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ABSTRACT 

The purpose of my project is to explore the relationship between parents and children 

in traditional Chinese families. Towards the “ right” employs narrative jewellery and 

humour to express the unequal power relationship between parents and children. 

Through this project, I investigated several relationship dynamics of parent and child, 

such as a parent’s advice, a parent’s strict study discipline, parental protection, and 

inequality. I transform these dynamics into scenes, using jewellery as a mode of 

humorous storytelling. With each piece I seek to construct something that is both 

unique and evocative of everyday life moments of parent and child. In the process I 

mainly focused on modeling experiments and silversmithing. The subject matter of 

each body of work determines the materials and the forms of the work. My aim is to 

present Jewellery Art as a medium of communication, one that can blend humour and 

critical thinking that engages the viewer in a reappraisal of parenting.  
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BACKGROUND 

Jewelry is a material carrier with artistic expressive power, which has important 

functions such as displaying personality, carrying information, expressing emotions, 

etc. In contrast, narrative jewelry uses visual symbols and images to represent the 

story's plot through storytelling. Provide an opportunity for viewers or wearers to learn 

about events or actions associated with a piece of jewelry.  

I have always been fascinated by narrative jewelry in my previous researches, and I 

have done a series of works on narrative jewelry. In one project, I utilized narrative 

techniques to describe a story about a general and the war. Four jewelry pieces (Figure 

1) have been made to describe the general's army life, with each piece of jewelry 

representing a respective story. At the end of 2020, I created a series of works called 

"safety"(Figure 2). The primary materials are silver, silica gel, and beads. Show my life 

at the beginning of the pandemic through storytelling. My sofa and pillows give me a 

rare sense of security when I feel anxious and confused. Therefore, I got inspired and 

made a series of works about safety using elements of pillows and sofas. I am using my 

artwork to make fun of myself, lying on my couch in dwelling and not being productive. 

And I am also imagining that some people may be doing the same or similar things as 

me, So I try to turn this miserable or this strange time into a kind of humor.  
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       Figure 1                           Figure 2 

My theme of this project is the relationship between parents and children in traditional 

Chinese families. There is a saying in "The Analects of Confucius" that respect for 

seniority. So since ancient times, in most Chinese-style families, children have to obey 

their parents. Parents are on a higher hierarchy in the family over their children, so they 

have to listen to whatever their parents say. Parents have high expectations of their 

children too, and they will use rigorous education methods on their children and make 

decisions for them that they think are right. In such an environment, the relationship 

between parents and children in some families is unequal. In many cases, children lose 

their right to speak when in face-to-face conversations with their parents. 

Thus, my artwork uses the narrative method in contemporary jewelry as a carrier and 

uses humorous expressions to show the relationship between parents and children. 
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PROBLEM FORMULATION 

My main question is how to convey both humor and sadness in my works: using sadness 

and turn it into sarcastic humor. How can the audience understand my work intuitively 

and clearly? I hope that my work can convey a sense of humor, which can make people 

laugh. Still, it can also give people some thinking in laughing because there are many 

things that we cannot change, but I want to use jewelry as a carrier to convey my views 

and attitudes towards the relationship between parents and children in Chinese families.  

 

METHODOLOGY 

My main research methods are recalling my own childhood experiences, researching 

icons that represent children and their experiences, sketching, model-making and 

silversmithing. 

At the beginning of this project, I did some surveys, asked my friends around me, and 

recalled my parent's and my relationship when I was a child. After summarizing, I listed 

some typical examples to express this theme, such as obeying my parents and studying 

hard to satisfy them. Besides, according to the theme, I looked for specific things to 

represent children, such as school supplies, pacifiers, toys, flowers, etc. Then I 

combined these patterns with my theme and drew some sketches right after. 

The main materials I used in these works are wood, acrylic, and silver. Wood is one of 

the traditional material, which can be very close to my conventional Chinese family 

theme. According to the sketch, I did a series of experiments with wood, such as cutting, 

dyeing, and using the laser to carve wood patterns. After drawing the vector diagram, 
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laser cutting is also used on the acrylic. Silver is my other primary material, so solder 

and casting are mainly used in the production process. 

Through thinking and investigating, the relationships between parents and children are 

explored, reproduced in the form of jewelry, and express the "inequality" between the 

two generations humorously. 

 

 

PROCESS 

When I first entered my freshman major, my father wanted me to study architectural 

design very much. He talked with me for a long time about the advantages of 

architectural design in his eyes. However, I finally decided to break away from the 

shackles of my father's ideas and chose jewelry design based on my interests and 

hobbies. For me, architectural design is a discipline-based on rational thinking, logic, 

and academic theories. In contrast, jewelry design is a discipline that integrates more 

perceptual elements and freedom of emotional expression.  

Emily Dickinson once said, "Hope is a thing with feathers." It seems to me that as long 

as I have wings, I can escape, escape from shackles, escape from confinement, and live 

free. So I want to express my understanding of freedom and the relationship between 

parents and children with my personal opinions. 

What I want to explore is the relationship between parents and children in a Chinese 

family in my eyes. Therefore, wings and freedom became the main design elements in 

my initial attempt. I think children are naturally inclined to be free, but on the contrary, 
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most of the time, children's "freedom" is restricted. In the process of conducting on-line 

research, I saw such a humorous black illustration, "the parents stand behind their 

children, holding a pair of scissors to cut off the wings of their children." On the edge 

of the picture was written a sentence: "You cut my wings short. How can you blame me 

for not being able to fly?" After seeing this painting, it brought me a feeling of 

depression, resonated with my emotions, and inspired me to create a series of works 

based on black humor. 

(1) keep it forever 

The inspiration mainly comes from specimens. The beautiful butterflies are made into 

specimens and become ornamental objects, which gives me a sense of death and bound. 

In my opinion, wings represent freedom. Children's nature yearns for freedom. 

Excessive restraint, discipline, and interference will, to a certain extent, destroy 

children's nature and make them lose themselves. This is a series of sketches that I 

made (Figure 3). 

 

Figure 3 sketches 
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This is an incomplete butterfly held to a silver plate by four thin needles (Figure 4), 

which imitates animals and plants' appearance in the specimen. A circle of baroque 

pearls surrounds the butterfly, baroque pearls originated in Europe from 1600 to 1750. 

The word "Baroque" means "irregular pearl" in Portuguese. It has an unmodified 

shape, like sea creatures, with the charm of nature. Since the middle of the 19th century, 

art historians have gradually regarded "Baroque" as the name of the art period between 

Renaissance and Classicism. It was an art form with the meaning of "subverting 

tradition." So the use of pearls here not only represents beauty, but also represents a 

break with tradition. Finally, the silver sheet is fixed on the acrylic sheet with an 

embroidery thread (Figure 5). 

  

Figure 4                           Figure 5 

 

(2) Toys 

A decoration similar to a wind chime will be placed on the top of the crib to help the 

baby sleep. Based on this structure, I drew some sketches (Figure 6). However, what 

hangs on this wind chime is not a toy, but half of the butterfly wings. In order to 

express, this is not a toy, and it is more like a cage. Every wing is bound. 
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Figure 6 sketches 

During the production process, the sound of the wind chimes is also simulated. Just 

like the wind chimes, when the wings are shaken, they will also make a clear sound. 

The middle wing was broken, and I rejoined them together with silver thread to 

express a kind of sadness (Figure 7). 

   

Figure 7 

(3) Protect 

In my culture, parents often say such a sentence to their children, "I am your parent, 

you have to listen to me, I will not hurt you, it is all for your good." Parental love is a 

kind of protection but also a kind of restraint at the same time. Excessive protection 
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will make children become flowers in the greenhouse.  Based on this phenomenon, I 

drew relevant sketches (Figure 8), where flowers are symbolized to children, and 

butterflies represent the outside world. 

  

            Figure 8 sketches 

According to the sketch, I first used wax to mold the birdcage and the hollow butterfly 

(Figure 9). At the same time, I also cut the flowers and ordinary butterflies, and the 

butterflies are formed into a cluster. Here are some pictures of the production process 

(Figure 10) 

.  

Figure 9  wax experiments 
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Figure 10 working process   

To better express the outside world and the colorful world, I used sulfur soap to make 

the butterflies into colors, while the flowers in the cage were black, which expressed a 

kind of sadness by contrast (Figure 11). 

 

Figure 11 

This work can be either a necklace or a brooch. It is made of two independent 

brooches: a butterfly and the other a caged flower. The brooch structure of the 

butterfly part is the structure of a traditional Chinese hairpin (Figure 12), which is also 

to expresses the concept of a traditional Chinese family. Such a structure is both 

functional and decorative. 
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Figure 12 

(4) wings 

Too much care from parents can sometimes remove the possibility of children's 

development subjectively. For example, some parents will let their children learn 

something they do not want to learn, and some parents will place their unfulfilled 

wishes on their children. According to these phenomena, I put a pair of scissors on the 

wings, which looked like I was clipping the wing (Figure 13), but meant I was cutting 

off the child's possibility.  

                      

Figure 13 sketches 

The hollow method is used in the production process, hoping that the wings can be 
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more realistic. The butterfly wings are dyed to make the wings look colorful. At the 

same time, it contrasts with the central meaning and highlights the sadness. (Figure 14). 

A total of two pieces are extended, brooch and ring (Figure 15). 

   

Figure 14 

  

Figure 15  

In the initial experiment, there are not only sketches and imagination, but also practice. 

I combined my thoughts with practice and I had a deeper understanding of my ideas. 

After finishing the series of butterflies, I made some reflections. In the initial process, 

my thoughts only stayed on freedom and wings, and I directly connected them. Wings 

and freedom alone cannot profoundly express the theme. I wanted to approach this 
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theme in a colder, more realistic way. After thinking about it, I found that I was too 

single-minded in thinking about such behavior's negative effects. However, everything 

is double-sided, and in the process of growth, there is also the growth of consciousness 

in which the opposition and unity alternate with each other. The experiment process has 

cultivated my critical thinking ability and practical experience of more in-depth 

analysis of problems. 

Through this series of experiments, I hope that I can explain my feelings from the first 

perspective in the story. At the same time，I can reflect and jump out of the inherent 

thinking，and express my views from more rational and diversified perspectives. 

Therefore, in the following stage, I will focus more on elaborating my views in a more 

"unity of opposites" visual language and strengthening the expression ability of "sense 

of balance" in the artistic language. 

I have selected several typical examples of the relationship between parents and 

children, and transformed them into jewelry. The primary purpose is to explore the 

relationship between parents and children with exploratory attitude. The whole process 

of the experiment is also a process of self-understanding and exploration. I started with 

the theme of "parent-child relationship in a traditional Chinese family," trying to explain 

the phenomenon of unequal relationship in "traditional family" in the language of 

jewelry. I want to lay a good foundation for my discussion of "balance in the 

relationship" in the next stage. As for my perspective on things and what kind of artistic 

language should be used to express my views adequately, I have a clearer understanding 

and a more measured grasp. 
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Final work 

(1) A or F 

As we all know, Chinese parents generally have high expectations of their children, so 

they will provide a rigorous attitude to educate their children and spend a lot of time 

and energy studying, for example, children are sent to remedial classes to learn cultural 

lessons instead of interest classes. Do not allow to watch too much TV or play too many 

games, do not allow to read irrelevant school books. For me, glasses have a powerful 

connection with studying hard, because when we were young, the application of 

electronic products was not frequent. The main reason for children's nearsightedness 

comes from the length of study, so the main form of this work is the shape of glasses 

(Figure 16). The letters A and F are generally used to assess the grades' performance, 

so I added these two letters in the glasses lens. Moreover, these two letters can be rotated 

with each other; On the other side, I added a ruler element, it is one of the tools used in 

studying, and it is also a measurement tool. I want to use this work to express that 

studying performance is not a criterion for judging a child's quality. 
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Figure 16  sketch－glasses 

Based on the sketches, I have used 3D software to make the renderings and wearing 

pictures (Figure 17).  

 

Figure 17  3d model－glasses 

In the initial selection of materials, I chose silver and wood as my primary materials. 

In the past, traditional Chinese measuring tools were generally made of wood, such as 

the scale and the ruler (Figure 18). Relatively speaking, they also symbolize the 

traditional Chinese family. 
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Figure 18 online picthure 

https://baike.baidu.com/item/杆秤/11021569 

I conducted a series of experiments on woodcutting, dyeing, and drawing scales. Finally, 

I chose laser engraving for the reasons of accuracy, clarity, rationality, strictness, and 

standard (Figure 19). 

  

Figure 19   wood experiments 

The primary method for the silver part is silversmith (Figure 20). In the modeling, 

children's head dimensions are used as the benchmark. In the production process, the 

head dimension of models is used as the experimental object for actual measurement, 

balance, and wearing. I also asked my classmates to try it on to determine the feasibility. 

(Figure 21). 
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Figure 20 working process-glasses 

 

Figure 21 

Pearls are selected in the connection between metal and metal, adding natural and 

organic forms of pearls to the overall industrial geometric shape to seek the visual effect 

of balance. Besides, it can also fix the upper and lower structure, and in a certain sense, 

it also has functionality (Figure 22). 
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Figure 22 

 

(2) Towards the "right" 1 and 2 

In a traditional Chinese family, parents and children are not entirely equal. Children 

need to obey their parents. Children should do whatever the parents ask them to do.  

Based on this phenomenon, I drew several sketches (Figure 23). My source of 

inspiration is the wind vane. Whatever direction the wind blows, the arrow will point. 

Figure 23 sketches 

To better express this phenomenon of "control," I thought of the material of the magnet. 

Because of its characteristics (Figure 24), the positive electrode and the positive 
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electrode repel each other, and the positive electrode and the negative electrode are 

attracted to each other. 

In this way, as long as you place the magnet correctly and turn the first arrow, the arrows 

behind will immediately follow the first one, and they will always only face one 

direction. Just like the first one is the parent and the other ones are the children. If our 

parents tell us to go to the right side, we must go to the right side, in this way to express 

the control from the parents. Furthermore, the right has two meanings, one is the right 

in the direction, and the other has the definition of "good," turning to the right, turning 

to the side that the parents think is right. According to the sketch, I used 3D software to 

make the pictures (Figure 25). 

 

Figure 24 sketch-magnets 

    

Figure 25  3d model-1                   Figure 25  3d model-2 
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In the process of making, I drew some sketches of objects that could represent children 

(Figure 26). Finally, I chose the shape of the pacifier. To express the starting point of 

the parent-child relationship in the original family, I still chose laser cutting and carved 

a pacifier pattern on the wood (Figure 27). 

  

Figure 26   sketches                 Figure 27  wood experiments 

Finally, I combined metal and wood and tested the feasibility of magnets (Figure 28).  

Pearls are also used in the metal joints (Figure 29), one reason is to maintain the unity 

of the material, and the other is to keep the functional stability. 

 

Figure 28  working process 
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Figure 29 

(3)  Equal 

The relationship between parents and children is unequal. Parents occupy a relatively 

dominant position, so I think of scales, seesaws, and scales to measure weight and sense 

of instability. In the sketch, I also added the element of a magnifying glass. Because the 

magnifying glass is not only a learning tool, representing children but also can magnify 

objects, I hope the magnifying glass can magnify this level of unequal relations between 

parents and children to strengthen the irony (Figure 30) 

.   

Figure 30 sketches 

It is a ring. An unbalanced seesaw is placed in the middle of the ring. The heavier side 

represents the parents, and the lighter side represents the children. I used pearls of 
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different colors to represent two distinct groups. There are magnifying glasses on both 

sides of the ring, which can rotate freely, so that the subtlety of this unbalanced 

relationship can be felt even more (Figure 31) 

         

 

         

Figure 31 

 

(4) one long, one short 

In the process of design, I wanted to look for some items using the lever principle in 

traditional Chinese culture. The first thing that came to my mind was chopsticks. Such 

relationship inequality can be reflected in the problem of length, and chopsticks are 

traditional Chinese tableware. From the perspective of a student, I think of compasses. 

Both of these two tools use the lever principle and have two "legs," which can work 

reasonably only when the two legs are of the same length. So, I came up with the idea 

of combining the two and using the two "legs" as an analogy between a parent and a 
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child (Figure 32) 

 

 

Figure 32 

According to the sketch, I built a 3D model with software.  (Figure 33) 

  

Figure 33 3D model 

I chose Baroque pearls as the top decoration in the production process because Baroque 

pearls are originally non-traditional pearls. The use of this kind of pearls also hopes to 

convey an intention to fight against the traditional family concept (Figure 34) 
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Figure 34 
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REFERENCES 

 

Confucius 

China is a country since ancient times and complies with Confucian thinking. "The 

Analects" is one of the Confucian classics. It mainly recorded the words and deeds of 

Confucius and its disciples in the form of quotations and dialogue stories, and 

concentrated on Confucius's political, aesthetic, moral ethics. 

There is such a sentence about filial piety, 孔⼦⽈“⽗母之所爱亦爱之,⽗母之所敬

亦敬之。”1 Meaning: the people or things that the parents love, as the child also loves 

it; the person or thing that the parents respect, as their child, you shall also respect it.  

This sentence expresses Confucius's Confucian thinking - filial piety. As the saying 

goes, filial piety always comes first. As a child, you should be respectful to their parents, 

not to disobey their parents. Children must have the same attitude towards the people 

or things their parents love and respect. And treat them in the same way as their parents 

do. So even if the times are changing, we are still more or less influenced by these ideas. 

 

Kim Buck 

The most influential artist for me is Kim Buck. Kim Buck is a Danmark-based 

contemporary jewelry artist who communicates with others through his own art 

languages. Many of his compositions are based upon dark humor and ironic utterance; 

these ideas underlie much of his work. 

                                            
1 Confucius, Analects.  
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His humor can be divided into four types. The first is the paradoxical juxtaposition, 

which sharply contrasts the functions of materials and jewelry, like his work ‘Sponge-

o-matic’（Figure 35）; the second is "parody," in which he incorporates familiar visual 

icons into jewelry. In the design of the "Daisy" and "Loves Me, Loves Me Not" ( Figure 

36) brooches, he mimicked the shape of a Daisy to represent what we say in life: "Loves 

Me, Loves Me Not." The third type is "word game," a word that can have multiple 

meanings, such as his work "hollowware"（Figure 37）, both on the term used in the 

trade and on its associations to something hollow. The fourth is to turn jewelry into a 

game with a strong sense of form. For example, in his collection ' Rings’（Figure 38）, 

He drilled different sizes of holes on three rings to emphasize the question of ' how to 

break through the limitation of using precious metals to measure the money value of 

contemporary jewelry. ' 2It was also a satire on the jewelry industry at the time. 

It can be said that the humor of his works mainly comes from paradoxical and irony. 

He uses a subtle artistic language of jewelry to show jewelry to the public. His humor 

is very clever to me, and it is not only reflected in his outstanding craftsmanship. In the 

above, it is more that he materializes materials and uses materials to equalize the value, 

expressing his irony of currency value. 

                                            
2 Jorunn Veiteberg, (2007), Kim buck: It's the Thought That Counts, Denmark, Copenhagen, Nyt Nordisk Forlag. 
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                  Figure 35                  Figure 36 

 

          Figure 37                           Figure 38 

 

Felieke van der leest 

Another jewelry artist who inspired me was Felieke van der leest. She lives and works 

in Norway since 2008. She is a female artist who uses "animals" to express her ideas. 

Her works' primary materials are plastic toy models, gold, silver, and textile items. 

Felieke likes to connect part of the body of the plastic toys with the fabric, subtracting 

some of the solemn meaning and red tape in some traditional works, and juxtaposed 

the inconsistent factors to create a surrealistic image with humor and connotation. 

One stitch and one thread, one gold, and one stone, precisely because of the many 

similarities between fabric art and jewelry design methods, when jewelry meets 

fabric, jewelry will break through the hard shell and show a softer and more delicate 

side. She combines weaving with jewelry art, and a sense of humor. The interest in 
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her work is hidden in the details of the jewelry. In addition to the apparent interest, 

she sometimes also shows an unexpected but thought-provoking aspect, such as her 

work, anti-war warrior (Figure 39). This is a brooch made of a dog's bust with a shield 

with colorful plastic beads on the chest. The dog held a broken silver arrow in his 

hand. 

                

Figure 39 

Expect for jewelry artists, another artist I want to mention is Japanese graphic design 

master Shigeo Fukuda. His poster language is ingenious, humorous, and profound, and 

Mr. Fukuda commonly uses concise line and surface composition. The work has a 

strong visual tension. In his work "Victory 1945" (Figure 40), he adopted comics to 

create a humorous and straightforward graphic language, depicting the image of a bullet 

flying back into the gun's barrel. There is no gunpowder or blood in work, but it satirizes 

the self-reliance of those who started the war. 

Inspired by his works, I tried to express my works in a more concise visual language. 
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(Figure 40) 

The mentioned three artists all use humorous design language to present the ideas they 

want to express. Inspired by them, I also began to incorporate humor into my works, 

describing the relationship between parents and children humorously. To show the 

"unequal relationship" between parents and children humorously reflects and explores 

this phenomenon and tries to express and present my point of view with my artistic 

language.I hope to enlighten people to think and pay attention to some relations that are 

often simplified by people's inherent thinking and ideas, such as "parent-child 

relationship" and "original family." 
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Portfolio 

Title：towards the "right" 

Description：We always have to listen to our parents because they think it's right. 

And the word of right has two meanings: the direction, and the other means the correct. 

In my work, the arrows will always point to the "right." 

 

 

 

Jie Zhou, toward the ‘right’ (2021), brooch, sliver, pearls, wood, magnets, 50 x 30 x 10 

mm. Photographer: Peipei chen  
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Title：towards the "right" 

Description：We always have to listen to our parents because they think it's right. 

And the word of right has two meanings: the direction, and the other means the correct. 

In my work, the arrows will always point to the "right." 

 

 

 

Jie Zhou, toward the ‘right’ (2021), brooch, sliver, pearls, wood, magnets, 60 x 60 x15 

mm. Photographer: Peipei chen 
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Title：A OR F 

Description: As students, we are supposed to study hard, but grades are not the standard 

to judge a child. 

                   

 

Jie Zhou, A or F (2021), Glasses, sliver, pearls, wood, 120 x 150 x 120 mm. 

Photographer: Peipei chen 
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Title：Equal 

Description：The relationship between children and their parents is unequal most of 

the time. Is it because the parents are two people and the children have only themselves? 

So it's just weight inequality, right? 

 

 

 

Jie Zhou, Equal (2021), Ring, sliver, pearls, acrylic, 80 x 60 x 10 mm. Photographer: 

Peipei chen 
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Title：one long, one short 

Description：Compasses of different lengths and chopsticks are not allowed to use, and 

long-term unbalanced family relations will cause many problems. 

 

 

 

Jie Zhou, one long, one short (2021) , brooch, sliver, pearls, 80 x 30 x 5 mm. 

Photographer: Peipei chen 
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REFLECTION 

In the beginning, I got inspired by Emily Dickinson. Hope is a thing with feathers, 

related to my own experiences; wings and freedom become the main elements in my 

attempt. After finishing the series of butterflies, I thought I was too single-minded in 

thinking about behavior’s negative effects; my thoughts only stayed on freedom and 

wings, and directly connected them. 

But everything is double-sided. So I decided to express this topic from a more rational 

and diversified perspective, then I made series of/towards the “right.” 

After finishing the whole project, I am very delighted with metalwork because my 

previous work mainly used 3D technology. Still, sometimes 3D technology is not 

enough because only in actual operation will I know whether the structure is suitable.  

And when it is handmade, it calms me down, makes me feel very relaxed, and feels 

satisfied after the production is completed.  

Also, I expanded the forms of jewelry, like the ring / Equal, worn by four fingers. 

Through thinking about the theme of unequal relationships opened up my 

understanding of forms, and I use materials to convey messages. For example, Baroque 

pearls represent the breaking of the tradition. Rulers to measure the amount of power 

between parents and children. Magnifying glasses to represent to investigate the 

inequality. And enhance irony. Seesaw that represents imbalance. Glasses to represent 

education and, especially to highlight high performance and hard work. 

However, the whole work still has many areas that can be improved. For example, I 

want to highlight balance in my project, highlight the relationship between parents and 
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children, and highlight these two different age groups, the elder and the young.  
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