (another picture of a migrant caravan) these people don’t look exhausted. They’re not (a 

group of people holding up Guatemala flags and fists, looking as if they were shouting 

something) dirty or sweaty. I mean look at them. (another photo of migrants with two children 

in the front and some adults holding children’s clothes in their hands) Their clothes are clean. 

(closeup on a person holding a baby, some other people in the back-ground) Clean babies. Clean 

(picture of a migrant caravan with a family of three with a small child in the front) pants. They 

were (some people running in a street) labels. (picture of adults and children standing in a line, 

some of them holding plastic bags with clothes in them) They are well fed. These people are not 

refugees (closeup on a person with arms up in the air, making part of a group of people - 

supposedly a migrant caravan), they’re not poor. 

Starblazer692003 2020, March (28:55-29:31) 

 

Ossebaard continues her argumentation in a similar way throughout part 3 and a lot of more 

pictures of migrants are shown. There are assumptions in this clip that do not match the reality 

of a migrant journey in the 21st century, but might be accepted for viewers out of contact with 

migrant experiences. It is assumed and emphasised that the migrants are supposed to have 

walked all the way while, as debunkers (Driven Progressive 2020, August; van Erp 2020, April 

28) point out, it is probable that you hitch parts of the distance if you get a chance, why claiming 

that their long walk isn’t trustworthy is a strawman argument (van Erp 2020, April 28). Photos 

of migrants on a bus and a trailer (Starblazer692003 2020, March 30:14-30:26) are instead 

pointed out as proof that the migrants were actors who were transported to play their part in a 

media hoax. It is also made suspicious that the migrants look too neat and have clean clothes, 
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while this is not such a big mystery since there are help organisations who provide food, clothes 

and other necessities for migrants along the way. The presented suspicions rely on a narrow and 

prejudiced discourse of the ‘poor migrants’ and their journey. The argumentation and 

suspicious-making of the migrant caravan goes on for quite some time. It is an interesting 

example of how pictures can be taken out of place to tell any narrative, which has been mapped 

out by debunkers (Driven progressive 2020, August; van Erp 2020, April 28). I will however 

not go into all the details here. 

When Ossebaard’s narrative about “what really happened” begins after the section above 

(30:10), the music changes from calm and melancholic to faster and happier with more staccato, 

while people with smiling faces in comfy-looking buses which are said to have transported the 

migrants to the US border are shown. Altogether, this transmit a sense of good life and no 

worries. The change of music also work as a contrast between what is said to be the official 

narrative about refugees in a difficult situation vs what is said to be the truth - the migrant 

caravan were no refugees at all, but paid actors who just needed to pose on some pictures.  

But what else does this material do? A large number of pictures of a large number of migrants 

with mostly brown bodies, are represented as privileged individuals who are not “real 

migrants”. Which feelings might it evoke that all these people are said to be paid to fool us? 

Anger maybe, hate, fear, suspicion? Connecting these feelings to all these bodies who are said 

to be fooling us, might re-open associations from colonial ideas of the dangerous Other. Ahmed 

(2013, pp.76) describes how, since the terror attacks on 9/11 2001 in the US, the evoked fear 

of the terrorist easily slides to any body that “looks Muslim”. In the same way, the feelings 

attached to the migrant bodies in the Fall of the Cabal might easily slide to other bodies who 

are perceived similar, creating suspicion that any of them could be a “fake migrant”, which 

reinforces othering and an Us and Them division. It also delegitimates the lives of a lot of 

people, their struggles and needs. The section above holds a lot of emphasis on how well the 

circumstances are for the migrants - “don’t look exhausted”, “not dirty or sweaty”, “their clothes 

are clean”, “clean babies”, “clean pants”, “well fed”, “not poor”. Even if these claims come 

with a narrative of a staged event, they also appeal to a more general populist discourse of the 

privileged migrant who has too many comforts, not suffering enough to be trustworthy as a 

person in need, one who comes to Our country for the benefits. 
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2.6. George Soros, Nazism & Grassroots movements 

The final point with the story of the migrant caravan in part 3, is that the migrants are paid by 

George Soros to destabilise the country. Here, the music changes again, becoming horror 

movie-like, bringing a creepy the feeling that something is imposed upon us behind our backs, 

which might increase the fear of the Other. 

George Soros is a Jewish holocaust survivor (which is not mentioned in the Fall of the Cabal) 

and multi-billionaire who has donated large amounts of money to emancipatory movements 

and who supported Hillary Clinton in the presidential election 2016 (Kellner, 2021) He is also 

a common target of conspiracy theories (ibid.). In the Fall of the Cabal, he is framed as the 

sponsor of different projects on behalf of the Cabal to create chaos and division among the 

people. His face is shown 22 times throughout the video, stuck to different causes that are 

considered evil in the series. Most of the pictures are closeups, whereof a large amount are sized 

up in a way that make him appear mighty and almost grotesque. 

Soros is not the only Jewish person who is said to be Cabal member in the series. There is also 

for example the Rothschild family, who are said to be one of the families that rules the world 

by money and ownership (Starblazer692003 2020, March 19:58-21:48). Ossebaard is consistent 

with not mentioning that the Jewish people she points out as Cabal are Jewish. She makes 

comparisons with Nazism in Germany and uses pictures of Hitler and Nazi symbols repeatedly 

throughout the series when she wants to show that something is very bad, with statements like 

“the last time it was arranged this way was during the Nazi occupation” (03:48-03:54). She also 

says that the Rothchilds financed Hitler (20:28-20:30), that George Soros sponsors Antifa and 

that Antifa is a Nazilike movement: 

 

(Slow piano music) Then there’s Antifa, the antifascist movement (picture of running masked 

up protesters with black and red flags). When we look at their actions, we see nothing but 

violence (a person holding another person on the ground, a third person with a red & white flag 

on their back grasping the person who holds the person on the ground, another three people 

standing around in a circle, looking as if they are kicking the person on the ground). They show 

great resemblance with (masked-up protesters from the front, red & black flags in the 

background) fascism, which is rather strange for an (masked-up protesters from the side, some 

of them holding signs saying “IMMOLATE YOUR LOCAL FASCIST”, “NO TRUMP”, NO 

KKK, NO FASCIST USA” and “ANOTHER WORLD IS POSSIBLE, ANARCHY”) anti-

fascist movement. Even one of their flags is (on the top: photo of the National Front flag with 
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the N photoshopped into an A, a semi-masked-up person in black clothing standing on the side; 

in the middle a text: “Does the new Antifa flag remind you of something?”; on the bottom a 

photo of the Reichkriegsflagge7) weird in that sense. Why would anyone finance such a (another 

closeup of Soros, smoke and people holding weapons in the background) thing? The same goes 

for Black (“BLACK LIVES MATTER” written in and on black & white) Lives Matter. Why 

sponsor a movement that pretends (a person with protective mask, some people behind hanging 

out from a white car with slogans on it, smoke in the air) to be left-wing, but shows nothing but 

riots and violence in practice (four persons standing on a Police car with a smashed-up 

windscreen, thrash on the ground)? 

Starblazer692003 2020, March (27:19-27:52) 

 

This is one of many examples of how Ossebaard uses Nazi symbols and associations, attaching 

them to bodies and phenomena she speaks against. The dalmatian with the swastika (see 2.1.) 

is another one. There are also many more, since this is a repeated act throughout the video. 

On 4chan, Nazi symbols and associations entered as jokes being part of an outsider culture with 

a harsh jargon, intending to exclude “normies”, while later losing the irony and slide into more 

serious right-wing extremism (Angelini et al. 2020, 20:49-21:25). When conspiracy theories 

travel from 4chan to mainstream media platforms through media like the Fall of the Cabal and 

Nazi symbols comes along, these symbols will come into touch with other viewers’ 

interpretations and feelings about them. I think of Nazi symbols as very sticky signifiers of evil 

and oppression; potent to evoke feelings of fear, disgust, anger and sorrow. Sticking them to 

the bodies of Antifa, Soros and the Rothchilds means to allow these feelings to slide from Nazi 

symbols or the bodies of Nazis onto representations of Jews and antifascists, which might also 

mean they keep on sliding to other bodies outside the video that are read as similar. Thereby, 

feelings people have about Nazism are projected back on some of those who are exposed to 

Nazi violence. I suggest this becomes a continuation of this violence. But by not naming Jewish 

people as Jewish, by framing Antifa as false antifascists and by fascism as something bad, this 

violence is however hidden in a twisted ideological image. Superficially, Ossebaard (and 

thereby also QAnon)  becomes positioned against fascism within the narrative transmitted, 

while at the same taking part in the up-keeping of a long tradition of malicious portraying of 

Jewish people by delegitimisation through pictures (Volpato et al, 2020) and conspiracy 

theories (Braut Simonsen, 2020), elements that helped legitimising the holocaust (ibid.). 

 
7War ensign used by the German armed forces 1933-1945 (Evon 2018, October). 
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Interesting is also that the claims of manipulation and misrepresentations by the mainstream 

media that are repeated throughout the series, are absent in the part of the video above. In 

opposition to the continuous nothing-is-what-it-seems line of arguments in the video, we are 

this time encouraged to trust what we see. “When we look at their actions, we see nothing but 

violence” does not tell where we look at these actions (and neither who ‘we’ are), but according 

to the pictures and the context, the reference seems to be to media representations of Antifa and 

BLM that reduce the movements to riots. 

The antiracist and antifascist work made on several levels in society by Antifa and Black Lives 

Matter, is absent in the representation above. Saying that these movements are sponsored by 

the Cabal is yet another way of erasing the movements’ causes, the reasons why they exist and 

their legitimacy. The next section makes it even clearer that their fight for equality is not 

considered relevant: 

 

(Subtle, suggestive piano music, as if something scary is about to be revealed any moment; a 

closeup on George Soros, the background full of paper money) So, what’s his motive (half-

figure picture of Soros, blue background with cut text: “GEORGE SOROS Fund Management 

and…”)? Why would anyone invest so much money in these massive and well-organised 

movements (oversized closeup on Soros, his fingers pressed together, migrant caravan in the 

background)? To destabilise a country (drawing of two orange stick figures standing on each 

side of a cleft on white ground). To create division (closeup on a Black and a White person in 

suits, standing with the faces towards each other). Division by skin colour (drawing of 

something that resembles a ripped-apart flag with a red elephant on red stripes to the left and a 

blue horse on blue stars to the right, the animals standing towards each other, looking angry), 

by political wing (picture of a cross on top of an Israeli flag on top of a US flag), by religion 

(photo of a man and a woman facing each other, the man holding up a sign saying: FEMINISM 

IS CANCER), by gender (grey-scale drawing of Abraham Lincoln and some people in the 

background, large white text: A HOUSE DIVIDED AGAINST ITSELF CANNOT STAND). 

A divided people is easy to rule. A united (panting of hands in different skin-colours holding 

onto each other, creating a circle with the word UNITY in the middle) people is not. 

Starblazer692003 2020, March (37:15-37:46) 

 

First, the idea that migration destabilises the nation connects to a nationalist discourse. The 

music makes it clear that we are supposed to feel fear about this plot with all the migrant bodies 

entering our nation, destroying its unity. The house metaphor also supports the fascist idea of a 
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natural hierarchy where everything has its proper place (Stanley 2019 pp.108), an order that is 

disturbed by people or social groups having their own interests. 

In the discourse above, migration and equality movements appear as the cause of division - not 

as a reaction to already existing division, inequalities and violence. The message is that we 

should unite, regardless of our differences. The picture of the united hands in different skin-

colours signals inclusiveness, but to what extent and at what cost if the actual politics and acts 

that are practiced towards the people under those black and brown skins are not problematised 

in a world impregnated by colonialism? The real consequences for Black Americans, Native 

Americans, Queers or Women under the politics of Donald Trump, are not considered once in 

the video. We are just told to trust him. The same subject is similarly portrayed in Q - The Plan 

to Save the World: 

 

(Swooshing sound, pictures of three different persons getting busted by the Police during riots) 

Angry citizens, tired of being poor, are a major obstacle and can revolt if they suffer enough. 

The criminals needed to prevent this, so they diverted attention to the last remaining competitor 

(black; slow, minimalist music starting to play) - the people of the world (drone photo on people 

walking in a street), you and me (a couple hugging on a couch). We were not happy being ruled 

by criminals (someone at work, packaging a hamburger) and having to work three jobs just to 

survive. They knew we wouldn’t accept it (news clip with written headline: Inside the Black 

Lives Matter movement), so they used their control over media (BLM demonstration) to set 

black against white (feminist demonstration), woman against man (a young person standing in 

front of a microphone, an older person standing behind), young against old (somebody holding 

up a sign: Never bow to Islam), Muslim against Christian (a group of people, the one in the 

foreground standing behind a shield, raising a fist and shouting something). They convinced us 

we were the problem, so that we would fight and destroy ourselves. 

QAnon 2018, June (03:32-04:07) 

 

Picturewise, the ‘angry citizens’ who are presented as making relevant resistance against the 

powers are White men. What they are revolting against or where the pictures come from 

remains unclear. Feminist and anti-racist struggles are on the other hand presented as irrelevant 

and something imposed by the elite, something people are fooled to fight for. Pictures of 

feminist demonstrations return in a later part of the video, representing “people still being 

occupied with Cabal-engineered social issues” (08:42-08:45). Referring to these struggles as 
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“engineered social issues” is saying they don’t reflect and react to actual inequalities in society. 

The discourse also presupposes that feminist and ant-racist fight for equality means division 

and one group turning against another, rather than a call to acknowledge inequalities in hope 

for a more just society. The struggles are thereby reduced to matters of identity rather than 

ideological causes. With the pictures, these struggles are also stuck together with islamophobia. 

Existing inequalities are obscured as either non-existing or natural. 

These ideas are also connected to running discourses on feminism being damaging to society 

(Thiem, 2020), and they are deeply entangled with the colonial impregnation of Women and 

Black people as having their rightful place being beneath the White man - serving, staying 

passive. The suggestion that anti-racist and feminist struggles are counterproductive and not 

sound, thereby becomes a successful performative act which has some already earned stickiness 

to it. 

Representations in Q - The Plan to Save the World come with variations in skin-colour, gender, 

age, class, religion etc. “The people of the world” in the section above is for example 

represented by a Black couple (the ones on the couch) and a White Working-class Woman (the 

person packing hamburgers). The discrepancy comes in the end of the video, when we are told 

as a people to put everything in the hands of Donald Trump, whose politics does not match the 

interests of the social groups these people represent. There is also a clear difference in the video 

between representations of ‘the people’ and of ‘the heroes’ who are mainly represented by 

White Male presidents and White Men in the Military. 

Suggesting that grassroots activism is practiced on false premises and steered from above deny 

its actors their agency and ability to make choices of their own. I also suggest it imposes shame 

on these activists – the shame of being fooled to play into the hands of the enemy, of not doing 

the right thing, of destroying unity, of not yet being awakened. According to Ahmed (2014, 

pp.106), the fear of shame prevents us from betraying social ideals. I also suggest there are 

correlations with an abusive relationship, where you are taught that your ideas are not valid and 

that you are nothing and can achieve nothing without a superior leading you. 

In the Fall of the Cabal, conflict between genders is represented by anti-feminists as opposed 

to feminists in Q - The Plan to Save the World. This makes a certain difference by not so directly 

imposing shame over the feminist (most often) Female body - at least not in this context. The 

overarching discourse is however the same - inequalities between social groups is a made-up 

problem that is destructive to invest in. 
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2.7. The Family and the threatening Others 

If the Nation is one institution in need of protection according to the videos, Family is another. 

Continuing from the last section of Q -  the Plan to Save the World in 2.6: 

 

(Slow, suggestive music; video of a child eating fruit in a large kitchen) To get it done faster, 

they attacked (video of a child in a school bench making a painting and waving her hands up in 

the air) all aspects of humanity that make us strong (video of a grown-up swinging around a 

child in a garden, the sun shining in), like family. Using their influence (black) over culture (to 

the left, a picture of a very neatly styled young woman with long blond hair, a text underneath: 

“1. CREATE A WHOLESOME CONSERVATIVE FEMALE ROLE MODEL THAT 

PARENTS ENCOURAGE THEIR DAUGHTERS TO ADMIRE”, to the right a picture of 

Madonna in underwear on all fours, sticking out her tongue, a text underneath: “2. MUTATE 

VALUES AWAY FROM CONSERVATISM TO DISTORT FEMALE SEXUALITY; RUIN 

MARRIAGE AND FAMILY.”; sacral song begins), they popularised lifestyle choices that led 

to a surge of broken homes, lost youth (a passed-out family in a car) and substance abuse. I 

could talk all day about how else they deliberately weakened us, and it would (a sign: “FOR 

SALE, FORECLOSURE” in front of a red house with white corners) turn your stomach. We 

were just trying to get on with living (a flying military plane). So, where are all the good guys 

(black; a baby held in someone’s arms, an older child coming to cuddle the baby)? Good people 

just want to get married, have kids, make a living and enjoy their liberty. 

QAnon 2018, June (04:08-04:42) 

 

Family is here presented as something that makes us strong. Some questions arise however. 

What does strong mean? What does family mean? In what ways does family make us strong? 

Do all families make us strong? Who becomes strong in a family? 

The picture with the sarcastic instruction takes a clear stand for conservatism, which indicates 

that it is the traditional nuclear family which is spoken about. Outlived female sexuality is 

portrayed as destructive, as a threat against marriage and family. It is the female sexuality which 

is presented as a threat to this, while male sexuality is left out of the picture. Within this 

discourse, ‘good people’ per definition means people who just want to get married, have kids, 

make a living and enjoy their liberty, i.e. people who follow traditional norms and are happy 
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with that. Literary that would mean that those who want to do something else with their lives 

are not good people. 

Visually, family life is romantically represented by cute kids and a picturesque house on the 

country. Reasons of ‘broken homes’ are said to be popularisation of certain lifestyle choices. It 

is not explained exactly what ‘lifestyle choices’ stand for, but the pictures with the text put 

together with this claim indicate that they concern young women and their sexuality. “moving 

away from conservative values” is mentioned, which also implies moving away from traditional 

gender roles. A question which is neither asked or answered is, why are these women not 

satisfied with the conservative lifestyle choice promoted in this video? Again, who gets strong 

by the nuclear family? Who gets weak by its destruction? Absent in the picture of ‘broken 

homes’ are factors like gendered inequalities, patriarchal and domestic violence. An evil Cabal 

being the answer to all problems, makes however no call to seek such answers, or to deal with 

problems on internal levels. It can however work as a channel for QAnon women's anger and 

fear, steering it away from men in their close environment and finding a different projection 

sheet (Bracewell 2021, pp.3). 

In the Fall of the Cabal, children and family create meaning in relation to the pizzeria Comet 

Ping-Pong. Ossebaard emphasises that the pizzeria not family friendly as promised. Arguments 

given for this are some playful tweets - some of them with sexual allusions, many of them with 

queer connotations, posted by and of the owner James Alefantis; some modern art he is said to 

like and exhibit on the walls of the pizzeria and finally some art that his friends are said to 

collect (Starblazer692003 2020, March 1:04:35-1:10:25). The art work which is shown in the 

video, accompanied with scary music, is modern art made by different artists, mostly female. 

Much of it addresses body related and psychological issues. Some of it deals with childhood 

and adulthood. The art is not however discussed as art, it is just shown as a proof that Alefantis 

is a “sick perv” (1:11:05-1:11:06) and that his pizzeria is not child friendly. One of the artists 

is described simply as a traumatised woman, her work only being recognised as an indication 

of her mental state. The art and the pictures shown, are used as a foundation to indicate that 

Pizzagate is real. 

Part 7 (Starblazer692003 2020, March 1:37:10- 2:00:46) in the Fall of the Cabal is called 

Witches & Warlocks. It begins with showing the art of performance artist Marina Abramovic 

(1:37:10-1:38:52), who is yet another artist who makes the body and psyche central in her art. 

Similar to the art mentioned above, her work is shown without discussing context, intentions or 



 44 

her own references to the pieces. They are instead connected to sickness, Satanism, witchcraft 

and cannibalistic activities by being disconnected from their artistic context. 

What these sections do is to represent female and queer bodies, expressions, independence, 

strength and creativity as sick and dangerous and a threat to family and children, attaching fear 

and disgust on them by taking them out of coherence, placing them in a narrative and playing 

scary music. The representations relate to the idea of feminism being a destructive invention by 

the forces of evil (see 2.6.). Framing feminism and queer people as a threat to traditional family 

values means acceding to a general trend for supremacist and nationalist forces in contemporary 

Western societies in which these conspiracy beliefs circulate, possibly as a reaction to 

hegemonial masculinity vs. femininity being shaken (Thiem, 2020). 

 

2.8. The vulnerable Children 

The idea of protecting the children is crucial within QAnon. Let us return to part 1 in the Fall 

of the Cabal and the ‘things that made the narrator go hmmm...’ After the examples of mercury 

injections (Starblazer692003 2020, March 02:57-03:00) and subliminal messages of sex and 

violence in Disney movies (05:45-05:59) are brought up, a section on abortion is included: 

 

(Close-up on a foetus, probably somewhere in the last two months of pregnancy) a light spot in 

the background; calm, discrete piano music) Did you know that fully grown foetuses can be 

legally aborted in many American states (brown & white scale cross-section drawing of the 

mid/lower part of a body lying on the back, with a quite big and developed foetus in the womb 

and a long tool held by a gloved hand, entering the vagina)? That advocates of full-term abortion 

state (colourful closeup on a foetus, this time a bit younger appr. 4 months) that unborn babies 

cannot feel pain (blue scale cross-section drawing of yet another highly developed foetus in a 

womb), whereas every doctor knows that the nervous system (picture of newsclip: “NEW 

YORK APPROVED FULL TERM ABORTIONS: Minute Perspective Breakdown”, to the left 

a picture of a person holding up a sign: “ABORTION ON DEMAND AND WITHOUT 

APOLOGY”, on the right a picture of Hillary Clinton and Andrew Cuomo8 in front of a big 

house) is the first to develop in foetuses (closeup on a young baby lying on a bed, wrapped up 

in a blanket)? Is abortion of a fully (zooming in on the baby) grown baby not the same as murder 

 
8Governor of New York 2011-2021  
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(picture of a person with wrinkled forehead, big letters in white: “WTF? moving in the middle 

of the screen to land on his forehead)? 

Starblazer692003 2020, March (06:00-06:28) 

 

The first thing I find interesting here is the concept full-term abortion. There is no such term in 

either medicine or law. There is late-term abortion, which usually means abortion after 20 

weeks or more. The term full-term abortion is linguistically constructed in a similar way as 

late-term abortion, which might make it slip through sounding like a professional term if you 

don’t pay attention/know about this subject. Late-term abortions (after 20 weeks) constituted 

1,2 % of abortions in the US 2015 (Johnston, 2019 April). It is true that some states do not have 

a formal limit for how late in the pregnancy you can make an abortion. Full-term abortion 

however, would literary mean abortion at the expected birthdate, which is very unlikely to 

happen. In the context above however, the theoretical legacy of abortion of ‘fully-grown babies’ 

is framed as a sign that something suspicious is going on, as if this possibility is the goal of the 

abortion laws and part of a hidden agenda. 

What is absent in the discourse above is a perspective of the pregnant person’s health and rights 

over their body - which are valid reasons to not to have a legal time limit, and important drives 

for advocates of abortion. These aspects are concealed, not only by being left out but also by 

the statement that “advocates of full-term abortion state that unborn babies cannot feel pain”. 

“Advocates of full-term abortion” is a fluffy expression. Who are these advocates of ‘full-term 

abortion’? I don’t know them and no clues are given. Posing a general statement like that and 

leave it without explanation gives the impression that this is something advocates of late-term 

abortion in general say. 

According to the discourse that comes through, the question of abortion is only about the foetus 

and not about the person carrying it. This is also made clear with the pictures, which focus 

exclusively on the foetuses and the baby - which are all looking to be healthy foetuses/a healthy 

baby, which conceals one of the most important reasons of late abortions - that the foetus has 

serious health issues or didn’t develop as it should. 

Giving the pictures after one another allows feelings and conceptions to slide between the 

pictures of less to more developed foetus to new-born baby, which together with what is said: 

“Isn’t abortion of a fully-grown foetus not the same as murder?” gives the impression that 

abortion is like killing a baby. The choice of closeups also matter, making the pictures more 
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explicit and penetrating. The picture of Hillary Clinton plants a connection at an early stage 

between her and the suspicious things that are supposed to go on in this world. 

This is another of Ossebaards examples that ‘made her go hmmm…’: 

 

(Still of a YouTube-video - Sandra Bullock and another person sitting in white armchairs in a 

studio with palm trees in the background, white text up in the left corner: “Sandra Bullock”) 

Why do Hollywood celebrities promote the use of (grey-scale closeup on Cate Blanchett, white 

text up in the left corner: “Cate Blanchett”) facial creams containing the foreskin of baby 

(closeup on Cate Beckinsale, white text up in the left corner: “Cate Beckinsale”) boys? Do you 

realise that these foreskins are (closeup on Oprah Winfrey, white text down in the right corner: 

“Oprah Winfrey”) actually sold (white text coming up in the right corner: “Costs of a ‘penis 

facial’: 650 dollars”), that it’s a trade? What’s next, drinking (close-up on a wine glass with red 

liquid in it) baby blood? (picture of a person with a shocked/terrified facial expression; big 

yellow numbers on dark grey background counting down from 5) 

Starblazer692003 2020, March (07:11-07:38) 

 

This section does several things. It targets and connects Hollywood celebrities to child abuse, 

it potentially shocks the viewer, it plants the idea that people might drink baby blood. The 

numbers counting down begins another round of the effects I mentioned in 1.2. which I 

experience as hypnotic. The numbers are followed by five more examples while pictures come 

and go in a very rapid speed, some of them blurry and moving, some of them showing deformed 

children in connection to Agent Orange9, some of them being closeups on surprised faces, yet 

others showing Hillary Clinton and Obama; numbers counting down from five again in between 

- altogether overwhelming and confusing for the mind and the senses. 

A large part of the rest of the series is spent on emphasising how children are damaged due to 

the Cabal. In Part 2, it is said that George Soros (framed in the series as a financer of several 

Cabal causes, see 2.6.) is supporting NAMbLA - the North American Man/Boy Love 

Association (Starblazer692003 2020, March 26:53-27:20). 

 

 
9 Operation during the US war against Vietnam when the US Military sprayed large areas with poison to destroy 
crops. 
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(Slow piano music, closeup on George Soros looking at some papers) Soros strikes me for his 

choice of funding, for example (big letters in rainbow colours on white background with black 

framing above and beneath: NAMbLA, smaller letters in indigo blue beneath: north american 

man/boy love association -  as in the logo on NAMbLA’s website) NAMbLA, the North 

American man/boy love association. Their goal: (white text on the black beneath coming up: 

Legalising Transsexuality and Paedophilia) and their slogan: (picture of the magazine 

NAMbLA Bulletine with a young boy on the front page, white text on black background on the 

left: “Sex before 8 before it’s too late”) Sex before eight before it’s too late. (sketch of a brown 

teddy-bear on pale yellow background with black framing on the sides, white text written over 

the picture: The number 1 cause of pedophilia is sexy children) This is their mascot. 

Starblazer692003 2020, March 26:53-27:15 

 

According to their own website, NAMbLA is an organisation that promotes legacy of 

consensual sexual relations between men and boys and opposes age-of-consent laws 

(NAMbLA, 2021). There is no indication on NAMbLA’s website (NAMbLA, 2021) or 

anywhere else where I can find any indication that they work with trans rights. What the video 

does however by the statement that NAMbLA’s goal is “Legalising Transsexualism and 

Paedophilia” without further comments, is to give the impression either that there is an evident 

connection between trans rights and promotion of paedophilia, or that they are just equally 

horrible causes. If the claim of  NAMbLA’s goals was on a general and abstract level, the 

mascot with the citation and the slogan (I cannot find any proof that they would be authentic 

and Ossebaard doesn’t provide that herself) accompanied by a picture of a little boy, paints a 

picture of what this could mean and appeals to emotions, using the idea and body of the 

vulnerable child to trigger feelings of fear and disgust. A path is paved, for feelings evoked 

from the idea of adults pushing small children to have sex, to slide to trans rights and/or trans 

people. This conceptualisation and these connections also connote the conservative anti-trans 

campaign making success in the official debate over the last years, framing anti-trans politics 

as a cause of protecting children (Dahlqvist, 2020). 

In the last section of Part 3 (Starblazer692003 2020, March 39:18-44:22) Donald Trump is 

credited for prioritising war against human trafficking for the elite, which is framed as the 

motive of his promotion of a wall against the Mexican border - claims of racist politics are said 

to be fake news from the mainstream media. This section holds many pictures of children and 
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women in victim positions - tied up, locked up, barcoded, calling out for help, together with 

perpetrators and/or with desperate facial expressions. 

Early in Q - The Plan to Save the World, human trafficking organised by criminal world leaders 

is briefly mentioned, accompanied with a locked-up child (Qanon, 2018, June 1:27-1:31). Close 

to the end of the video, the narrator says that “famous politicians, actors, singers, CEOs and 

celebrities (…) have done very bad things” (11:58-12:10). A closeup is shown of a child with 

staring eyes and the mouth covered by the hand of a grown-up (12:08-12:10). It is not explicitly 

said what this is all about. 

The Fall of the Cabal however, goes the more into depth with this theme. Part 4 is called 

Childlovers Everywhere. It begins with drawing connections between trafficking on Haiti, the 

Clintons and economical corruption (Starblazer692003 2020, March 44:27-48:36), continuing 

with a part on paedophile symbols and how they are used by organisations invested in causes 

concerning children (48:37-55:01). The Clintons and some other famous people are connected 

to sex crimes with the means of name-dropping of sex offenders and guilt by association. This 

part also holds more footage of child victims (52:24-52:42) in sitting or standing poses, often 

curled up and/or with their heads down, making them look powerless, passive and sad. 

Ossebaard also brings up Hollywood, first elaborating on children cartoons holding references 

to sex and violence and also to the Illumnati (53:46-54:53), then using speech, pictures and 

written text accompanied by the Moonlight Sonata to tell us about predators and victims in the 

Hollywood film industry. Some faces of known actual sex offenders are used, while there are 

also claims of which no support can be found. Ossebaard finishes part 4 with closeups of the 

actor Mel Gibson and a large amount of text appearing to be quoting him (58:15-1:00:22) saying 

that Hollywood is an institutionalised paedophile ring of sick people that feast on the blood of 

children to increase their life force, baby blood being the most popular, that there is big money 

involved in this and that it is an ancient occult practice of dark secret societies designed for 

social programming and mind control. 

Using of pictures of known sex offenders offers recognition and sends signals that there might 

be some truth in this. To appropriate a famous and loved person as spokes-person for the 

narrative that is promoted can work to make it appear even more trustworthy. 

Research shows that rituals and child sacrifice are ancient conspiracy motives (Kline, 2017; 

Braut Simonsen, 2020). In part 8 of the Fall of the Cabal, a series of art work from different 

times and cultures, with children being eaten and sacrificed, is presented (2:14:04-2:14:45), 



 49 

which could have served to illustrate that these ideas are ancient mythological motives. In this 

video however, they are instead presented to show that these activities are ancient practices, 

accompanied with some horror movie music which calls on feelings of fear or possibly thrill, 

giving the sense that something hidden is revealed.  

After overwhelming the viewer with pictures and stories of children getting hurt, Ossebaard 

assures in the end of part 4 that the story will have a happy ending (1:00:29-1:00:35), a reason 

to keep watching if you don’t want to be left in darkness. 

Part 5 begins (1:00:40-1:03:08) an argumentation that there is a sexualisation of children and 

normalisation of paedophilia going on in our society. Photos of young girls with heavy make-

up and “adult” dressing are shown, and a clothing store called “Sweet & sexy kids”. It is then 

said that media as well as high-level academics, judges and politicians promote legalisation of 

sex with children. Ossebaard says that “it seems there is a larger plan behind it all” (1:03:04-

1:03:07). 

Looking at the fashion industry, one can argue that children are indeed being sexualised. The 

explanation of ‘a larger plan behind it all’ however leaves out some important aspects of our 

society that contribute to this. One of them is how male dominance over very long time has 

shaped ideals of women as dependant and non-threatening. Another is capitalist market forces 

that makes it rewarding for the beauty industry to begin selling products to people at the 

youngest age possible. These aspects together make the ideals of women and girls close in on 

each other. 

The argumentation continues (1:03:09-1:04:36). Pictures of children are shown, some of them 

together with perpetrators. The paedophile logos being used on children related organisations 

and products are brought up again, to finally be connected to pizzeria Comet Ping-pong and the 

Pizzagate conspiracy theory (1:04:37-1:17:02) which is brought up again in the end of part 6 

(1:36:39-1:37:02), as the number one topic to put interest in, since it is debunked “like nothing 

else” by the corrupted and brainwashing mainstream media. At the same time, a picture is 

shown of Hillary Clinton, a crying child, the hashtag #pizzagate, a pizza and some people in 

Halloweenish masks in the background. 

This argumentation makes part of typical far-right methodologies (Stanley, 2019). A very 

similar discourse was promoted by Hitler and Goebbles during World War II, about what they 

called the ‘Jewish press’ refusing to write about the ‘Jewish conspiration’ written about in the 

Protocols of Zion, which the Nazis embraced as a truth (ibid. pp. 86). 
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The same Pizzagate picture is shown in the end of part 7 (2:01:21-2:01:33), followed by written 

text, white on black, which Ossebaard reads: 

 

Worldwide, children are stolen and sold to elite paedophile rings. They are tortured, raped and 

murdered as part of satanic ritual ceremonies. The murderers then drink the children’s blood 

and they eat their flesh. The blood of children who were severely traumatised before they died, 

contains Andrenochome: a natural drug produced by the pineal gland in the brain. 

Andrenochrome is the highest valued drug in the world. The God these people serve is Satan. 

It’s not a God of Love and Mercy… 

Starblazer692003 2020, March (2:01:33-2:02:13) 

 

Ossebaard further shows some photos of actors and singers, claiming that they take 

andrenochrome to stay young. Then there is another section of children in passive poses 

(2:04:14-2:05:04) while Ossebaard tell us about survivors who witness that Pizzagate is real. 

She finishes the subject saying that children are sold, tortured, raped and murdered for the elite. 

Summing it up: The line of argument on how children are being victimised due to the Cabal 

starts with some seeds being planted and overwhelming the viewer with information. It 

continues with issuing sexual abuse of children and trafficking, which are real phenomena that 

happen in the world, why it might appear as something well-known, although framed in an 

alternative way. Gradually, throughout the video, the claims get more extreme (although the 

idea that there are people drinking baby blood was planted already in part 1), while we are also 

regularly fed with pictures of child victims in hopeless situations. We know that there are real 

cases of such destinies, such abuse; why these pictures are likely to evoke fear, anger and 

disgust. The video provides a projection sheet for these feelings in the shape of the Cabal. 

The children in the videos play the part of victims or subjects in need of protection, rather than 

being subjects with agency. They have several important functions however - appealing to the 

viewers emotions and potentially even breaking the viewer down emotionally, illustrating the 

evilness of the Cabal, and not the least promoting the idea of Trump as a saviour. They also 

appeal to a gendered identity of protective motherhood (Bracewell, 2021), which broadens the 

audience of the conspiracy theory world, which is mostly inhabited by men (Thiem, 2020). 
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2.9. Endings: Into the arms of Donald Trump 

 
(Orchestral music; video of soldiers walking out from a military plane, hard wind) Good patriots 

in the US (soldiers’ feet running in water) military and their global (plane with “TRUMP” 

spelled on it) partners, asked Trump to run for president, so they could take back control over 

America legitimately (closeup on soldiers making sit-ups) without alarming the public 

(shadowy picture of soldiers in sunrise/sunset). Trump (closeup video of Trump in his younger 

days, talking in a way that looks very confident) was a good choice, obviously, because he 

overcame the voter (Trump speaking at a rally, US flags in the background) fraud and won, 

(smiling Trump hugging a US flag) but he was a patriot, and he was loved and admired by the 

public (Donald & Melania Trump and Bill & Hillary Clinton in posh costumes, interacting and 

smiling). He was not interested in joining the Cabal, mainly because they (Hillary Clinton 

speaking on CNN News, text above: New York, text below: “RACE FOR THE WHITE 

HOUSE; CLINTON: TRUMP SUPPORTERS ARE IN BASKETS OF DEPLORABLES”) 

hated America, and he did not agree with them on that point. (reporter on MSNBC News 

speaking, picture to the right on a child and an adult with text: “THEY WANT THIS”) As soon 

as he showed interest in taking power (reporter on CNN News speaking, text below: KEEPING 

THEM HONEST; THE ARTLESS OF THE DEAL), they (a TV host speaking) activated their 

media assets to (another TV host speaking, a square to the left with a picture of Trump and the 

text “DRUMPF”) viciously turn on him. (two reporters on MSNBC speaking) That’s when we 

(yet another person speaking in a microphone) saw the sudden hatred (closeup on yet another 

person speaking) emerge.  

QAnon 2018, June (09:07-09:40) 

 

In the last part of Q – the Plan to Save the World, patriot rhetoric escalates to the core with 

military planes, uniformed male heroes, soldiers making sit-ups and running around with 

weapons; all accompanied with pompous music that reinforces the sense of greatness. The wind 

in the first picture and the picture of soldiers standing ready before sunrise/after sunset; implies 

struggle, strength and dedication, appealing to an ideal war hero masculinity. 

 

Donald Trump is introduced when there are four minutes left of the video. The narrator says 

that “good patriots in the US Military and their global partners asked Trump to run for president, 

so they could take back America legitimately without alarming the public”. His candidacy for 

president is thereby framed as effort on demand of good people who need him. Trump is 

constructed as a hero, but also as a victim, purposely misrepresented by the media. In this way, 

responsibility for his actions is taken away from his shoulders – it is simply the mainstream 
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media, owned by the criminals, that makes it look as if he did something wrong. Criticism of 

Trump is constructed as misrepresentative, which is strengthened by the claim that he was loved 

by the public. 

 

Trump’s love for America is also emphasised, again pressing the importance of nationalism and 

appealing to nationalist feelings and love for the country. The pompous music and the pictures 

of soldiers reinforce this. The homogenous representations of the patriot show how colonialism 

idealises some bodies at the cost of others. On the opposite, the Cabal are framed as anti-

nationalists. It is an interesting choice that Trump’s supposed lack of interest to join the Cabal 

and his opposite stand-point, is illustrated with a picture of the Trumps and the Clintons at a 

party, smiling and looking as if they were having fun together. This is one example of many 

examples of how pictures are creatively used in the videos to represent what fits the narrative. 

 

After the section above, it is also said that more physical attacks like assassination attempts, 

have been imposed on Trump (10:10-10:20), which makes him appear even more like a victim 

and a hero who sticks with this mission even if exposed to all this violence, or possibly a genius 

who manages to escape the attacks. 

 

The following minutes communicate that the good forces are about to win the war between 

Good and Evil (10:23-10:28; see 2.3.), that all big global concerns are about to be solved under 

Trump and that peace is returning (11:02-11:06). 

 

In the Fall of the Cabal, suspicion towards the “mainstream media” is introduced early in the 

series (Starblazer692003 2020, March 10:28-10:32). Immediately in the scenes after (10:39-

10:46), Trump is introduced, with sarcasm, showing how silly the new president previously 

appeared to Ossebaard. By this, she makes the first step framing herself as a suspicious watcher 

and evaluator of Trump, something that runs through the series, while in the end declaring that 

she has grown to trust him (see 2.2.). 

 

Donald Trump returns in the series on a regular basis. It is said that the task to achieve a world 

of peace has been set in his hands (38:00-38:12). Also in this video, it is framed as a task that 

he has been given. It could be interpreted as being by people in the Military, as is communicated 

Q - the Plan to Save the World, or by some other people, but it can also be interpreted in 

religious terms, as if he is given this mission by God. Ossebaard blames the ‘mainstream media’ 
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for the way Trump being perceived as ‘a narcissistic dictator’ in her own country, the 

Netherlands (38:17-38:24). She then lists good things he has achieved and says that the media 

is twisting his words to make him a bad appearance (38:25-42:08). This kind of argumentation 

runs through the whole series. There is even a whole chapter (part 6) called Major Media 

Manipulation (1:20:12-1:37:05). 

 

After more than two hours of introducing the viewer to a very dark world of child abuse, murder, 

Satanism and evil intent, Ossebaard finishes up with mentioning the Jesuit Order, which is said 

to be ruling over the Cabal people already mentioned, and Agenda 21/30 which she labels as a 

depopulation program (2:18:36-2:19:17). In Q - the Plan to Save the World, this is reflected as 

a “criminal sinister plan to rub us blind and wipe us out” (QAnon 2018, June 08:01-08:05). 

After this last presented misery in the Fall of the Cabal, part 8 ends with a suggestion to feel 

hope and a picture of sunlight (Starblazer692003 2020, March 2:19:30-2:19:45). 

 

Part 9 (2:19:51-2:39:30) is called The Dawn of a New World and speaks about a revolution of 

the people evoked by the Q-drops. The pictures shown are from Yellow Vests protests, which 

are framed as if they were a movement evoked by Q. Ossebaard states as a matter of fact, that 

“a revolution of the people can only work when there is help at the top” (2:23:50-2:23:54) and 

that this is why this revolution, planned by Donald Trump and his closest allies for 20 years, 

will succeed.  

In Q - the Plan to Save the World, the narrator speaks about an online grassroot movement 

evoked by Q, referred to as ‘The Great Awakening’ (QAnon 2018, June 11:26-11:36), that 

according to the video has the task of “keeping the public informed when the deep-state war 

breaks out onto the surface” (11:49-11:53). While grassroot movements traditionally and 

literary refer to movements who grow from the bottom, from people’s own initiatives, in this 

context the ‘grassroot movement’ is imposed by the top as a link to inform people about what 

will happen when the leaders take action. ‘The Great Awakening’ has a spiritual appeal that 

could fit into various religious discourses, but ‘awakening’ can also appeal to anti-feminist 

white supremacist discourses of ‘red-pilling’ - waking up to the truth that women and liberal 

politics are supressing men and white people (“red pill”, n.d.). The name ‘The Great 

Awakening’ thus potentially appeals to various subgroups with various conceptions of the 

world. 
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While grassroot movements like feminist movements, BLM and Antifa were framed as Cabal 

engineered (see 2.6.), we are thus finally introduced to what is to be seen as the authentic 

grassroot movements. If they are the only thing that is not corrupt in the society, and you cannot 

achieve change in the world without help from the top, it leaves us with little other choice than 

to trust Q and Trump. Throughout the Fall of the Cabal series, we are also presented with 

numerous people who are said to have opposed the Cabal in different ways and got murdered. 

Part 10 (2:39:31-2:58:06) is called The Return of the King, a title that flirts with Lord of the 

Rings fans, possibly suggesting that the end of the Q story will offer something similarly 

dreamy. The king referred to is JFK Jr, who is said to probably be alive and come to speak for 

the public when the mass arrests of the Cabal have been made. Connections are drawn between 

Trump and JFK (2:45:09-2:45:35) and many pictures of them both are shown in the chapter. 

The death of JFK Jr. was a national loss. Saying he is alive might evoke hope, trust and 

familiarity. Connecting Trump to a person who is much more loved and trusted by the public, 

might make let some of these feelings slide to Trump and make it feel safer to trust him. Donald 

Trump also gets to shine himself in part 10. He is said to be “a genius, a 5D chess player, a man 

with a huge heart” (2:56:22-2:56:30) and possibly a time traveller (2:52:45-2:55:50) that 

Ossebaard has grown to fully trust (2:56:06-2:56:11; see 2.2.) We are given all kinds of 

promises like world peace, a new education system, new medical system, equality and harmony 

while bright pictures of the earth, a smiling Donald Trump etc. are shown (2:49:17-2:56:56). 

In the end of Q - the Plan to Save the World, the viewer is told to “buckle your seatbelt, 

recognise your true enemy and embrace a new future that we all owe to the brave patriots who 

risk their lives to achieve this victory”. The words “Q TRUST THE PLAN” appear on the 

screen. It sounds as if we are about to enjoy a ride, but it is clearly not us who are the drivers. 

Our participation in creatively shaping the future is not needed – it has already been taken care 

of! The ‘patriots’ are illustrated by soldiers and Donald Trump, which construct a clearly 

masculinised leadership and picture of the heroes, while the people and the so called ‘grassroot 

movement’ becomes passive receivers. 

The Fall of the Cabal ends with a similar message: 

 

(Lively orchestral music, closeup on an open hand, the sun shining behind it) All we have to do 

(text in white letters on red background: “KEEP CALM AND BE READY!” with a white crown 

above it) is be patient, watch everything unfold (grey text on black background: “Q TRUST 
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THE PLAN”), trust the plan, do whatever we can (hand with a red pill) to help others wake up 

and remain focused and ready. Ready to (shadows of two children on a hill, one of them a bit 

bigger and further up, holding the smaller child’s hand) assist, ready to help create a beautiful 

new world. Some people will (people with their heads buried in sand) wake up faster than 

others. Remain calm and in service to all, or as Q once put it so beautifully: (black letters 

appearing on white background: “As long as you sleep, we will fight for you. Q”) As long as 

you sleep, we will fight for you (sunrise/sunset, “WHERE WE GO ONE, WE GO ALL” written 

in the sky). 

Starblazer692003 2020, March (2:56:57-2:57:41) 

 

Also here, we are told to just wait and trust the plan and “help others to wake up”, still not 

taking any political action in the world, as we learned it has already been taken care of by our 

leaders. There is an allowing statement in that it is ok to wake up whenever you are ready. Still, 

being a person who buries their head in the sand is generally not perceived as an attractive 

position - if the narrative presented would be true, it is more appealing (and less lonely) to be a 

critical thinker, part of a digital army of soldiers making research. According to this discourse, 

it is not a matter of believing in Ossebaard’s truth or not, only of when you will adhere to it. 

The choice is presented as between joining the community of enlightened or to linger in false 

consciousness - from which you will have to wake up sooner or later anyway. The last picture 

offers the viewer a fellowship. And if you bought into the story being told so far, it doesn’t 

leave you with much choice other than relying on the only one who is able to fix everything - 

“Don, master of all masters” (2:56:08-2:56:10).  
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3. CONCLUSIONS 
 

 

My question(s) was: How are boundaries drawn between Us and Them in Q – The Plan to Save 

the World and the Fall of the Cabal? In what ways do emotions, discourse(s) and social 

representations take part in that process? 

 

Through ambitious cut-and-paste job, recycling of online conspiracy material, detaching 

components from their context and creating alternative meanings of phenomena, a narrative 

takes shape in the videos, that incorporates and connects to different discourses, mainly 

conservative but sometimes appealing and attaching to other discourses as well. 

 

The major us-and-them division in the material is made between We - the People vs. Them - 

the Elite of an evil Cabal, a typical fundament within populist discourse (Bergman & Butter 

2020, pp.331). But other borders are also drawn. And there is also another We - the QAnons, 

the Enlightened, who the viewer is invited to join, which makes part of a hierarchy within the 

We - the People. The leaders, Q, Trump and the ‘good guys’ in the Military appear at the top, 

beneath them are the ‘digital soldiers’ - the QAnons, and on the bottom those not (yet) 

Enlightened. Outside this We recedes the Cabal, but also all bodies that become Other within 

the narrative that is developed. 

 

Through incorporating the LGBTQIA+ movement, art, female sexuality, feminism, anti-racist 

activism and migration as Cabal engineered means to increase the Cabal’s power, in a narrative 

about war between Good and Evil, the bodies of the people exercising these practices become 

othered and attached to sickness, evilness, fraud, decadence and/or ignorance. In this manner, 

the practices’ causes are also concealed or illegitimised, which is made possible by a discourse 

of inclusion that obscures inequalities and frames the People as having one common interest - 

another characteristic of populist discourse, which typically rejects diverging opinions 

(Bergman & Butter 2020, pp.331-32). Bodies like the Migrant body and the Female body are 

already impregnated as Other by years of colonialism with fear and shame being attached to 

them, why these associations can easily be reopened and stuck to the bodies (Ahmed, 2014) 

targeted in this video material. By repetition, appeal to emotions, music and pictures, shocking 
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and overwhelming information, the video media also takes an active part in fortifying these 

feelings on the bodies’ surfaces. 

 

After illegitimising progressive forces like grassroot movements, journalism and modern art - 

which I identify as channels of free speech, and framing most other parts of society as corrupt 

as well, there are few options left other than “trusting the plan” and accepting the leadership of 

Q and Donald Trump, in which we don’t have much control of what is about to happen. This 

makes a great example of how authoritarian leadership can be legitimised (Stanley, 2019). 

Many of the tactics described in Stanley’s How fascism works (ibid.) are encountered in the 

videos I have analysed - anti-intellectualism, unreality, hierarchy, victim mentality, law and 

order and sexual panic. Trump’s actions are in the QAnon videos consistently represented as 

meaning something else than they are, which works as an immunisation to criticism towards 

him. Breaking the viewer down by presenting them with unapproachable evilness and a world 

where nothing is what it seems, might create a need to place hope somewhere. In that context, 

Donald Trump’s smiling face appears well-timed on the screen in both videos. 

 

The two videos tell a similar narrative, but have slightly different styles and appeals. Differing 

in length, they might also serve different functions, Q - the Plan to Save the World as an 

introduction and the Fall of the Cabal as an elaboration. The first video puts more emphasis on 

hegemonial masculinity, patriotism and the Military, while the latter put extreme emphasis on 

children getting hurt, which is just briefly insinuated in Q - the Plan to Save the World. These 

approaches might appeal to the different gendered investments mentioned by Bracewell (2021). 

But it could also be that, assuming that you see the short video first and move on with the longer, 

the narrative might be more digestible without all the child victims and make it more likely that 

you move on to the elaboration. 

 

The children in the Fall of the Cabal don’t have much agency of their own, but as a typical 

representation of vulnerable victims, they serve an important function as objects to gather 

around, and for appealing to emotions like fear, anger disgust towards the Cabal. 

 

The Family and the Nation appear as important units among the borders in need to be protected. 

Migrants, female and queer liberation appear as threats to these units and their orders (Ahmed 

2014, pp.1; Thiem 2020, pp.292), a discourse in which again, the ideology is hidden by 

representing these phenomena as something else and as Cabal engineered. 
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Conservative, nationalist, sexist, homo- transphobic values are transferred through the videos, 

motivated by the narrative and ideologically hidden by a discourse of political neutrality, which 

facilitates for these values to pass as a natural part of ‘just telling the truth’. 

 

Finally, I want to emphasise, that in a society where people’s needs are fulfilled, QAnon 

wouldn’t be successful. A narrative and discourse making a division between the Elite vs. the 

People wouldn’t be successful if this to some extent wasn’t already experienced as part of 

reality. What QAnon and these videos do, is just to adapt these perceptions and draw the lines 

in a way that suits the political interests of the far-right. We are many who dream of a change 

in the world, but nobody else will fix it for us. We have to make it ourselves. 
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4. FURTHER REMARKS 
 

 

When I started to think about writing this thesis, I had many ideas of what to include in it. Along 

the way, I had to draw some limits. For a more embracing work however, it would have been 

interesting to include commentary fields to the videos and/or make interviews with QAnon 

adherents or former QAnon adherents. Their thoughts and perceptions would make a valuable 

contribution. It could also have been possible to include other material than videos, like memes. 

More complicated but interesting, would have been to track the information chains and see how 

videos and other material travel and what happens in the digital social spheres along the way. 

 

Another idea I had, was to include material from other right-wing movements, and examine the 

discursive connections between different movements, different times and different countries. 

This would have contributed with historical and trans-national depth. 

 

Some if these ideas might be possibilities for me or someone else to elaborate on in the future. 
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