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Abstract

The present study aims at studying the sources and patterns of women images by Hijazi poets
in ghazal poetry, an important Arabic poetic genre that gained popularity and an outstanding
stature in the Umayyad period. It also endeavours to show how poets depict images by the use

of their five senses and examines what spiritual features of women these poets prefer.

The method that | have used for this study is thematic analysis. The study examines the
representation of the beloved women and certain motifs and the use of the five senses in the

construction of themes.

The findings of the study show that the images employed by Hijazi poets are similar to
those employed by poets in the pre-Islamic period. Hijazi poets use sensual images more
than spiritual ones because of the intensity of their emotional experiences, which have,
in turn, enabled them to depict psychological sensual sufferings. Moreover, images in the
Hijazi poetry are representations of the poet's imagination; they do not necessarily have
any exact correlative in reality. Poets eulogize women's modesty, shyness, and purity. The
relationship between the sexes is found to be free and close contact is possible.
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1. Introduction

Poetry in the Umayyad period is sometimes considered a continuation of the pre-Islamic
period, although it sometimes breaks away from tradition in form, concern and subject matter.
However, it retains some particular elements which are common in the poetry of the
pre-Islamic period. One of these elements is the special concern with the theme of ghazal
which remains central to the Hijazi poetry.*

The change in poetry that occurred in the Umayyad Age can be traced to the profound
social transformations that arose from the Arab conquests. The conquests left their imprints
on almost everything. The luxury and range of entertainment that the conquests brought to
Hijaz made people’s lives enjoyable and provided opportunities for relaxation. This, in turn,
influenced the poets. Thus ghazal became a predominant poetic form.? Etymologically, ghazal
can mean: erotic verses or spinning (woman).”® The prominence of the theme of love was in
certain ways a mirror of this age. It reflected the realities of the poets’ own life, who had
plenty of time and opportunities to court their beloveds. We have to remember, however, that
the poets were free to go beyond their realities and use their imaginations.

Experts on the culture and poetry of the Umayyad period, like Taha Husayn and Shawqi
Dayf divide the ghazal of this period into two types: ‘Udhri ghazal and Hijazi ghazal.* As far
as ‘Udhri ghazal is concerned, there are many connotations given to the word “udhri, the most
common one is that it relates to the ‘Udhra tribe®. The poets of the ‘udhri tribe were famous
for this type of ghazal. This does not mean that they were the only source for this kind of
ghazal as there was another tribe called Banu ‘Amir whose poet Qays ibn al-Mulawwah
[named: al-Majntin, or Majniin’ Layla] also appreciated and practised this type of ghazal.

Many poets tackle the theme of being in love. ‘Udhri ghazal was so common in the
Umayyad period that it became an artistic, historical phenomenon and many poets wrote
‘UdhrT ghazal’s such as Jamil ibn Mu‘ammar, Qays ibn Dharih, and Kuthayyir ibn ‘Abd ar-
Rahman. Poets dedicated their poetry to only one woman, who became a muse and a symbol
for the archetypical female. This was due to the poet’s life; he only occasionally left his

homeland and therefore only met women from his tribe or due to the poet’s life in a restricted

Van Gelder, Greet Jan. Classical Arabic Literature: A library of Arabic Literature anthology. New York
University; 2013.15.
2 Sardar, Ziauddin and Yassin, Robin. CM.Critical Muslim 05. Love and death. London; 2013.17-18.
3 Hava ,J.G.. Al-fara’id Arabic-English Dictionary. Beirut: Dar al-Mashrig;1988,516.
4 Dayf, Shawqi. al- Shi ‘r wa I- Ghina’ fi I- Madina wa Makka .Cairo; Dar al- Ma‘arif, 1979, 200.
Husayn, Taha. Hadith al-’Arbi‘a’.Egypt; Dar al-Ma‘arif, 1982.
5 lbn Hazm. Jamharat ’Ansab al- ‘Arab. Edited by ‘Abd al- Salam Hartin. Cairo; Dar al-Ma“arif, 1962, 486.
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ambience that he rarely leaves, thus only seeing women in his tribe or those from the
neighbouring tribes.®

Hijazi ghazal is named after the after Hijaz, which is the place that witnessed the birth of
this poetry. It is located in present-day western Saudi Arabia and includes many cities such as
Mecca, Medina, and Ta‘if. Several Hijazi poets described in their poetry the experience of
loving one woman in particular, using motifs such as the agonies of love, separation, longing,
and yearning. One of them is ‘Ubaydullah ibn Qays al-Ruqyat (630-694) according to later
sources, he fell in love with his cousin Rugayya bint ‘Abd al-Wahid, who he later
abandoned.” Another poet is ‘Umar ibn ’Abi Rabi‘a (644-711), who became famous for
courting beautiful women and using their names in his poetry. Nevertheless, the woman that
he dedicated most of his poetry was to Kaltham bint Sa‘id al- Makhziimiyya.® Also according
to later sources, Al-’Ahwas (660-723) was very much attached to a woman called Salama al-
Qass, who also loved him in return, but later they separated.® Al-*Arji (694-738) was the only
poet who did not attach his poetry to one particular woman.® Several Hijazi poets described
the agonies of being in love, with motifs such as sleeplessness, complaints, and suffering from
separation. When the poets describe their courtship with a woman, they express emotions
such as pain, hope and admirations of her beauty.

According to classical Arab biographical books, many of the female names mentioned by
the poets are real names of actual women. In some instances, women are said to have

encouraged a poet to mention their names to be famous.

2. Material

Poems and verses selected for the present study include thirty-six different ones from the
diwan of ‘Umar Ibn Abi Rabi‘a, edited by Muhammad Muhyi al-Din ‘Abd al-Hamid
(1965)*2, seventeen poems and verses from the diwan of al-*Arji, riwaya Abi al-Fath ‘Uthman

6 Sardar, and Yassin .CM.Critical Muslim 05. Love and death. P.19.
" Dayf. |- Shi ‘r wa al- Ghina’ fi al- Madina wa Makkaa ,293-294.
8 Jibra’1l, Jabiir. ‘Umar ibn ’Ab7 Rabi‘a Hubbuhu wa Shi ‘ruhu, Beirut; Dar al-‘Ilm second edition, 1979, 126-129.
° Dayf, |- Shi r wa al- Ghina’ fi al- Madina wa Makkaa, 130-131.
AI-*ArjT Diwan. Riwaya’Abt al-Fath ‘Uthman ibn Jinni. Edited by Khudr al- Ta’yy and Rashid al-‘Ubaydi.
Baghdad; al- Sharika al-’Islamiyya lil Tiba‘a, 1956.34.
11 Al-Hadi, Salah al-Din. Ittijahdt al- Shi‘r fi I-‘Asr al- Umawt, Cairo; al Qahira .Maktaba al-Khanaji. Second
edition,1986 , 394.
2Diwan ‘Umar Ibn 4bi Rabi‘a. Edited by Muhammad Muhyi al-Din ‘Abd al-Hamid. Egypt; Matba‘a al-
Tijariyya al- Kubra, 1965.
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ibn Jinni, edited by Khudr al-Ta’yy and Rashid al-‘Ubaydi (1956)*3, plus a selection of six
poems from the book Si‘ al-’Ahwas ibn Muhammad al-Ansari, edited by Ibrahim al-
Samarra’i (1969)*, and six poems from the diwan of ‘Ubaydullah ibn Qays al- Ruqyat, edited
by Muhammad Yisuf Najm (1958)'°. Most of these poems have their origin in reliable Arab
sources, such as Kitab al-Aghant by Abi al-Faraj al-Isfahani (1997)%.

Most of the editions of the diwans that anthologize the poems of these four poets indicate
that the texts have been collected from various classical sources, including books on
literature, language and history. In addition, the editors demonstrate that some verses may
also be attributed to other poets or that there is a similarity to poetic verses belonging to other
names. In the present study, the researcher has avoided as much as possible any of these
suspicious verses and/or poems. Thus, the bulk of the material for the analysis consists of
presumably authentic poems by ‘Umar Ibn Abi Rabi‘a, ‘Ubaydullah ibn Qays al-Ruqyat, al-
’Ahwas, and al-*Arjt, as they represent the Hijazi ghazal in the Umayyad period.

Hence, the research falls into two parts: Part one discusses the variations of the theme of
female beauty, and the poets' use of the five senses to create imagery in connection with this
theme. Part two studies the celebration of the spiritual beauty of women by the poets.

The vast majority of the selected poems and many of the secondary sources used for this
study are available in Arabic only. All translations of the poems and quotes from the
secondary sources have been translated into English by the present writer, except the poems
dating from the pre-Islamic period. For the interpretations of the words of the poems, the
researcher has primarily depended on the Al-fara’id Arabic-English Dictionary by Hava, J.G

and Lisan al-<Arab by Muhammad Ibn Manzir.

3. The Aim

This study aims to cast light upon an important poetic genre that appeared significantly in the
Umayyad period. Hijazi poetry is a mirror of this period and it meticulously depicts a variety
of aspects of life in that period. It reveals how drastic changes occurred in society. These
changes have broken the constraints of the developing era of Islam and moved the society

towards a life of openness and luxury primarily due to contact with other cultures, such as the

13 Al-Arji Diwan, 1956.

14 i ‘ral-’Ahwas ibn Muhammad al-Ansari. Edited by Ibrahim al-Samarra’i, al- Najaf; Matba‘a al- Nu‘man,1969.
5 Diwan ‘Ubaydallah ibn Qays al- Rugyat,. Edited by Muhammad Yiisuf Najm. Lebanon; Dar Beirut, 1958

16 Al-Isfahani, Abii al-Faraj ‘Ali b. al-Husayn. Kitab, Al-Aghani. Beirut : Dar ihya’ al-turath al‘arabi.1997.



Persian and the Byzantine. This study also focuses on the poetic images used by the Hijazi
poets and their references. Furthermore, it examines the patterns of sensual-physical and
spiritual aspects. In addition, the study also focuses on the mode of representation in this type
of poetry.
Thus, the study aims to answer the following questions:

e What are the sources and patterns of ghazal images that were used by the Hijazi poets

in the Umayyad period?
e How do the Hijazi poets create images by using their five senses?

e What are the spiritual features of the women that the Hijazi poets portrayed?
4. Method

To conduct the present research, the researcher has opted to use thematic analysis as a method
to approach selected poems by ‘Umar ibn ’Abi Rabi‘a (644-711), ‘Ubaydullah ibn Qays
al-Ruqyat (630-694), al-’Ahwas (660-723), and al-‘Arji (694-738). These four Arab poets
represent the gist of the Hijazi ghazal in the Umayyad period (661-750). They have all written
extensively very well-known ghazal poems that form a major part of their respective poetry
outputs. Thematic analysis, indeed, is a "qualitative research method that can be widely used
across a range of epistemologies and research questions"!’. In reality, it is a "method for
identifying, analyzing, organizing, describing, and reporting themes found within a data
set"!8, By focusing on meaning in a data set, thematic analysis allows the researcher to see and

make sense of collective or shared meanings and experiences. ldentifying unique and idiosyncratic

meanings and experiences found only within a single data is not the focus of TA.%°

This method, consequently, is a "way of identifying what is common to the way a topic is
talked or written about, and making sense of those commonalities."? Hijaz poets used a
unique arsenal of images in their representations of their beloved women. They exploited the
five senses and sometimes delineated certain spiritual features they eulogized in these women.
These issues may seem vague, mystifying, or perhaps even incomprehensible to readers from

other cultures that may not be familiar with classical Arabic poetry. Thus, the thematic

17 Nowell, Lorelli S., Jill M. Norris, Deborah E. White, and Nancy J. Moules. "Thematic analysis: Striving to
meet the trustworthiness criteria." International journal of qualitative methods 16, no. 1 (2017):
1609406917733847.

8Braun, Virginia, and Victoria Clarke. "Using thematic analysis in psychology." Qualitative research in
psychology 3, no. 2 (2006):pp. 57-71.

19 1bid.,pp.57-71.

20 |bid., pp.57-71.



analysis is legitimately seen as the most accessible and flexible method in the analysis of the
primary sources of the present research.

5. Previous Research

Various studies that examine the ghazal and the poets of the Umayyad Age have been
conducted in various Universities all over the world in the past decades. Hussein Ahmed in
his al-’4hwas and al- ‘4rjT Hayatuhuma wa Shi ‘ruhuma Dirdsa ’Adabiyya Muqgdarana (2005)%
studies the lives of two prominent Hijazi Ghazal poets, their poetry, characters, and makes a
comparison between both of them. He particularly focuses on al-‘Arji's relationship with the
Umayyad state, examines his satire, and studies the political situation at that time. He
thoroughly tackles the storytelling, the conversational method, and the themes of al-‘Arji’s
poems such as love, politics, wisdom, satire, and praise. He does the same with al-’ Ahwas and
concludes the study with textual analyses of the poems of the two poets. The study finds that
Al-*ArjT’s poetry is limited while al al-’Ahwas poetry tackles numerous subjects. Moreover,
Al-*Arji is concluded to be interested in the sensual imagery while al->’Ahwas's interest is in
moral imagery.

A different study conducted by ‘Ala’ al-Din al-Hut in his al- Sira al- Fanniyya fi Shi‘r
‘Ubaydullah ibn Qays al-Rugyat (2011)?? studies the artistic imagery in the poetry of
‘Ubaydullah ibn Qays al-Ruqyat. The study discusses the artistic image in al-Ruqyat’s poetry.
The author explains how the artistic image is constructed formally in al-Ruqyat’s poems. It
has revealed that the artistic image in the poetry of al- Ruqyat reflects the situational
circumstances in which the poet uses his artistic image. In addition, the artistic image of
al-Ruqyat is affected by the artistic output of the pre-Islamic Age and the other poets of the
Umayyad Age. It has also been found that al-Ruqyat uses colours in his artistic image, and
this use is always associated with his emotional and psychological states. It, furthermore, adds
that several cultural, historical, and religious factors have contributed to the making of al-
Rugqyat's artistic image.

Fatima al-Rais in her study the Contribution of the Umayyad Poets in the Development of

Ghazal (1989) #shows that ghazal in the Umayyad age is an extension of the ghazal in the

Z'Husayn Ahmed .al-’Ahwas and al- ‘ArjT Hayatuhumdg wa Shi ‘ruhuma Dirdasa’Adabiyya Muqgdarana,

Al-Khartom University:2005.

22:Al-Hat. Ala’ al-Din. al-Sizra al-Fanniyya fi Shi‘r ‘Ubaydullah ibn Qays al- Rugyat. Al bayt University, 2011.
23 Fatima, Rais. Contribution of the Umayyad Poets in the Development of Ghazal. Diss. Aligarh Muslim
University, 1989. 41-86
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pre-Islamic age. According to her, all poets who composed ghazal throughout history have
been criticized by the conservative religious authorities of the Arab society because they have
violated the dominant socio-religious norms. The study investigates the cultural and social
changes which, according to the author, are associated with the Arab conguests that led to the
inter-connections between the Arab culture and other cultures; thus changes on ghazal during
the Umayyad Age have happened. In addition, the study discusses the various historical
periods of ghazal since the pre-Islamic Age and how the advent of Islam imposed restrictions
on its use. It also stresses the growth of ghazal in the Umayyad age into two types: ‘Udhrt
ghazal and Hijazi ghazal. The study also highlights some exemplary poets of the Umayyad
age and their contributions to the development of ghazal.

In a different context, a study has been conducted by Renate Jacobi. It is entitled Themes
and Variations in Umayyad Ghazal Poetry (1992)%*. The study compares the ghazal in the
pre-Islamic age with the ghazal in the Umayyad age. It explains that the development of the
ghazal during the Umayyad age has come as a result of the shift from the Bedouin to the
urban phases in the development of the Arab society. According to this study, contrary to the
poems made up of different themes in the pre-Islamic and Islamic ages, the Umayyad age has
witnessed the rise of the pure ghazal poem. The study has analyzed two poems; the first is by
‘Umar ibn ’Abi Rabi‘a and the second by al-Walid ibn Yazid. It highlights the difference
between the two poems even though their authors lived in the same period. The study also
compares a poem by Imru’ al-Qays with the poem by ‘Umar ibn *Abi Rabi‘a to show how
these two poems contain various oral, descriptive, lyrical, and dramatic figures.

The present research studies the sources and patterns of the images of the Hijazi Ghazal
as they are employed by the various poets of this period. It also seeks to show how the poets
employ the five senses to describe female beauty. It tries to show that this poetry breaks off
the constraints of the early era of Islam to move towards a life of openness and luxury due to
contacts with other cultures, such as the Persian and the Byzantine.

6. Pre-Islamic Ghazal

Arabic poetry flourished in the fifth century. However, some scholars backdated poetry to

former centuries.?® They believed that prominent poets of that period had many allusions to

24 Jacobi, Renate. Theme and Variations in Umayyad Ghazal Poetry. Journal of Arabic literature 23.2 1992.109.
25 Cachia, Pierre. Arabic literature: an overview. Routledge, 2003.
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earlier poets who recited poems and longed for their old camps. Nevertheless, the Arab poem

(qasida) is composed of many elements that give it its unique form:

The most remarkable feature of the old gasida (this is the word generally translated as ‘ode’) it is a
highly conventionalised scheme. The composition was expected to be of substantial length, upward
of sixty couplets all following an identical rhyme. The poet was free to choose between
considerable varieties of metres fixed quantitatively, but having made his choice he had to keep to

it26

The ghazal genre is one of the elements that Arab poets used as a prelude at the beginning
of their poems, a section also known as called rasib. Poets used ghazal not for the sake of
love itself, but for the perfections of the poems. The poets of the pre-Islamic era used to begin
their poems, especially in the first verse, with a mention of the homes that they had left and
then they mentioned women whom they loved.?” According to R. A. Nicholson, quoting Ibn
Qutayba:

The composer of odes began by mentioning the deserted dwelling-places and the relics and traces
of habitation. Then to this, he linked the erotic prelude, and bewailed the violence of his love and
the anguish of separation from his mistress and extremity of his passion and desire, so as to win
the hearts of his hearers and divert their eyes towards him and invite their eyes to listen to him,
since the song of love touches men's soul and takes hold of their hearts?®

In this perspective, the pre-Islamic poets employed ghazal as an artistic and aesthetic
element in the introductory section with mono-rhymes of the first two half verses. The theme
of the ghazal was a display of passion for a former beloved and melancholic longing for their
former home. They usually imagine that they address two fictional persons in an attempt to
draw sympathy from the listener, as Imru’ al- Qais says in his Mu‘allaqa®®:

Jasad J Al G ol habsy  J jha g s (5 S0 (e s L
Stop! Let us cry at the remembrance of a beloved and her lodgings
At the extremity of winding sand between al-Dukhul and Hawmal

The poet combines descriptions of his beloved and the places that he used to wander in.
This simply intensifies the emotional effects that the poet tries to create. Furthermore,

descriptions of love adventures conformed to the ideals of masculinity and could be used as

%A, J.,Arberry .The Seven Odes: the first chapter in Arabic literature.London , 2018.15.

27 GU.Sharron. A cultural History of the Arabic Language. McFarland, London, 2014.

28 Nicholson, Reynold A. Literary history of the Arabs. Routledge, 2014, 63.

Jusoh, Tengku Ghani Tengku. "[en] The Mu'allagah of Imru al-Qays and Its Structural Analyses" . °
Islamiyyat v.10, 1989.
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evidence of the poets’ manhood whilst their main object is to show their heroic deeds or to
praise their clans in battles. Imru’ al-Qais shows his manhood by coming to various women
by night:
e oilad (53 e gl pia jay 2 jla 28 s Sl
I have come by night even to pregnant women or nursery women
Like you, and have turned her away from her one-year-old child, the wearer of amulets
dare e Lo sed Ge el Lol al 1Y Jaa A
A white woman of apartment, whose tent was not greatly sought
After: | have enjoyably passed a long time with her without hurry to depart
Juadiall Luad W) jind) (gal Lol o gil Caucai 38 g Caind
I came to her and she had stripped off her clothes for sleep except for a single garment,
awaiting my arrival near the curtain
Ghaiidlall dic o)) ey Ala e dll (g cillad
She said to me, | swear by God, what cunning you have! | do not think that you will give up
your mistaken way*°

Among many odes, ‘Antara’s qasida has unique features due to the dramatic narrative of
the poem that reflects the story about ‘Antara's life. He was treated as a slave and sought to be
a free man; and, perhaps, when he wrote his poem, he was describing his bravery and his
noble soul. He tried as his other contemporary poets to create an imaginary woman that he
oriented his love poems to, such as his beloved woman whom he called ‘Abla.3! Moreover,
‘Antara’s story has many similar features with the romances of chivalry which were current in
Europe during the Middle Ages.

The poem of ‘Antara is in kamil meter which is close to the lambic meter whose prosodic
stress and melody give the poet the freedom in moving from one idea to another and granting
the poems their lamenting passionate atmospheres. The ode of ‘Antara begins with a reference
to the abode of his beloved ‘Abla, and to the ruins of that deserted abode: he bewails her
sudden departure, the distance of her new abode, and the unhappy variance between their
respective clans: he describes his passion and the beauty of his beloved with great energy. He
also boasts his bravery to his beloved in an interesting monologue to remind her of his love.?

ab 55 2ay Slall e (o a3 sia da &1all) Hale (s
Have the poets left a single spot for a patch to be sewn?
Or did you recognise the abode after long meditation?

3l Shlalia a2 A ¢l Al Al
O abode of Abla at El-Jawa let me hear you speak;

Arberry.The Seven Odes.170.%°
Ibid.,170.3
%2 |bid.,170.



| give you good morning, abode of Abla, and greetings to you!

3 Aala Gy (8 L5 il Lo S
For there | halted my, she-camel, huge bodied as a castle,
That | might satisfy the hankering of a lingerer.

FEANE a5l uaiy o1 saly Ale 0435
While Abla lodged at El-Jawa, and our folk dwelt
At El-hazn and Es-Samman and El-mutathalim.

gl 2l 23 S5 s 8l St 23l Ul e Cugd
All hail to you, ruins of a time long since gone by
Empty desolate since the day Umm el-Haitham departed.?

This monologue demonstrates that all that the poet wants is to satisfy his physical desires
without any care for any spiritual love. Indeed, due to the desert milieu of pre-Islamic poetry
and the enormous conflicts between tribes and their constant wanderings, poets have created a
certain poetic trope. They normally start a poem with memories of a certain place, broken
tents, and pegs, abandoned fire pits, traces of a camp long-since abandoned: this is the place
where the poet once met his beloved woman, now lost forever. In this regard, pre-Islamic
poetry has been different from the Umayyad poetry which has an urban milieu that makes it

flourish in a completely different manner.
7. Hijazi ghazal: Sources for imagery

Hijazi ghazal poets in the Umayyad period derived their images from two different sources.

The first is their human experience, whether related to their senses, or their religious, social,

political, and economic life. The second source is nature and the world of animals, which is

the silent static nature of plants, or universal phenomena such as the planets and the weather.

Generally, they use their five senses to speak about human experience or describe the natural

world. In this regard, they followed the same approach used by poets of the pre-Islamic

period. Al-Sa’igh mentioned:

o Al g slall ZL ) oadll e Jaitun (A1 338GN Y ¢ Gl gall el e 20381 5 ) gaall Calalgia ¥l e ol

aal oaiall 1agy Gl o) (o 5S8 CVLaie W) elli dan 51 Gl sadl ) AV laie) (e LS b zline (a3 G LS ¢ Gl 5l
34 2l g Juia) b oadl) Jil

33 Arberry.The Seven Odes.170.
34 Al-Sa’igh,“Abd al-"llah. al- Sira al-Fanniyya Mi ‘yaran Nagdiyyan.Bahdad; Matba‘a Dar al-Sha’wn al-
Thaqafiyya,1987,406.
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Interpretations do not deny the artistic image of the power of senses. The senses are the
window through which the mind obtains the wind of life and human experiences.
Moreover, in many activities, the mind requires the senses to interpret these activities.
In this way, the senses are the most important means for the mind to obtain and

transmit.

In the following analysis, | have identified imagery used by the Hijazi poets as belonging
to the sphere of each of the five senses: sight, hearing, taste, smell and touch. Each part
belongs to a certain sense and takes its name from it. | have particularly looked at metaphors
and similes. Metaphor is divided into two types: explicit and implicit. In explicit metaphor,
two things, when being compared, are directly stated, whilst an implicit or implied metaphor
compares two unlike things, but it does so without mentioning one of them. Instead, it implies
the comparison by using a word or phrase that describes the unmentioned term and makes the
comparison in that way. Simile has a comparison between two things using the words (as,
like) .%

8. The Five Senses waddl (sl gal)

8.1 The Sense of Sight e 4ula

The main part of Hijazi poets’ poetic imagery for representing and describing women’s

beauty is related to the eyes. Al-Qitt pithily says:

(B3I EY1 5 s sls Ol s i sarll s Jalill s il e Y15 JLEY 5 el (g oY Lasie Gliall granai ™
36n L@Jﬂ’.\ﬂf\}ﬂ:\ud.}_)u.\g.am&\ 48Nl MJM\ @JJ:‘:‘M\ dLA;.IU:}}S:\S\ dLAALA@_.\QG‘).\A.\WJ

The eyes become an endless source for love, acceptance, rejection, contemplation,
mystery, secrets, clarity, and enlightenment. The Beauty of creation mingles with the
beauty of character, the inspiration of the moment, and the nature of the special

relationship between a certain man and a certain woman

35 Ashworth, Jessica. Metaphors and Similes Budding poets. Lorenz Educational press, 2012.18.
% AlI-Qitt,*Abd al-Qadir. Fi al-Si val- "Islami wa al-’"Umawi. Beriut:Dar al-Nahda, 1979, 184.
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Essentially, the eye comprehends the beauty of material things, notices their surroundings
and discerns aesthetic features, such as colours, lights, shapes, proportions, etc. These things
cannot be smelled or touched, but can only be seen by the eye. Some shapes take a new
proportion with colour, hence, they provoke colourful images, still, some depend on

movement, hence they provoke animated images.

8.1.1 The Colour: ¢

The colour that appears most often in the Hijazi poets’ imagery is whiteness. It is also the
most used colour for describing the face of the beloved, being the favourite to describe the
face of the beloved.®” The prevalence of whiteness is perhaps due to its connection with
purity. They describe their beloved's faces as white even though these women live in the
desert under hot sun which darkens their complexions. In this, Hijazi poets follow the pre-
Islamic poets, who also used white colour in the descriptions of the beloved.®

‘Umar Ibn’ Abi Rabi‘a describes his beloved's face as generous and glowing like the moon.
This means that she is beautiful and graceful. He also borrows the colour of wine and
compares the face of his beloved with it. Below, the poet uses a simile when he compares the
face of his beloved to the light of the moon.

89 a8 80 o sll) * e DN g S g plarda s Led
She has a face glowing like a full moon
Having a colour fondled with luxury

In another instance, he says:

A young-slim lady her face lights up the darkness of the house

Like the moon lights up the darkness of night

37 Al- Hiifi,” Ahmad Muhammad. al-Ghazal fi al- ‘Asr al-Jahli, 1972, 41.
38 |bid.,41,42.
39 |bn’4b7 Rabi‘a.‘ Diwan, 249.
*G&de ‘atig= “Antiquated, old. Excellent. Noble. Freed (slave). Old and good (wine). (Hava, J.G., Al-fara’id
Arabic-English Dictionary.1988,444). (Ibn Manzar, Muhammad. Lisan al-‘arab. Cairo: Amiria Press,
1990,2799). ‘atiq has many meaning but the poet here used it to indicate to the beauty.
*34 khod = soft girl.Young woman. (Hava, 1988,180). is an archaic word that means the young slim girl or
smooth skin of a lady.
* o2 hndis = very dark night. (1988, 138).
40 “Umar ibn ’Abit Rabi‘a Diwan. 103.
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In another verse, he compares her whiteness to a pearl. The poet here uses the image from the
sea, specifically the image of the divers who commonly dive in the Arabian Gulf to collect
pearls. It is worth mentioning that Tarafa ibn al-*Abd, a pre-Islamic poet, is one of the earliest
poets who depict life near the sea.** ‘Umar says:

423 i<l Cavall 3,38 bl daals gliay
An exceedingly white woman

Like the hidden pearl of the sea

In the following verse, the word gharra’ <) & indicates that the beloved woman has a white
face that glows as bright as the moon. Again, ‘Umar uses the image of the moon to refer to
the whiteness of his beloved woman:

B Bl Iy 58 LS ) daal g 62
A White woman with a white bright forehead
Appearing like a glowing moon to the beholders

When ‘Ubaydullah ibn Qays al- Ruqyat, describes the beauty of his beloved woman he
compares the whiteness of her face to the whiteness of silver. She is beautiful and delicate. He
says:

kadld o5yl adle da g L 3 onalll (3,508 el
A white woman like silver paper adorned
With a face, with a beautiful look and beautiful features

In the following line, al-Ruqyat describes two women of the same age; one is like the sun
shining on a cloudy dark day, and the other is like the moon.
45 yaill Al s yaTs * ol g i 3013 GueadllS Laatasl * oy 5

Two women of the same age of which one is like the sun when it shines
A dark day and the other looks like the moon

41 Tarafa Ibn Al- ‘4bd Diwan, Edited by Mahdi Muhammad Nasir. Beirut; Dar al-‘Ilm, 2002.

* a8, kanin=Hidden, carefully, kept. (1988.658).

42 ‘Umar ibn *Ab1 Rabi‘a Diwan , 274.

4 |bid.,117.

4 Ditwan ‘Ubaydullah ibn Qays al- Rugyat, p.165.

45 |bid.,138.

* 44l gisamaho = to be handsome . Beauty. Elegance ( Hava, 1988.597)

*cm 5 Taribna, <2 tirb ( singular ) , &5 atrabun (plural) = equals in age, Contemporary. Friend. Companion.
Match (1988, 55). Here, the poet wants the comparison between two girls who have the similar features. (Ibn
Manzir. Lisan al- ‘arab. 1990,425)

*&a3,Dujnu= To be gloomy (day).To rain continually (sky).To be dark (night).( Hava, J.G., 1988,189). In this
verse, the poet shows the she is shining in the unclear day which is dark.
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Al-*Arji compares the face of his beloved woman as pure water when her face appears from
behind the veil; it looks like light which appears at dawn overwhelming the darkness of night.
In the following verses, there are several images not commonly used in pre-Islamic poetry.
In a marvellous example of the poet’s imagination where water is given the features of human
beings, Al-*Arji uses a metaphor when he states that water is profuse from her pure whiteness
when her face gleams.
Ol paalcila b el 4k jaidag

467 sedia yadll muria (e o2l el o e AS by Gl
A face that astonished water with
A pure skin when she revealed, it glowed

Lined with whiteness that was about to defeat it
Like dawn light defeats darkness

The Hijazi poets, in the above verses focussed on the white colour by using certain similes
and metaphors, (a lightened face, full moon, and silver). The selection of this colour is meant
to glorify the beloved woman and create a poignant poetic image.

However, they also use other colours; to depict what existed in their environments like
clothes, jewellery, and wine. The use of colours is one of the elements that make poetic
depiction more lively and powerful to the listener or reader. The poet’s choice of colour is
often precise, and it emphasizes the power of the poetic language and its capacity to bring out
the intended image. Colours appeal to our emotions and strengthen the coherence of the
poetic image. The poet is not satisfied with one colour; instead, he mingles them as the painter
mingles colours in his paintings.
‘Umar says:

Mg @l e 5Siuay %22 Jb Geedl) (8 e 3k
A bright face that glows like a shining sun
A proud face, with black [hair flowing down on] on her breasts

This image is particularly creative as the black hair is given human features, i.e. he
portrays her hair as swaying on her breasts. The poet uses a simile here when he compares her

with the brightness of the sun.

46 Al-‘ Arji Diwan ,105.

47 “Umar ibn ’AbT Rabi‘a Diwan , 212.

*ie 3L, Bazigha = Ascending (star), Sunrise (Hava, 1988, 31). this word has one meaning. It is used to show the
sun shining or to the full light of the moon.

*ll = Libat = Upper part of the breast. The location of the necklace. (1988, 666).
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Al-°Arji describes the face of his beloved woman as the full moon illuminating the darkness

of the night so he mingles white with black.

ABx oy Jall) dalls 8 e 13) 6 sinld 253 ) JieS 4a g
A face like a full moon when it reaches fullness
If it shines in the darkness of the night

8.1.2 The Motion: 4s_al

The second element which caught the eyes of the Hijazi poets is motion. They often observe
the way a woman moves her body, swaying, slacking, etc. It is seen as a constitutive element
of a woman’s nature and the anatomy of her body. It also represents her graciousness.*
A woman’s walk signifies social standing and the wealth she possesses in society because
wealthy women walk slowly in the Umayyad period.

Al-Hufi mentions that:

o LY s Lellen (e i Aeniall 5 padly Canasl 5 431 3,00 e Jol LY JJadl) Ziday Algaiall ddiall agunas
SO”LG—,.\QJJLELA‘;

They like the slow, easy-going walk because it indicates self-control and is more
appropriate of a wealthy woman and more revealing of her beauty as this is evidence
that she has big buttocks

Slow walking is connected to wealth and dignity, and thus wealthy women are represented as
walking slowly. ‘Umar tries to say that the walk of the woman he loves is relaxed and she
swings her body like a deer or a wild cow.

SIxlany) Al ApdaS Jiai oS E A i caa A
She seductively slowly walked three steps like dolls " ”
Indeed she walks like the brown deer

He also says:
520 gl lay &1 )9 JieS e il o cdiala 13)

*Caa | Sadafu =Black, Dark. (1988, 307).

48 Al-‘Arji Diwan , 158.

49 Al-Hashimi,‘ AlL. al- Mar’a fi al- ‘asr al- Jahili. Baghdad; Matba‘a al- Ma“arif ,1960, 95.

50 Al-Hifi, al-Ghazal fi al- ‘Asr al- Jahili , 75.

51 “‘Umar ibn ’Abi Rabi‘a Diwan , 460.

*¢LaY), al-’adma’= Brown (Hava, 1988, 5). Is originally soil color an adjective, the poets compares here with
this color.
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When she walks with other women of her age
She walks like wild cows when they tread mud

In another instance, he describes her swaying like a tree branch.

53 il %z sluall JiaS o2y Db Cauia 13) Uy sel) e
When she walks she walks slowly
She sways like the tender twig in a tree

On the other hand, ‘Umar sees that he may get drunk and walks slowly which, indeed, is not
an attractive trait in itself, but when his beloved woman raises her body languidly, her
swaying shows her femininity:

9 Sl dpfia oy pedll ojliS R 5l g iy el e
When | started to walk, she raised her body languidly
I was like one who drinks wine and walks slowly when he is drunk

So walking slowly is seen as a beautiful quality for the woman, but the same is seen as
unattractive for a man.

Al-*Arji describes the walk of women like the walk of the wild cows that protect their small
calfs from the crowd. Again, the poet borrows an image from the world of animals to describe
his favourite woman.

FOUK pase e alas ) *la s a3 Ll s G
They walk like a wild cows when they push their little ones softly
When she fears a large crowd

In another instance, al-“Arji compares the walk of a woman to the walk of a wounded drunken

man. He also compares her walk to the flow of the blood that has drenched that man's gown.
56 5al alic L cuad 85k e il e

Walking like bleeding, he dragged his bloody gown "

A man who has lost most of his mind because of wine

52 “Umar ibn ’Ab1 Rabi‘a Diwan , 423.

%3 1bid.,136.

*z slall al-‘usluj= young and tender twig. Heedless (boy) (Hava, 1988, 465). (Ibn Manzir, Lisan al-‘arab
.1990,2479). Is a new-born branch of tree; the poet compares his too young beloved as ’asluj.

54 “Umar ibn *Abi Rabi‘a Diwan , 108.

*3_34 fatir= To abate, to cool (heat ).To become languid (body, look) ( Hava,1988,536). Here, the poet describes
the luxurious state of his beloved.

5 Al-‘Arji Diwan, 11.

* )i jathr= Wild calf (Hava,1988.78). He describes his beloved as deer when she walks slowly.

*S3), thakani= Flight of pigeons. Barracks. Colours. Flock (1988,67-68). Here,Thakan means a crowd of the
flock. The poet depicts the deer walking slowly for fear of the crowd. (Ibn Manzar, Lisan al- ‘arab .1990,495)

% Al-‘Arji Diwan , 40.

*a glad (atlif= Walking at a slow pace (Hava,1988, 608). The poet here shows the slow walk of his beloved as a
sign of coquetry.
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The ideal female walk should follow narrow steps. Steps should not be wide because this
indicates tall limbs, which was considered a defect in beauty. What helps to have narrow steps
are a small waist, big buttocks, raised breasts, and moderate height. Several Hijazi poets took
very good care in describing their beloved women’s slow walk because it indicates wealth and
grace; it also confirms shyness, calmness, and countenance. Being wealthy and graceful,
women do not need to walk fast.

Al->’Ahwas says that his beloved woman's slow walk is flawless because of her heavy
buttocks:

A Ldie (S5 5 (i 3 (el *aghad
PTallaii} ul 5 13 L e Ll
She slowly walks when she walks
One may discern foolishness in her walk
Her buttocks make her heavy
When she starts walking

A woman's walk shows her feminine features and the poet does not heed the blame of those
who criticize him for seeing her as the most beautiful woman when she stands or walks. Al-

’ Ahwas says that his girl is his main concern and he praises her beauty, standing or walking.

Bl ieal e 2L L

S8 of ciaicps Laes Guldl) sl

| think only of Al-Thalfa’

Those who blame me should stop
She is the best of all

When she walks or when she stands

Several of these poets exaggerated the beauty of the walk in their visual images; they
described many other traits that a beautiful woman has. The agreement of poets on certain
characteristics becomes a kind of imitation from the Pre-Islamic Age, thus, the aesthetic traits
appear to be similar.5*This makes one wonder whether all the beloved women of the Hijazi
poets look the same in form and height and have all the characteristics mentioned in their
poetry. They may be similar in some, but there are certainly differences. It is unnatural for all

of those aesthetic qualities to be present in one person without any deficiency. Thus, they may

* 3,2 ,Kharg= to be confounded by fear or shame. (1988, 156). Foolishness. Confusion. (Ibn Manzir, Lisan al-
‘arab 1990, 1143).
57 Shi ‘r al-’Ahwas ibn Mukammad al- ’Nsart. 149.
%8 |bid.,189.
5 ‘Abd ar-Rahman, Nasrat. al-Sira al-Fanniyya fi al- Shi ‘r al-Jahili fi Daw’ al-Naqd il-Hadith. Jordan;
al-Jami‘a al-’Urduniyya Maktaba il-’Aqsa,1976, 48.
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be the perfect characteristics that poets imitate from their peers or the working of their
imagination that always portray a perfect woman in all moral and sensual traits. Undoubtedly,
poets wished that their beloved women had all those beautiful aspects by pouring on them the

nicest images of their age.

8.1.3 The gaze 3_kil

Hijazi poets have also paid considerable attention to the gaze. The beloved’s gaze is often
described in the Hijazi ghazal with metaphors and similes representing her gazing eyes.
Among the more common images is one of the gazes of a sick person. When poets describe
the eyes as being weak it does not mean they are not healthy.®® The feeble eyes signify the
beloved’s love and longing for the poet.
‘Umar describes his beloved's gaze as being sharp like the arrow. Here, the poet uses a
metaphor when he compares her eye glances to arrows piercing him without bleeding.

6L sl ¢l algusy ke ga ialal
She targets my eyes with sharp arrows
That leaves no wounds

In another instance, ‘Umar compares her gaze to the gaze of a young deer ‘ya fiir’, o s when
it is slumbering. Her glances are just like the glances of the beautiful young deer.

62*@1.1»:_95\ QJL&S\ )l *5 ) iz o lday Shll < ylas
She looked at you with the eyes of a young deer
Like the gaze of a sleepy fawn

In another image, ‘Umar portrays the gaze of a woman who is afraid of gossips and of those
who watches her secretly. ‘Umar remembers those looks by saying that his beloved Zainab
looks at him stealthily with a deer's eyeball.
aill Gy (3l e iy il (5
83 ) e A a0 Sliay )
I will never forget when in Mina

60 Al-Mawsili,al-SurrT ibn Ahmad al-Rafa’ Kitab al- Mukib wa al-Mahbiib wa al-Mashmum wa al-Mashrib.
Beriut;Dar al-Risala lil Tiba‘a.first edition , 1982, 56.
61 “Umar ibn ’Ab1 Rabi‘a Diwan, 233.
62 |bid.,263.
* s ya'fir=Reddish sand. Gazelle. Portion of the night. Active ass (Hava, 1988, 475). Fawn. (Ibn Manzdr.
Lisan al- ‘arab .1990, 3013) .Ya“fur is the small deer (fawn). Here, the poet compares the look of a young deer
with her sight. Both of them look in an innocent way.
*m 5, Wasan = slumber, deep sleep, sloth. (Hava, 1988, 862).
63 ‘Umar ibn >Abi Rabi‘a Diwan, 1509.
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Zainab gazed stealthily
At me with a deer's eyeball
Where you see the black in the pupil and the white in the eyes

Al-*Arji also compares his beloved's eyes with the eyes of a deer whose gaze strikes with
better precision than the strike of an arrow.

B4 G () s (e (201 JaiY agal 5 (0 58Y Blga e

With a wild deer's eyes, neither by bow nor by an arrow, [she shot me]
There is no arrow trickier [than her eyes], the eyes of the noble women

In another instance, al-*Arji compares the gaze of a small deer to his beloved’s gaze and he
stresses that they are both characterized by innocence and purity.

65 4 lall i palaall (5 saf BOA* )3 sm 5

She gazes with the eyes of a frightened deer

Brown slumbering eyes

8.1.4 The Smile 4aludyy)

The imagery derived from the sense of sight does not limit itself to walking, colour and gaze
as attributes of female beauty only. Several Hijazi poets regard the smile as another important
feature.

Al-°Arji describes the smiling mouth of his beloved woman to the flowing of clear water on

her teeth.
Calaiy olall 3 S e Caanssi 13) S (g pmy *alhall dle i
Ol b mdplh dne 2l G (e e
And a mouth, with clear water flowing, as if

When she smiles, it is cleansed by the flowing of water
When she smiles at me,

A white beautiful tooth appeared to me

The sight sense is always connected to things like colour, movement, gaze, and smile

which show aspects of a female’s beauty. Hijazi poets derive their poetic images from these

64 Al-‘Arji Diwan , 22.
% Ibid. ,60.
* )33 ju’thar =Wild calf. (Hava, 1988, 862).
*allll al-zalam= whiteness of the teeth .Snow. (1988, 439).
8 Al-Arj1 Diwan , 158.
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aspects which are very clear to the eye. The poet’s aim of deriving figurative language from
these aspects seems to appeal to the audience’s emotions rather than their rational knowledge
because poetry when it is rational can be boring. It is a well-known poetic strategy to use

images that appeal to the five senses®’.

8.2 The Sense of Hearing gad) dula

Sound is also an important source in the process of creating poetic images for Hijazi poets.
Several Hijazi poets depend on this sense to create expressive allusions; they highlight their
beloved's women beauty by describing their charming way of speaking. Still, they have not
focused on the visual aspects of the beloved women only but have extended their descriptions
to include the acoustic too. Al-Hufi mentions that:

BBNA Al iy (e Cuaall g & sualla
Sound and speech are considered fountains of attraction

The description of the beloved woman's voice is, indeed, a disguised way of describing
her beauty. According to early Arab norms, women should not talk too much, and when they
talk, they should be brief. This was seen fitting for female nature. They should especially
avoid chatter, which was thought to cause disaster.®*The beloved’s constrained speaking,

according to the norm, was considered a sign of her shyness and sincerity.

In the following verse, ‘Umar describes the beloved women as not being talkative, in other
words, they are refined and have a shy nature.

U pall aledls (i Gaai¥ 5 Eunall 870 SISO
They are neither talkative nor do they
Follow cattle toward the mountain

In the following example, “‘Umar shows the excessive coquetry of the beloved woman which
softens his heart. He depicts her talk delicately by comparing it to a cluster of palm tree dates

whose fruits fall one after the other:
| yraa ol 58 Gy € 53 gl 13 %Y Ll (5 5

57 Lies, Betty Bonham. The Poet’s Pen: Writing Poetry with Middle and High School Students. Portsmouth, NH:
Teacher ldeas Press, 1993, 89.
% al-Ghazal fi al- ‘Asr al-Jahili , 76.
1bid.,76.
70 “Umar ibn *Abi Rabi‘a Diwan , 403.
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LN ) JSY * 058 e i) ol il

When she speaks, she speaks with dalliance
And she softens his heart

Her words fall like ripe dates

In clusters, neither too much nor too little

In another instance, ‘Umar describes the conversation between himself and his sweetheart,
Nu'm, as sweet like honey:

72 sl el Jie Ggas an ae il 38 Lalia g
And a position I got with Nu ‘m
And her conversations were like sweet honey

In the following verse, ‘Umar describes how the beloved woman speaks gracefully neither too

much nor too little.
T3 ) 2 AY g cuaall cail et “Euaal) Ele L 13l

When she converses with you she gracefully speaks
Neither too much nor too little

In the following example, ‘Umar mentions how talking to a beloved woman is beautiful and
desirable while talking to a hateful person is ugly:

Thmsd iy (e Eaa g dipa) (e Gy gl G
Talking to the woman I love is beautiful for me

And talking to a hateful person is ugly

Al-*Arji, in one of his poems, describes how his beloved women greet him gently and

secretly.

5 A gl G lin LS iy i Ll (el
They greet you furtively and fall
Like a tired lady falling from walking

! “Umar ibn *Abi Rabi‘a Diwan ,145.

* Y, dullan = coquetry . Boldness. Unrestraint. ( Hava, 1988, 204).

*O\ 8, gin'wanun= Bunch of dates (1988, 623). He compares her talk as the sweet date-palm that falling from
tree one after the other.

2 “Umar ibn ’Ab1 Rabi‘a Diwan ,126.

73 1bid.,126.

" 1bid.,136.

> Al-‘Arji Diwan , 91.

* s husr= Weak- tired. sighted ( Hava,1988,117).(Ibn Manzir, Lisan al- ‘arab.Misir .1990, 896). »~ =Husr is
the one who uncover his head; here the poet describes that his beloved is so tired.
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Elsewhere, he describes how his beloved woman does not speak too much nor laconically like
an ignorant person.
705550 Jsil an eV s D% Lgiaal ) 13) Leie Jssll ¥

Her speech when you speak to her is neither nonsense
Nor does she speak tersely like an ignorant person

In the following line, al-*Arji describes his beloved woman speech as emotionally exciting
like a singer who plays on the lute.
Tase Jeodue 3Ll Lgihia glai 13 2l caen 13

When she speaks her logic full a sorrowful person with sorrow
As if she were a singer playing the lute

In another instance, al-"Arji's wishes to see his beloved woman, enjoy listening to her words
because they are a personal prise to the listener.

Baie oS dnd Ly cibalang )
As her love is pure and seeing her
Is heartfelt wish and her speech is a personal price (to the listener)

Generally, Hijazi poets see that the beauty of the voice of a woman lies in its softness and
when she speaks cleverly. Hence, they like to compare its sweetness to the sweetness of palm

tree dates and the voice of a singer playing a musical instrument.

8.3 The Sense of Taste (@5l dula

The portrayal of tasting saliva through kissing is not widely used in pre-Islamic poetry.
However, many Hijazi poets use this image to describe their adventure with their beloved
women. They describe the beloved's beauty by speaking about the sweetness of the taste of
her mouth or the moisture of her mouth.

‘Umar finds sweetness in the honey that resembles his beloved's saliva, or the ecstasy of wine.
By combining both, honey and wine, he reaches pleasure and ecstasy.

He describes the saliva of his beloved woman as the famous wine of the city of Baisana.
795s CEiele o *oluw ed Led jUa ciiale 13) Lalé i<

8Al-¢ Arji Diwan,107.
7 1bid.,160.
BIbid.,193.
"%“Umar ibn >Abi Rabi‘a Diwan , 115.
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Her mouth, when you want to kiss it,
Is like the mellowed wine of Baisana

In another verse, ‘Umar describes the beauty and symmetry of her teeth and the sweet taste of
the mouth of the beloved woman. He uses a metaphor when he compares her saliva to the

scent of musk.
Jeosle Gl Jay ol LY il
800uuall 5 10 My g ¢ SA Felusall s
The nice scent of her teeth is not a hindrance
She lets me suck her mouth softly
You feel the fragrance touch musk
And honey everywhere

In another instance, ‘Umar describes the taste of her mouth as the taste of flowing wine.

BL joal) AL aile (5 yad g, ie Wl ol
As she sleeps, you feel her mouth
Is flowing the best wines there is

While in the following verse the taste becomes a mixture of Indian ambergris and camphor.
He uses a metaphor when he compares her scent to the ambergris that comes from India.
Bhalad @l i, aadin  Abla )l ngll e

A mixture of Indian ambergris, camphor and cloves seeds
With Carnation on her teeth that fixed

Furthermore, in the following verse ‘Umar describes the taste of her mouth as a mixture of ice
and wine.
Cadi 5 il 53 A L Gug
83xad i akalla 38 deads Lali JW
Staying up the whole night together,

I was kissing her and she was kissing me
| imagined pieces of ice

*Olwy, Baisana= a small town in Palestine that is famous in making the finest wine. The poet compares her saliva
with the wine of Baisan. (Ibn Manzir, Lisan al-‘arab .1990,369)

80¢Umar ibn > Abi Rabi‘a Diwan , 322.

*2luall musk= musk (perfume) (Hava, 1988,712). When the poet kisses her , he smells fine perfume of her
mouth just like musk.

81‘Umar ibn >Abi Rabi‘a Diwan,146.

8 |bid,.107.

8Al-Arji Diwan ,463.

*8 8 qrquf= wine ( Hava, 1988, 593). cold water (Ibn Manzur. Lisan al- ‘arab.Misir .1990, 896,3603). the poet
describes her saliva as wine mixed with ice.
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Mixed with wine
In the following line, he describes his woman's saliva as having a good fragrance.

84 yad 2 b dluay (B Lty ) pliall day (s (e
Who tastes, after sleeping, her saliva
He feels musk, the drink is so cold

In the flowing verse, ‘Umar uses hyperbole to say that the beloved’s saliva is an elixir of life,
which would raise the dead back to life if they drink.

85) 5 s ¥ gl S 2my Lty ) <l ¥l i
If the dead were given sips of her saliva
They would be resurrected after their death

Another beautiful image is that of the poet’s beloved chewing a special gum to clean her teeth.
The poet uses simile when he describes that her sweet saliva drops from her mouth just like she
is chewing gum (Dha ‘alik).

86 sille Al cllle Cuaias WailS cithai 13) g (pa (30l praca
When she speaks, saliva is watering from her mouth
As if she was chewing Dha‘alik gum

Similarly, al-* Arji describes his beloved woman's saliva like pure water falling from the top of

a mountain, or like honey mixed with musk.

B0 IV 3Ld8 ey Cud & adle dls iy ) LS
As if her saliva is musk which is like
Pure fountain water having the honey taste

In the following verse, al-“Arji says that musk and ambergris are mixed in her mouth with
honey and wine.
ad B sl el g el S
Badiatadal )5 aedl Syl
As if there were musk, ambergris and
Camphor in her mouth

84Umar ibn >Abi Rabi‘a Diwan , 137.
®lbid. ,151.
% |bid. ,104.
*@adledl al- dha‘alig= Kind of leek. Head-strong boy. Small bird. Kind of truffle. Small-mouth ewe. ( Hava,
1988, 220). Type of plant (Ibn Manzar. Lisan al- ‘arab.Misir .1990, 1504).The poet depicts that when she speaks
as if she chews gum from a sort of tree which is called dha‘alig.
87 Al-* Arji Diwan,102.
8 |bid.,104.
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And melted honey and wine
Were refined with refineries

Al-’ Ahwas, describes his beloved's mouth as beautiful, smiling, youthful, and full of saliva.

He also describes her mouth as so delicious and so young and full of sweet water.

89 e opla g i) (e 4S8 J gusna aily
Her mouth is full of honey
Juicy and full of saliva

These images are similar to images used by some pre-Islamic poets®. However, Hijazi
poets have added to them the new spirit that matches the time they have lived in and coloured
them with their knowledge and the knowledge of their time too.

8.4 The Sense of Smell adll dula

The sense of smell has a special place in expressing sensual effects in Hijazi poetry. That is
why several, Hijazi poets have depended on the smelling sense exactly as they have done with
the other senses.

Isma‘1l says:

Ciliall 3 jna ol as i pall Uas 8 et Y gy ¢ coad Hlaill A e dagadall ) 26 Y Jaall Y

i ol Ay S o g ¢ liiall (S5 Aadl gl L) S @llging g Ll ¢ @il e ) dan il 5 AN Lyl

glvv@f

the mind does not perceive nature through vision only, and it does not move in the field
of observable phenomena alone or the other simply sensory qualities that can be
translated into visuals interpreted to the concrete ones but it also perceives all real

things and all qualities whether they were visual or non-visual

The first use of the sense of smell is to describe the nice smell of the beloved. Arabic
women wear different kinds of perfumes since ancient times. They have used perfumes more

in the Umayyad period, especially the wealthy women in that wealthy age. Using perfumes

89 Shi‘r al->’Ahwas ibn Muhammad al-’Nsar1, 84.
% al-Sira al- fanniyya fi al- ‘Asr al- Jahili , 51.
W Isma‘il,‘Izz il- Din. al-Shi‘r al-‘Arabi al- Mu ‘asir Qadiyyah wa Dawabhirhi il-Fanniyya wa il-Ma ‘nawr.
Lebanon; Dar al-‘awda. Third edition, 1981, 130.
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indicates not only the love for embellishments but the wealth and luxury of women's life. One
of those perfumes was the musk. Al- Hifi says:

ol VS a5 dlaall a2 oLl calS i) A% Ll et patiass 3l 3 bl dail o suliieg Jla "
o moA (0 sed clad) Ll ol 3 et e laell 13 320 20 Jle gl dllin Gl o)
92-”0\)[).’."“

Men like the scent of musk on women; they praise them because they wear musk. Which
women wear as a sign of luxury. There is another perfume named Rand extracted from

a tree in the desert, but musk is oil taken from deer

On the other hand, Shalaq states:
93"@\&#M¢w\wcﬁu%\jm‘ JP‘}"

The best musk is taken from mature deer.

Several Hijazi poets show the woman's love for musk which she sometimes mixes with other
kinds of perfumes.

In the following verse, ‘Umar describes the aroma that emanates from the sleeves of a group
of women and says that it is musk mixed with myrtle:

944 ga0 (Sisa Jalls 23 ) oual) 5eila i e g guad
The aroma spreads from their sleeves
And myrtle is mixed with musk, making the best mixture

‘Ubaydullah ibn Qays al-Ruqyat describes his walk towards the convoy of his beloved
woman and while he is walking he smells her perfume.

Bz VI gy ) saidaii b sy ) il cldl
I’ve started walking towards their caravan
And a breeze has brought her nice scent

In another verse al-Ruqyat describes how women wear perfumes and musk. The poet
describes that he has found a pure musk which is shown in her eyes. She bathes in this
perfume and flowers bloom on her face.

Baieh sy 032505 il goadi Al

9 al-Ghazal fi al- ‘Asr al- Jahili, 134.
% al- Qubla fi al- Ski ‘r al- ‘Arabt 9.
% “Umar ibn *AbT Rabi‘a Diwan , 463.
% ‘Ubaydullah ibn Qays al- Ruqya Diwan t,78.
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I've found pure musk

Already upon their eyes

And when they do their make up with an aroma
Flowers beautify their faces around

It is noteworthy that the Arabs throughout history have paid special attention to wearing
perfume because it spreads happiness with its sweet scent. Arab women have used various

perfumes extracted from various plants and animals.

8.5 The Sense of Touch (walll dula

Another sense is touch which makes one experience the warmth of love with the beloved.
This sense gives poets another source of beauty. They used it for two reasons: the first is
physical-sensory to complete the effect of beauty; the second is social to refer to the wealth

and the delicate nature of their beloved women's lives.

In the following verse, ‘Umar exaggerates the softness of his sweetheart by saying that if ants
walk upon her dress; their traces will appear on her skin.
T8 A sl 58 50 Y W B8 T, b
If ants creep over her dress
They will leave a trace on the dress on the skin
In another verse Umar says that his beloved women are wealthy and soft. If dew falls on them, it will
smell like Musk. He intends to say that the beloved women enjoy a luxurious life that when dew
touches them, a sweet smell emanates.
*ale duall cla GAY s 3k Ghele oy ol pel s
984 jLtall Bpmadd) clsall g guimi (sill s ) i (pgnna 13)

They were so gentle and soft and never knew the hardship of the life
Nor they were wounded by sharp words

If they sweat or a dew falls on them

Everywhere is emanate musk scent

Al-’Ahwas conveys a similar image to that of ‘Umar. He says that if small ants walk on his beloved

woman’s body, there will be scars even if the ants do not bite her:

% <Ubaydullah ibn Qays al- Ruqyat Diwan ,67.

9“Umar ibn *Abi Rabi‘a Diwan, 109.

% |bid.,457.

*53 Dharu = samall ants. (Ibn Manzir. Lisan al- ‘arab.Misir .1990,1494) .

*Caile ), za“anifu [pl.]= Fins (of fishes). Promiscuous party ( Hava, 1988, 828) . Bad things (Ibn Manzir. Lisan
al- ‘arab.Misir .1990, 1836) Here the poet refers that speech has wings or flippers of fish to spread.
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If ants creep on her arms,
It will leave traces therein
He intends to show that the beloved woman has soft skin.

The idea of mixing things is also repeated in the use of the sense of touch to describe the
beauty of the beloved woman. We have already seen how Hijazi poets mix honey and wine to
describe their beloved women's saliva and how they also mix various perfumes to describe
their nice smell. In the case of touch, they mix the softness and luxury of life with the softness

of their skin.

9. The Spiritual Traits of Women i sall a9 ciliual)

Several Hijazi poets tackle many themes including describing the beauty of women and
flirting as the traits of their femininity. Women love to be praised, and the poet is the
favourite person to do this job, as Dayf puts it:

100m gy o glall (sl g | Lellan Gy (pay conni ™

Woman, in general, she likes those who praise her beauty and the affection of [many] hearts

Thus, poets draw images describing a woman’s beauty, softness, femininity, and urbanity. It
is worth mentioning that the Umayyad period is an urban and wealthy period that has caused a
cultural shift and drastic changes in people's living standards. These new living standards and
the new social values that ensued, as a result, have led to the rise of many poets.*®*Al- Qitt
mentions says:
Y ALlS ddhale sla Vs o) Gsun day SISy el (A agdl jelie G sen S sl (all 2 aa ™
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They seek only fun to translate their love adventures into poetry. They were men who
desired to live a full emotional life neither an imaginary one like the ‘Udhra poets nor a

completely sensual one as seen by many scholars.

9 Shi‘r al-’ Ahwas ibn Muhammad al-’Nsari , 87.

100 g1- “Asr al-"Islami Ta rikh al-’Adab al- ‘Arabr, 348.

101 Zayydan,Jirji. Ta rikh "Adab al-luga al- ‘Arabiyya. Edited by Shawqi Dayf. Cairo; Dar al-hilal, 1957, 366.
102 Fj al-si ral- "Islami wa al-’"Umawr,185.
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Hijazi poets have devoted their poetry to describing beauty, where a poet moves from one
beautiful woman to another to praise her traits. Isma‘il states:

103"@\th‘)}&”&)¢&4&4§@\)&5&\ u\;w@\u;@wﬁw\al& e ‘P,)Af?jju
They were complying with these standards in describing the beautiful aspects even though
they differ in how they in portray the sensory images of the body.

Although several Hijazi poets describe women with lust, desiring their body's beauty such
as thighs, face, and eyes, they have not neglected their spiritual or moral traits in their poetry.
Indeed, they have done their best to conform to the dominant social norms and values of the
time. This does not mean, however, that they have not suffered from their experiences of love
rejection, abandonment, or anxious meetings, but their poetry has become an astonishing
blend of the lustful and the spiritual elements.

Khaf3ji states that the poet of this period:

& Lol S5 e e oally AV Lozl Glas Lelleny ddny Letun Cimy 31ally daay
104nu&§_~d‘
...meets a woman to describe and proclaim her beauty and expresses his joy when
she is with him, and his pain and sadness when she is away; he also mentions her

influence on his soul

Indeed, when poets praise the senses or the morals of their beloved women, they do this
according to the effect they have on their souls. The spiritual traits are always blended with

the sensual ones.
9.1 Women's purity 3 sl dis
The values of tribal Arab society give great importance to women's chastity and purity. Arabs

believe that a woman may go astray if she is involved in pre-mitral or extra-mitral

relationships. So, they are keen to praise the characteristics of decency in women.%®

181sma‘il,‘Izz il- Din. al-"Ussuss al- Jamaliyya fi al- Naqd al- ‘Arabi ‘Arrada wa Tafsir wa Mugarana. Lebanon;
Dar al-fikr al-‘arabi. Third edition, 1974, 171
104 Khafaji, Muhammad ‘Abdal-mun‘im wa Salah al-Din ‘abd al-Tawwab. al-Hayat al-’Adabiyya fi ‘Asrayy al-
Jahiliyya wa Sadr al-’Islam. Cairo; Maktaba al-Kulliyyat al-’ Azhariyya, 2001,135.
195 al- Mar’a fi al-‘Asr al-Jahilt , 107.
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However, the relative liberty, which women have acquired in the Umayyad period as a result

of the cultural and political changes, has given them more space than they have had before.
They have started to wish to be praised for their beauty and good qualities and this has

instigated many women from Bani Umayyad tribe to contact 'Umar, the poet, to make them

famous by mentioning them in his poetry.%

In the following verse, "Umar speaks of two kinds of women the decent and indecent.

107 o ga il *iasklly  pdal gl Gl ce dic L
She has a kind of chastity over the other creatures
While a bad woman is shameful

In another verse, "Umar describes his beloved woman as being different from other women
because she is a noblewoman.

£ sl la i delaal) Jie Alie e O 13
108&&4&@0@\&@&\ )gs.\mu.n...\s*gl.g_\)}\.a@ﬂ)ﬁ
Suddenly three women appeared, among them one noblewoman,
Like a scented raining cloud.

| recognized her face, no one can deny
The sun when it rises

Moreover, ‘Umar praises women for being virtuous. In his view, a virtuous woman is like a
deer among other women.

109yl i clacallS Jilie Ll
Faithful virtuous women
Are like deer among their peers.
In another instance, ‘Umar praises both the external beauty of the beloved woman and her

inner beauty which he sees as her great mind and perfect morality.

H0lse SLS s lila s S 143 5mm Gun 8 ] Ml
A tall slim lady, who was given in addition to her beauty
A great mind and amazingly noble perfect noble morality

In the following verse, ‘Umar mixes between external beauty and morality therefore he

describes his beloved woman as being white which is the colour of purity, and high morality:

106 Ly?u?a ,* Abdulwahd.Arabic —Andalusian poetry and the Rise of the European Love-Lyric.2013.36-37.
107¢Umar ibn > Abi Rabi‘a Diwan , 125.

*iaakll t*ma=Food. Bait, lure. Poison. Manner of eating.Livelihood. Eatable.Taste,flavour.Invitation to dinner
(Hava, 1988, 434).

108‘Umar ibn’ Abi Rabi‘a Diwan , 179.

19 1hid.,377.

110 |hid.,406.

*4law, saifana= Long and thin (Hava, 1988, 339). (Ibn Manzir. Lisan al-‘arab. 1990, 2171).1s an adjective to
the woman who is slim and tall.
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Like an ostrich egg, she is so white
Among women, she is the noblest lady in behaviour

As for al-*Arji, he describes his beloved woman to be pure and honest like her ancestors who
were decent too.

a5 Qe 5 lagld L2 Sall sammy el a5
U234l ja (e el Loy Ciliall L jilae o)
A bright-faced woman who glorifies glory
Because of her glorified fathers and glorified mothers
she has inherited modesty from her grandmothers
And every famous good deed they did

In the following verse ‘Ubaydullah ibn Qays al- Ruqyat describes his beloved woman as

being a pearl that has not been touched before:

13300 e gl ) Jilie e B o
She is a unique sea pearl
Never touched by a pearl drill

9.2 Modesty and Coquetry J¥all s sbal)

Arabs also praise modest women because they believe that this grants women an aspect of
beauty they like. Poets have been used to involve this trait with the purity that reveals the
femininity of a woman.'* Hijazi poets have praised women’s modesty a lot in their poetry
saying that a free woman tries always to be pure. ‘Umar says:

115*_’)555\\.@_'\&@3‘); ]| ;\JP&’L\QA}
I bid farewell to a bright-eyed woman
She is free and loyalty is her quality

In the following line, ‘Umar mixes between physical beauty and modesty.

16 4zl Jally Sl &34 5 b Jleally puanlly & 38 28
They gained beauty and charm together
And they gained modesty and coquetry too

11 “Umar ibn *Abi Rabi‘a Diwan , 193.
H12A]- Arji Diwan , 45.
113<Ubaydullah ibn Qays al- Ruqyat Diwan , 112.
114 al-Ghazal fi al- ‘Asr al- Jahilr, 84.
15¢Umar ibn *AbT Rabi‘a Diwan , 153.
* il al-khfri= to be shy, confused (maid) (Hava, 1988, 169). (Ibn Manziir. Lisan al- ‘arab. 1990,1210).Means
shy and poets describes good woman that she is shy to indicate her virtue.
16<Umar ibn ’Abi Rabi‘a Diwan , 137.
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In another verse, ‘Umar says that his beloved is surrounded by other women and she cannot
look at him because of her shyness:

W jlad Ul oaiusa g Ll Dl O (el Jie Lz iy
Holding her up like a doll among them
Shying, she saw us and left

‘Umar also considers shyness and reluctance as good traits that increase a woman's stature
and make her favourable.
le) 5 ie (i fex el 5e AT
8318 dns L Jaully il 131 1) 35 SLlh Laa
She promises a lot
But rarely keeps them

She gives little when she is asked,
And miserliness is her inherent quality

In the following line, al->’Ahwas informs his beloved woman of his longing and love, but she

answers with repulse:

9% anl SB35 lgall Jlog B g5 lalay W) Lgalf o
Her heart could not be freed from cruelty and separation
Yet my heart desired her even more

In another instance, al->’Ahwas loves his beloved woman's coquetry and beseeches her to

exchange love with him:

Do not deprive me of your coquetry
Even if you give so little it will be so nice

In the following line, ‘Umar describes his beloved woman's coquetry that charms him:
1210@@\}50%&@5@ mwﬁdygwé_,(&}

How much I became fond of your coquetry
Which charms any reasonable man

In another instance, ‘Umar describes how his beloved woman is always missing her
appointments:

1223 0 i (1 o)) e By B ye ) gall G gl
When one experiences her promises
Will surely know that she keeps none

17 ‘Umar ibn *Abi Rabi‘a Diwan , 389.
118 |pid.,375.
119 Shi‘r al-’ Ahwas ibn Muhammad al-’Nsart, 115.
1201 hid.,164.
121‘Umar ibn > Abi Rabi‘a Diwan , 276.
122 1pid.,321.
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‘Umar also speaks of his beloved woman's reluctance in love by saying:

12330 ) 3 sadls el G Ll pidi o palad s
She pretends, wishes, and refrains
She does not want to be generous

Al-* Arjt describes his beloved woman who shyly looks at him and never uncovers her face:
124 A0 dae CaiaY caylall aume el

A veil revealing her eyes

Could not be uncovered

In another instance, al-*Arji describes her as being wealthy and beautiful:

125 0118 asnil) o3 () ] Led BlallS Jall dala
Her pretty coquetry makes her looks like a deer
Beautified with luxury and grace

‘Ubaydullah ibn Qays al-Ruqyat praises his beloved woman for her coquetry, reluctance and

promise-breaking:

Zealghsh A il *zal) g JYall s
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How lovely are her coquettish ways
Her eyes are so black
She utters nothing but lies
And she keeps no promise

Evidently, for Hijazi poets inner beauty means modesty and coquetry. Poets desire to be
the first in the lives of their beloved women. They also do not prefer easy women. They prefer
reluctant and difficult women because this intensify their feelings and longings for them.

123 “Umar ibn ’Abi Rabi‘a Diwan , 347.

124 Al-“Arji Diwan , 101.

125 | bid.,64.

126 <Ubaydullah ibn Qays al-Ruqyat Diwan, 163.

*ze ghanj= To spoil, to fondle (a child). Flirtation. Coquetry.Grimace, simper (Hava, 1988, 529). It is kind of
coquetry that woman draws attention of men.
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10. Conclusion

Ghazal is not the creation of the Umayyad period in the history of Arab Literature; its history
dates back to the Pre-Islamic and Islamic periods. These two periods introduced the first seeds
of ghazal. However, ghazal arose and took shape and a new prominence as a historical-artistic
phenomenon in the Umayyad period. The images employed by the poet of this period in their
representations of women, their sources, and their patterns are similar to the images employed
by poets of the Pre-Islamic and Islamic periods. They are all traditional both in form and
technique. Hijazi poets used their five senses to depict what they felt was belonging to their
beloved women. Every sense is meant to describe one aspect of the physical beauty of the
woman. The woman is seen as nothing but a source of gratification for the desires of the poet.

Through the thorough thematic analysis of the selected poems, women appear to show the
following qualities: white face like the moon, bright face like the sun, white like silver, sweet
saliva like wine, lean body like a young branch tree, and a waddling walk. They are also
shown to be wealthy and served by many maids, which gives them the time to take very good
care of themselves.

Some of the poets chosen for the study have stuck to certain poetic image patterns, like
the spiritual images and the psychological patterns represented by sensual images (visual,
auditory, gustatory, olfactory, and sensory). Nonetheless, the selected poets are found out to
use the sensual far more than the spiritual because the emotional experiences that require
them to exhibit their psychological suffering sensually are readily available to their readers
and perceived perceptions are easier to receive than the mental ones.

Furthermore, Hijazi poets are found to be less “lewd” than the Pre-Islamic ones. The
imagery they employ is just an artistic function used to convey a certain state of mind. Indeed,
images are mainly representations of the poet's imagination; they do not necessarily correlate
with reality. Moreover, a prominent cultural aspect of the Umayyad period is the relaxed
relation between men and women. The selected poems have shown a certain kind of freedom
in their meetings. Still, women’s purity, modesty, and shyness are traditional images that
mark the values of Arab society. The selected poems are found out to eulogize these traits in

women.
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