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ABSTRACT 

Th i s  e s s ay  t ake s  t he  cue  i n  t he  r e f l e c t i on  on  t he  bond  wh ich  r i s e s  be tween  
ae s the t i c  and  e th i c  i n  t he  a r t ,  s pec i f i c a l l y  i n  connec t i on  w i th in  t he  va lue  
t ha t  t h i s  nece s sa r i l y  adds  t o  pe r sona l  exp re s s ion .  A l o n g  t h e  w a y ,  t h i s  
i n s igh t  a r t i cu l a t e s  t h rough  t he  na r r a t i ve  o f  p r ac t i c a l  and  t heo re t i c a l  
deve lopmen t s  i n  a r t i s t i c  p r ac t i c e .  I n  t h i s  con t ex t ,  cons ide r a t i ons  upon  t he  
t empora l i t y ,  t r an s f o rma t ion  and  t r an s i t o r i ne s s  ove r l ap ,  t hus  gene ra t i ng  a  
cons t an t  f l ux  o f  cons c ious nes s  and  ma te r i a l i t y .  M e tamorphos i s  w i th  i t s  
i n t r i n s i ca l  mu ta t i on  becomes ,  hence ,  t he  r ep re sen t a t i on  o f  t he  c r ea t i ve  
p roce s s  and  l i f e .  

The  exp lo r a t i on  o f  onese l f ,  and  t he  awarenes s  o f  t he  cons t an t  chang ing  
w h i c h  e v e r y o n e  e x p e r i e n c e s ,  b r i n g s  t o  l i g h t  s o m e  q u e r i e s ,  c o n c e r n i n g  t h e  
r e l a t i on  e s t ab l i shed  i n  t he  a r t ,  among  un ive r s a l  and  pe r sona l  i n s igh t s .  The  
r o l e  t ha t  t hey  p l ay ,  i n  t he  cons t ruc t i on  o f  s t o ry t e l l i ng ,  ab l e  t o  a c t i ve ly  
engage  t he  v i ewer ,  l a s t l y  t he  pos s ib i l i t y  t o  exp re s s  t he  v i t a l  f l ux  i n  t he  
s c u l p t u r e  s t a t i c i t y .      

I n  t h i s  r ega rd ,  pa t i na s ,  emphas i z ing  t he  t r an s i t i on  o f  t he  me ta l  s t a t e ,  
become ,  s imu l t aneous ly ,  t he  c en t r a l  a spec t  and  t he  s t a r t i ng  po in t  on  wh ich  
deve lops  t he  en t i r e  p ro j ec t ,  wh i ch  f i nds  i t s  mos t  a ccompl i shed  exp re s s ion  i n  
t he  r ea l i z a t i on  o f  i n s t a l l a t i ons .  
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I  d ed i ca t e  t h i s  work  t o  a l l  t h e  peop l e  t ha t  l i ke  me ,  
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INTRODUCTION 
 
 
Wha t  I  w i sh  mos t  i s  t o  b r i ng  t h rough  t he se  pages ,  t he  r eade r s  w i th  me  on  a  
j o u r n ey  o f  d i s co v e r y  an d  d eep en in g  o f  a r t ,  an d  h u man  b eh av io u r s  t h a t  w i th  
i t  connec t s .  I n  my  v i ew ,  a e s the t i c  i s  impe ra t i ve ly  r e l a t ed  t o  t he  e th i ca l  
a spec t s  o f  l i f e .  Any  exp re s s ion  dep r ived  o f  t h i s  connec t i on  i s  i nev i t ab ly  
condemned  t o  show i t s  emp t ine s s ,  and  consequen t l y ,  be  ove r s t ep .   
 
P r o b a b l y ,  i t  i s  f o r  t h i s  r e a s o n  I  h a d  p r o g r e s s i v e l y  i n c r e a s e d  t h e   
p r e sence  o f  a  c e r t a i n  sp i r i t ua l i t y  i n  my  eve ryday  l i f e  a s  we l l  i n  my  work ,  
t hus  ded i ca t i ng  t o  a spec t s  t ha t  be f o r e  I  cons ide r ed  marg ina l .  I  gue s s  i t  was  
du r ing  t h i s  pe r i od  t ha t  some th ing  s t a r t ed  t o  p rog re s s ive ly  change .  The  more  
t he  awarenes s  o f  e t h i ca l  pu rpose s  was  g ro w i n g  i n s i d e  m e ,  t h e  m o r e  I  w a s  
l ook ing  f o r  a e s the t i c a l  exp re s s ions  ab l e  t o  c a r ry  t he se  messages .  
  
S o  b e g a n  a  s e a r c h  t h a t  i s  s t i l l  i n  p r o g r e s s  a n d  c o n t i n u e s  t h r o u g h  m y  
a r twork ,  l e ad ing  me  i n  t e r r i t o r i e s  t ha t  we re  be f o r e  t o t a l l y  unknown .  Fa r  
away  d imens iona l i t i e s ,  now a r e  f ound i ng  a  common  g round  o f  deve lopmen t  
and  ha rmony ,  so  a l l owing  me  t o  d i s c lo s e  t h e  c o m p l e x i t y  o f  t h e  r e a l i t i e s  
a round  u s .    
 
Th i s  i s  why  I  i n t end  t o  conduc t  t he  r eade r s  t h rough  my  pa th  un t i l  t he  po in t  
i n  wh ich  t he  doo r s  o f  t he  pa s sage  w i l l  be  open ,  and  we  w i l l  be  ab l e  t o  
g l impse  t he  beau ty  o f  t h i s  d i s cove r .  P o s s i b i l i t i e s ,  j u s t i c e  a n d  l o v e  l a y  j u s t  
be s ide  u s ,  bu t  we  need  t o  r e a l i z e  i t .   
 
F o r  t h i s  r e a s o n ,  I  hope  my  a r twork  w i l l  be  suppo r t i ng  peop l e  i n  t he  
evo lu t i on  and  r e sea r ch  o f  t he  ve ry  me an ing  o f  l i f e .   
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BACKGROUND  
 
 
I n  t he  l a s t  t h r ee  yea r s  o f  s t udy ,  my  s ens ib i l i t y  p rog re s s ive ly  a ro se ,  a round  
t he  bond  be tween  ae s the t i c  and  sp i r i t ua l i t y  i n  a r t .  A  f u s ion  t ha t  c r ea t e s  a  
un i cum,  ab l e  t o  r evea l  i t s  cons t i t uen t s  t o  t he  ca r e f u l  eye s  o f  t he  v i ewer .  Bu t  
w h y  am I  s o  i n t e r e s t e d  i n  t h i s  m a t t e r ?  I  g u e s s  t h e  s o u l  a l w a y s  t e n d s  t o  
s e a r c h  f o r  s o m e  k i n d  o f  c o m f o r t  o r  r e a s s u r a n c e  i n  t h e  s p l e n d o u r ,  b e  i t  
n a tu r a l  o r  a r t i s t i c ,  pu r su ing  a  l i nk  w i th  a  un ive r s a l  va lue .  
 
I n  t h i s  r ega rd ,  o f t en  t he  concep t  o f  beau ty  i s  connec t ed  w i th  an  on to log i ca l  
mean ing .  As  t he  ph i l o sophe r ,  V i to  Mancuso  c l a ims ,  t he  expe r i ence  o f  r e a l  
beau ty  can  r e s to r e  v i t a l  ene rgy  i n  t he  human  be ing  (Mancuso ,  2018 ,  p . 12 ) ,  
s i n c e  t h i s  e n c o u n t e r  a b a t e s  e a c h  n i h i l i s t i c  f o r m  a n d  r e s c u e s  f r o m  t h e  
d i so r i en t a t i on  o f  t he  sp i r i t  (Mancuso ,  2018 ,  p . 110 ) . 	  Thus  i t  s e ems  t ha t  
r unn ing  i n to  beau ty  makes  u s  f e e l  a c t i ve  pa r t s  o f  an  en t i r e ,  l e av ing  u s  t o  
i n tu i t  t he  gene ra l  s ense  o f  l i f e .   
  
I n  my  expe r i ence ,  t h i s  i s  exac t l y  w h a t  h a p p e n s  e a c h  t i m e  w e  g e t  a m a z e d  b y  
w a t c h i n g  a  s u n s e t  o r  b y  a  b l o s s o m i n g  f l o w e r .  The  r endezvous  be tween  t he  
consc iousnes s  f l ow  and  t he  ma t t e r  f l ux  gene ra t e s  t he  expe r i ence  o f  l i f e ,  a s  
w e  k n o w  i t .  P e r c e p t i o n s  a n d  e m o t i o n s  c o l l a b o r a t e ,  t h u s ,  i n  d e f i n i n g  o u r  
r e a l i t y  and  t he  deg ree  o f  awa renes s  we  own  on  ou r se lve s .  
 
M o r e o v e r ,  i f  w e  e n g a g e  a c t i v e l y  w i t h  t h e  m a t t e r  t h r o u g h  t h e  m a k i n g ,  w e  
ac t i va t e ,  wha t  t he  an th ropo log i s t  T im  Ingo ld  de f i ne s  a s  a  p roce s s  o f  g rowth  
( Ingo ld ,  2013 ,  p .  21 ) .  Spec i f i c a l l y ,  he  c l a ims :  "To  know th ings  you  have  t o  
g row  in to  t hem,  and  l e t  t hem g row in  you ,  so  t ha t  t hey  become  a  pa r t  o f  who  
you  a r e "  ( I ngo ld ,  2013 ,  p .  1 ) .  Thus  s eems ,  t ha t  f o r  I ngo ld ,  t he  knowledge  
imp l i e s  an  i n t e r conn ec t i on  t ha t  de t e rmines  changes  i n to  t he  i nvo lved  pa r t s ,  
and  mak ing ,  i n  t h i s  s ense ,  i s  c e r t a i n ly  a  way  t o  know th ings .  
 
Cu r ious ly  enough ,  a l so  i f  i n  a  d i f f e r en t  h i s t o r i c a l  and  geog raph i ca l  con t ex t ,  
t he  ph i l o sophe r  Andrea  Emo  (1901 - 1983 )  ha s  been  suppo r t i ng  a  s im i l a r  
gnoseo log i ca l  t heo ry .  I n  f a c t ,  i n  h i s  e s s ays ,  he  c l a imed  t ha t  s e l f - knowledge  
occu r s  t h rough  t he  i den t i f i c a t i on  w i th  t he  o the r ,  and  p rov id ing  a  p l ea san t  
example  he  had  added  t ha t  a l so  t he  sun  needs  t he  da rknes s  t o  know i t s  l i gh t  
( Emo ,  2019 ,  p .  147 ) .  Bes ide s ,  Emo  has  a lways  been  cons ide r i ng  a r t  and  
a r ch i t e c tu r e  a s  a  con t i nu ing  me tamorphos i s  o f  t he  p r e sence  i n  t ime  (Emo ,  
2019 ,  p .  141 ) ;  an  a l t e r a t i on  t ha t  i nvo lve s  eve ryone ,  s i nce  we  a l l  l i v e  i t  
( Emo ,  2019 ,  p .  5 ) .  Th i s  s ense  o f  t r an s f o rma t ion  i s  exp re s s e d ,  i n  h i s  t e x t s ,  
no t  on ly  t h rough  t he  words  bu t  w i th  a  spec i f i c  wr i t i ng  s t y l e ,  cha r ac t e r i z ed  
by  t he  ove r l app ing  o f  d i f f e r en t  t hough t s  du r ing  t he  yea r s . 	  The  r ead ing  o f  h i s  
opus  immer se s  t he  r eade r  i n  cons t an t  f l ux ,  i n  an  ongo ing  p roce s s .  The re f o r e  
i t  appea r s  t o  be  c l ea r  t ha t ,  a l so  i n  Emo ' s  s t a t emen t s ,  chang ing  and  
i n t e r connec t i on  w i th  wha t  i t  i s  ou t s i de  o f  u s ,  i s  t he  f ounda t i on  o f  t he  
cogn i t i ve  expe r i ence .  
   
I ndeed ,  eve ryone ,  i n  h i s  eve ryday  l i f e ,  expe r i ence s  t he  s t a t e  o f  t r an s i t i on  i n  
w h i c h  w e  f i n d  ou r se lve s .  The  rocks  change  shapes ,  t he  t r e e s  g row ,  t he  
an ima l s  ge t  o lde r  and  we ,  a s  human  be ings ,  con t i nuous ly  evo lve  phys i ca l l y  
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and  emo t iona l l y .  Eve ry th ing  on  ea r t h  i s  i n  t r an s f o rma t ion .  The  en t i r e  
co smos  goes  f o rwa rd  i n  a  c e r t a i n  d i r ec t i on ,  and  t h i s  i s  s ome th ing  we  can  no t  
d i r ec t l y  con t ro l .  L i f e  ha s  i t s  f l ow .  
 
M a n y  a r t i s t s ,  i n  d i f f e r e n t  t i m e s  a n d  w a y s ,  h a v e  a c k n o w l e d g e d  a n d  
ce l eb ra t ed  t h i s  s ense  o f  t r an s f o rma t ion .  Andy  Go ldswor thy ,  f o r  i n s t ance ,  
ha s  been  ded i ca t i ng  h i s  en t i r e  work ing  a s  l andscape  s c u l p t o r ,  c r e a t i n g  
ephemera l  a r t  p i ece s  embody ing  a  s t r ong  f ee l i ng  o f  t empora l i t y ,  g rowth ,  
change  and  decay  (Go ldswor thy ,  2015 ,  p .  5 ) .  M o s t l y  u s i n g  e l e m e n t s  
ava i l ab l e  i n  p l ace ,  he  de s igns  i n  a c t i ve  co l l abo ra t i on  w i th  t he  su r round ing .  
S e v e r a l ,  f o r  e x a m p l e ,  a r e  t he  works  he  c r ea t ed  w i th  t he  downed  e lm  t r ee s  
f ound  i n  t he  f o r e s t  (F igu re  1  and  2 ) ,  emphas i z ing  t he  sha rp  c r acks  occu r r ed  
i n  t he  f a l l i ng ,  t h rough  t he  app l i c a t i on  o f  co lou red  l e aves .  Co lou r s  have  
g r ea t  impor t ance  i n  Go ldswor thy ' s  a r t  p i ece s .  A s  h e  h a s  d e c l a r e d ,  t h e i r  
deg ree  o f  i n t ens i t y  i s  s t r i c t l y  connec t ed  w i th  t he  wea the r  cond i t i on  and  t he  
s e a s o n a l i t y  (Lean ing  i n to  t he  w ind ,  2017 ) .  C i r cums tances  no t  d i r ec t l y  
con t ro l l ab l e  by  t he  a r t i s t ,  t h a t  t hus  d i s c lo se s  a  deep  accep t ance  o f  
unp red i c t ab i l i t y  a spec t s ,  a s  an  ac t i ve  pa r t  o f  h i s  a r t .    
 

          
 

F i g . 1 .  A n d y  G o l d s w o r t h y ' s  w o r k  w i t h  t h i s  e l m  t r e e  s h o w s  a l l  t h e  f r a g i l i t y  o f  
t h e  p e r s i s t e n c y  o f  t h e  b e i n g .  U n t i t l e d ,  b y  A n d y  G o l d s w o r t h y ,  2 0 1 1 .   

 
F i g . 2 .  A n  a d d i t i o n a l  e x a m p l e ,  w h e r e b y  G o l d s w o r t h y  c o m b i n e s  f a l l e n  e l m  
t r e e s  a n d  c o l o u r e d  l e a v e s ,  t h u s  t o  s h o w  t h e  i n t r i n s i c a l  t r a n s f o r m a t i o n  i n  
n a t u r e .  U n t i t l e d ,  b y  A n d y  G o l d s w o r t h y ,  2 0 0 2 .   
 

The re f o r e ,  immer sed  i n  t h i s  cons t an t  f l ux ,  and  devo id  o f  any  au tho r i t y  on  i t ,  
i t  s e ems  t ha t  t he  on ly  t h ing  t ha t  we  can  do ,  i s  t r y ing  t o  unde r s t and  t he  
mean ing  and  t he  d i r ec t i on  o f  t h i s  t endency ,  so  t o  adhe re  t o  i t .  J o in ing  t h i s  
f l ow  i s  t o  ove rpas s  ou r  bounda r i e s  and  come  toge the r  w i th  s ome th ing  
i n f i n i t e l y  b igge r .  I t  i s  l i ke  ove rhea r  t he  un ive r s a l  l anguage  o f  t he  cosmos , 	  
s e n s i n g  t h e  i n t r i n s i c a l  e t h i c i t y  o f  l i f e .  A s  a l s o  V i t o  M a n c u s o  c l a i m s ,  a r t i s t i c  
i n sp i r a t i on  i s  f i r s t l y  a  t r an scendence  expe r i ence  ( M a n c u s o ,  2018 ,  p .  75 - 76 ) .  
 
A n  i n t u i t i o n  t h a t  t h e  w e l l - know n  pe r f o rmer  Mar ina  Abramov ić  doe sn ' t  
ove r l ook  i n  he r  a r t w o r k s ,  e s p e c i a l l y  w i t h  t h e  s e r i e s  o f  t h r e e  v i d e o s ,  o f  
w h i c h  i t  i s  c o m p o s e d  T h e  K i t c h e n ,  H o m a g e  t o  S a i n t  T h e r e s e  ( F i g u r e  3 ) .  T h e  
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p i ece ,  s e t  i n  t he  ac tua l  cooke ry  o f  an  abandoned  Ca r thus i an  nuns  conven t  
combines  Mar ina ' s  f a s c ina t i on  f o r  mys t i c  ep i sodes  happened  t o  San t   
The re se  o f  Áv i l a  and  pe r sona l  ch i l dhood  expe r i ences  (Abramov ić ,  2016 ,  p .  
305 - 306 ) .  Acco rd ing  t o  t he  a r t i s t ,  on ly  when  t he  body  ha s  been  t i r ed ,  i t  i s  
pos s ib l e  t o  e s t ab l i sh  an  i n t ense  con t ac t  w i th  t he  un ive r s a l  consc iousnes s  and  
pu re  i n tu i t i on  (Ge rvason i ,  2019 ,  p .  31 ) .  
 

                                                       
 

F i g . 3 .  W i t h  t h e  l a s t  v i d e o  o f  t h e  s e r i e s  T h e  K i t c h e n ,  M a r i n a  d e c i d e s  t o  
r e c r e a t e  a  t r a n s c e n d e n t  e x p e r i e n c e  e m p h a s i s i n g  t h e  o t h e r w o r l d l y  a u r a  t h a t  
t h e  b o d y  c a n  a c h i e v e  i n  s o m e  c i r c u m s t a n c e s .  T h e  K i t c h e n :  L e v i t a t i o n ,  b y  
M a r i n a  A b r a m o v i ć ,  2 0 0 9 .   
	   

P a r t l y  I  d i s a g r e e  s i n c e ,  i n  m y  e c s t a t i c  e x p e r i e n c e s ,  I  d i d n ' t  f i n d  f u n d a m e n t a l  
t o  f a t i gue  t he  body  t i l l  t h e  ex t r eme  l eve l ,  t o  r e ach  t h i s  k ind  o f  con t ac t .  
P r e m i s e d  t h i s ,  I  r e c o g n i z e  t i l l  n o w  I  n e v e r  h a v e  b e e n  a c t i v e l y  l o o k i n g  f o r  
t h i s  encoun t e r ,  r a t he r  I  a ccep t ed  i t  p a s s ive ly .  He re  l ay s  one  o f  t he  r ea sons  I  
dec ided  t o  work ,  du r ing  my  exam pe r iod ,  w i th  an  i n s t a l l a t i on .  More  
accu ra t e ly ,  t he  i dea  i s  t o  c r ea t e  an  e l eva t ed  number  o f  p i ece s  so  t o  
cha l l enge  me  f rom the  phys i ca l  and  emo t iona l  po in t  o f  v i ew ,  gene ra t i ng  an  
emp i r i c a l  expe r i ence  o f  Mar ina ' s  words ,  and  ve r i f y ing  t he  comprehens ion  o f  
t h i s  me thod .  
 
I nc iden t a l l y ,  pa s s ive  accep t ance  i n  oppos i t i on  t o  a c t i ve  r e sea r ch  i s  j u s t  one  
o f  t he  i n f i n i t e  an t i nomies  t ha t  l i f e  pu t s  u s  be f o r e .  Acco rd ing  t o  V i to  
M a n c u s o ,  t h e  a r t i s t i c  d u t y  i s  t o  d o c u m e n t ,  t h r o u g h  t h e  c h o s e n  m e d i u m ,  t h e  
emo t ion  t ha t  l i f e  a rouse s .  En t e r  i n  con t ac t  w i th  an  a r twork ,  mea ns  t o  f e e l  
t he  pu l s a t i ng  ex i s t ence  and  t he  con t r ad i c t i ng  s en t imen t s  connec t ed  w i th  i t  
( Mancuso ,  2018 ,  p .  127 ) .  Bu t  wh ich  one  i s  t he  s t r onge r  f e e l i ng  gene ra t ed  by  
l i f e ,  and  consequen t l y  by  a r t ?  My  answer  ag ree s  w i th  Mancuso ' s  one :  t he  
s u b l i m e ,  i n t e n d e d  i n  the  ph i l o soph i ca l  s ense  o f  wha t  i s  a t t r a c t i ve  and  
r epe l l en t  a t  t he  s ame  t ime .  F rom th i s  po in t  o f  v i ew ,  t h i s  s en t imen t  i s  an  
i n t eg ra l  pe r cep t i on  o f  l i f e  t r u thnes s ,  s i nce  embod ied  t he  ex i s t en t i a l  
an t i nomy  o f  t he  be ing . 	  H u m a n  l i f e  m e a n i n g  i s  e x p r e s s i b l e  i n  t h e  s e l f -
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ove rcoming .  Hence ,  eve ry  t r u ly  e s the t i c a l  expe r i ence  i s  a l so  an  ec s t a t i c  
ep i sod e  (Mancuso ,  2018 ,  p .  128 - 130 ) .   
 
Th i s  d i s s e r t a t i on  we l l  i n t roduces  one  o f  t he  d i cho tomies  t ha t  ha s  been  
i n f l uenc ing  my  a r t i s t i c  p roce s s .  Name ly ,  t he  r e l a t i onsh ip  be tween  p e r sona l  
and  un ive r s a l  i n  a r t .  More  p r ec i s e ly ,  how can  any  a r t i s t i c  work  embody  
pe r sona l  a t t r i bu t e s  and  un ive r s a l  va lue s  a t  t he  s ame  t ime?  Espec i a l l y  s i nce  
w e  a l l  r e a l i z e  t h a t  t h e  c o n c e p t  o f  b e a u t y  c a n  n o t  r e l a y  o n l y  t o  t h e  p e r s o n a l  
t a s t e ,  bu t  sha l l  a cknowl edge  a  c e r t a i n  ob j ec t i ve  deg ree .  
 
The  r enowned  pa in t e r ,  Wass i l y  Kand insky  (1866 - 1944 ) ,  i n  t h i s  r ega rd ,  
c l a ims  t ha t  t he  i nne r  nece s s i t y  wh ich  l e ads  eve ry  a r t i s t ,  i n  t he  i nven t i ve  
p roce s s ,  i s  a t t r i bu t ab l e  t o  t h r ee  cause s .  P r ec i s e ly :  t he  w i l l i ngnes s  o f  t he  
c r ea to r  t o  exp re s s  h i s  pe r sona l i t y ,  h i s  epoch ,  and  t he  pu re  a r t i s t r y .  On ly  
t ha t ,  t he  f i r s t  two  e l emen t s  a r e  r e l a t i ng  t o  t ime  and  space ,  wh i l e  t he  t h i rd  i s  
ex t e rna l  a t  t he se  c i r cums tances .  Ar t ,  t he r e f o r e ,  i s  a  p rog re s s ive  exp re s s ion  
o f  e t e rna l  ob j ec t i v i t y  on  t he  t empora l  sub j ec t i v i t y ;  i t  i s  t he  f o rm  o f  cons t an t  
cha l l enge  be twee n  t he se  two  v i s i ons  (Kand in sky ,  1989 ,  p .  55 - 57 ) .  
 
The re f o r e ,  i t  appea r s  t o  me  t ha t  more  I  deep  i n  t h i s  ma t t e r ,  more  t he  
dynamic  oppos i t i on  ab l e  t o  gene ra t e  a  magne t i c  encoun t e r  o f  f o r ce s ,  i s  
r e su l t ed  i n  an  e s sen t i a l  pa r t  o f  t he  sub j ec t .  Mancuso ,  i n  t h i s  r ega rd ,  s t a t e s  
t ha t  t he  be ing  i s  f o rmed  by  t he  uns t ab l e  ha rmony  c r ea t ed  by  t he  mee t i ng  
be tween  oppos i t e ,  bu t  a t  t he  s ame  t ime  complemen ta ry  ene rg i e s :  name ly ,   
l ogos  and  chaos  (Mancuso ,  2 018 ,  p .  104 ) .   
 
A t  t h i s  s t a g e ,  w e  s h o u l d  w o n d e r :  i f  t h e  e x i s t e n c e  i t s e l f  i s  a  m a t t e r  o f  
uns t ab l e  ba l ance ,  s e t  t o  be  mod i f i ed  a t  any  t ime ,  c an  t he  t r u th  be  
r ep r e sen t ed ,  a s  nowadays  we  t end  t o  do ,  i n  t he  f o rm  o f  a ccu racy?  I  be l i eve  
t he  i dea  o f  t r u th f u lne s s  d i s c lo se s  an  i n t r i n s i c  dynamic i t y .  I t  i s  no t  
s o m e t h i n g  w e  o w n ,  r a t h e r  i t  i s  a n  o n g o i n g  p r o c e s s .  I n  h i s  d e b a t i n g  o n  
ae s the t i c ,  Mancuso  ana lyze s  t he  La t i n  t e rmino logy  ve r i t a s  ( t r u th ) ,  
d i sp l ay ing  t he  anc i en t  connec t i on  w i th  t he  word  ve r  ( sp r i ng ) .  The re f o r e ,  t he  
au tho r  a t t e s t s  how o r ig ina l l y ,  t he  t e rm  r e f e r r ed  t o  t he  na tu r a l  dynamism o f  
l i f e ,  more  t han  an  i dea  o f  co r r ec tne s s .  To  r e in f o r ce  h i s  t he s i s ,  Mancuso  
p rov ide s  example s  o f  how in  John ' s  Gospe l ,  J e sus  spoke  abou t  t r u th  a s  a  
mak ing ,  t hus  add ing  t o  t he  concep t  an  i nna t e  s ense  o f  dynamic i t y  and  
ope ra t i v i t y ,  ex t r eme ly  hea r t f e l t  by  t he  cu l t u r e  o f  t he  t ime  (Mancuso ,  2018 ,  
p .  119 - 120 ) .  
 
These  cons ide r a t i ons  l ed  me  t o  f ee l  t he  nece s s i t y  t o  i nc lude  a  cons t an t  
s e n s a t i o n  o f  d y n a m i s m  i n  m y  a r t  a s  w e l l .  I  g u e s s  i t  w a s  i n  t h i s  l i gh t ,  t h a t  I  
s t a r t e d  t o  q u e s t i o n  m y  m e d i u m  w o n d e r i n g  h o w  s u c h  a  s t a t i c  m a t e r i a l ,  a s  t h e  
me ta l ,  c an  r ep re sen t  t he  e t e rna l  f l ux  o f  l i f e .  Thus ,  wh i l e  a t t emp t ing  answer s  
a t  t h i s  que ry ,  I  r e a l i z ed  t ha t  chang ing  t he  f ea tu r e s  o f  t he  ma t t e r  m igh t  have  
he lped  me  accompl i sh  some th ing  i n  t h i s  d i r ec t i on .  So ,  f o r  t h i s  ve ry  r ea son ,  
I  have  been  spend ing  t he  p r ev ious  and  t he  cu r r en t  s emes t e r  exp lo r i ng  t he  
pa t i na s  f i e l d  (F igu re  4 ) .  
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     F i g .  4 .  A n  e x a m p l e  o f  m y  w o r k  w i t h  p a t i n a s .  S i l v i a  C o r t i ,  2 0 2 0 .   

 
There f o r e ,  du r ing  t ha t  t ime ,  I  t r i ed  t o  deepen  my  knowledge  and  expand  my  
unde r s t and i ng  even  upon  t he  r e su l t s  r e ached  by  o the r  me t a lworke r s ,  i n  t he  
a f o r emen t ioned  s t udy  a r ea .  Es the r  Ba r r ,  f o r  i n s t ance ,  w i th  he r  p roduc t i on  o f  
ve ry  co lou r f u l  r a i s ed  pane l s  (F igu re  5 ) ,  p rog re s s ive ly  a r a i s ed  my  in t e r e s t  i n  
he r  t e chn iques .  To  r ea l i z e  he r  a r tworks ,  she  u sua l l y  engaged  qu i t e  
exc lu s ive ly  w i th  coppe r  p l a t e s ,  whe re  she  ca rv e s  f i gu ra t i ve  o r  ab s t r ac t  
imag es  t h rough  t he  u sage  o f  an  e t ch ing  p r e s s .  The  v iv id ly  co lo u ra t i ons  a r e  
app l i ed  v i a  d i f f e r en t  me thods ,  such  a s  pa t i na s ,  t o r ch  f u sed  ename l  o r  co lou r  
ox ide s  (Ba r r ,  n . d . ) .  The  cha rac t e r i s t i c  t ha t  more  a f f ec t s  t he  v i ewer ,  I  deem,  
i s  t he  p r e sence  o f  s t r ong  mo t ion  f ee l i ng ,  i n  r e sponse  t o  an  a lmos t  
impe rcep t i b l e  t h r ee - d imens iona l i t y .  I n  my  op in ion ,  co lou r  shad ing  and  
t ex tu r e s  ope ra t e  i n  s t r i c t  comb ina t i on  t o  gene ra t e  t h i s  s ensa t i on  o f  
movemen t  i n  t he  aud i ence .  
 

                 
 

F i g .  5 .  I n  t h i s  p a n e l ,  B a r r  s h o w s  a n  e x t r e m e  d y n a m i c i t y  t h r o u g h  t h e  u s e  o f  
c o l o u r s  a n d  t e x t u r e s .  W a v e f r o n t ,  b y  E s t h e r  B a r r ,  n . d .   

 
D e s p i t e  m y  g r e a t  i n t e r e s t  i n  t he  pa t i na s  f i e l d ,  I  was  even  f ee l i ng  t he  need  t o  
l ook  f o r  some  more  i nd i r ec t  ways  o r  pos s ib i l i t i e s  t o  exp re s s  t h e  m a t t e r -
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consc iousnes s  f l ow ,  i n  a s soc i a t i on  w i t h  m y  p r i m a r y  s t a k e .  I t  w a s  d u r i n g  t h i s  
s e a r c h i n g  t h a t  p r o g r e s s i v e l y  e n h a n c e d  m y  i n t e r e s t  i n  c o m p o s i t i o n s .  T h e y  
bene f i t  ex t r eme ly  f a sc ina t i ng  qua l i t i e s ,  e spec i a l l y  i f  app l i ed  i n  s cu lp tu r i ng .  
N a m e l y ,  t h e y  a l l o w  t h e  s c u l p t o r  t o  k e e p  o p e n  t h e  p r o c e s s ,  t h u s  eva lua t i ng  i t  
i n  e ach  s t ep  t i l l  t h e  ve ry  end .  Moreove r ,  t hey  gene ra t e  a  d i a logue  i n  
be tween  t he  cons t i t uen t s  pa r t s ,  ab l e  t o  c r ea t e  a  b ina ry  commun ica t i ve  
exchange  w i th  t he  su r round ings  and  t he  aud i ence  a s  we l l .  Kand in sky ,  i n  t h i s  
r ega rd ,  sugges t s  t ha t  a r t i s t i c  c o m p o s i t i o n  i s  b a s e d  o n  t w o  f u n d a m e n t a l  
e l emen t s ,  wh ich  a r e :  co lou r  and  shape .  Bo th  have  t he  mer i t  t o  und i r ec t l y  
s p e a k  w i t h  t h e  s o u l .  H e  b e l i e v e s  a n y  o f  t h e m  h a s  a  s p e c i f i c  s c e n t ,  t h a t  t h e  
s p i r i t  c a n  d i s t i n c t l y  p e r c e i v e .  T h e  i n e v i t a b l e  r e l a t i o n s h i p  b e tween  t he se  two  
e l emen t s  enab l e s  u s  t o  pe r ce ive  t he  e f f ec t  o f  co lou r s  on  t he  shape  and  v i c e -
ve r s a  (Kand in sky ,  1989 ,  p .  47 - 48 ) .  I n  t h i s  con t ex t ,  I  t h ink ,  i s  pos s ib l e  t o  
c l a im ,  t ha t  t he  combina t i on  o f  co lou r  and  shape  i n  compos i t i ons  can  l e ad  t o  
t he  de c l i na t i on  o f  a  un ique  l anguage . 	  H e n c e ,  t h e s e  a s p e c t s  a r e  l i k e  t h e  w o r d s  
o f  s t o ry t e l l i ng ,  u t i l i z e s  by  t he  s cu lp to r  t o  commun ica t e  w i th  t he  v i ewer s .  
 
A  v e r y  i n t e r e s t i n g  p r a c t i c a l  e x a m p l e  o f  t h i s ,  i n  m y  e s t i m a t i o n ,  i s  
r ep r e sen t ed  by  Andrea  Mar in i ' s  a r tworks  (F igu re  6 ,  7 ) .  The  un i f y ing  po in t  
o f  t he  a r t i s t  en t i r e  opus  r e l a t e s  t o  t he  sy s t ema t i c  u t i l i z a t i on  o f  t he  
compos i t i on ,  app l i ed  t o  r e in f o r ce  i n  t he  v i ewer  t he  s ensa t i on  o f  a  cons t an t  
and  p rog re s s ive  chang ing  i n  t he  bee ing  (Dehò ,  2018 ,  p .  53 ) .  Fundamen ta l  t o  
t h i s  a im  i s  t he  i n t e r connec t i on  be tween  t he  v i s i b l e  and  i nv i s i b l e  e l emen t s  o f  
t he  a r t  p i ece s .  I nc iden t a l l y ,  t he  en igma t i c  a spec t s  emphas i zed  by  t he  
ove r l app ing  o f  t he  obse rvab l e  and  unseeab l e  t r a ce s  a r e  an  e s sen t i a l  pa r t  o f  
M a r i n i ' s  e x p r e s s i o n .  T h i s  g e n e r a t e s  an  a l l u r e  o f  mys t e ry  t ha t  enc i r c l e  t he  
en t i r e  work .  Thus ,  t he  mys t i que  becomes  t he  cen t r a l  pa r t  o f  h i s  a r t ,  and  
go ing  beyond  t he  ma t t e r  i t s e l f ,  s e t t l e s  down  in  a  so r t  o f  a t empora l  p l ace ,  
w h e r e  t h e  c o n t e m p l a t i o n  s e e m s  t o  b e  t h e  o n l y  p o s s i b l e  a c t i o n  f o r  t h e  
aud i ence  (Dehò ,  2018 ,  p .  113 ) .  
 

 
 

F i g .  6 .  T h i s  a r t  p i e c e  w e e l  r e p r e s e n t  t h e  i m p l i c i t  t r a n s f o r m a t i o n  o f  l i f e .  
E f f e t t o s e r r a ,  b y  A n d r e a  M a r i n i ,  2 0 0 2 .   
 
F i g .  7 .  A n  e x a m p l e  o f  h o w  c o m p o s i t i o n  c a n  e n h a n c e  t h e  i d e a  o f  t r a n s i t i o n .  
C r e a t u r e ,  b y  A n d r e a  M a r i n i ,  2 0 0 3 .   
 

S p e a k i n g  a b o u t  t r a c e s ,  m y  m i n d  d i r e c t l y  c o n n e c t s  w i t h  a n o t h e r  t h e m e  
ex t r eme ly  impor t an t  i n  my  a r twork :  name ly ,  t he  bod i l y  ge s tu r e  i nvo lved  i n  
t he  a r t i s t i c  p roce s s .  I n  t h i s  r ega rd ,  I ngo ld  c l a ims  t ha t  a c t i ve  ac t i on  o f  
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making  i s  i n  i t s e l f  an  ope ra t i on  o f  t h ink ing ,  r a t he r  t han  a  p ro j ec t i on  o f  
t hough t  on  t he  ma t t e r .  Th i s  i s  due  t o  t he  f ac t  t he  p roduce r  conve r t s  t he  
k ine t i c  qua l i t y  o f  t he  ge s tu r e  on  t he  ma te r i a l  f l ux  ( Ingo ld ,  2013 ,  p .  128 ) ,  so  
gene ra t i ng ,  wha t  t he  r enowned  a r ch i t e c t  Juhan i  Pa l l a smaa  de f i ne s  a s  a  
p roac t i ve  co r r e spondence .  Th i s  co - ope ra t i on ,  be tween  t he  a r t i s t  and  h i s  
w o r k ,  i n e v i t a b l y  l e a d s  h i m  i n  a  j o u r n e y  t h r o u g h  u n k n o w n  p l a c e s ,  n e v e r  
v i s i t ed  be f o r e ,  w h e r e  a d d i t i o n a l  k n o w l e d g e  a r i s e s 	  (Pa l l a smaa ,  2009 ,  p  .  111 -
112 ) .  These  cons ide r a t i ons  t end  t o  b r i ng  me  back  t o  Mancuso ' s  concep t  o f  
t r u th ,  p r ev ious ly  exp re s sed .  I f  t r u th f u lne s s  i s  mak ing  and  mak ing  i s  a  
t h ink ing  p roces s ,  t ha t  connec t s  ma t t e r  f l ow  to  consc iousnes s  f l ux ,  
conduc t i ng  t he  c r ea to r  a t  t he  d i s cove ry  o f  a lways  new  ho r i zons ,  m igh t  be  
t ha t  a r t  i s  one  o f  t he  ma in  ways  t o  pu r sue  t he  t r u th?  I  t h ink  so .  As  l ong  a s  
w e  k e e p  o u r s e l v e s  open  t o  ove rcoming  p r ede f ined  conven t i ons  wheneve r  we  
ach i eve  new  awarenes s . 	  
 
Tha t  means  t o  ma in t a in  t he  c r ea t i ve  p roce s s  and  t he  men ta l  s t a t e  a s soc i a t ed  
w i t h  i t ,  s en s ib l e  t o  a  c e r t a i n  deg ree  o f  unce r t a in ty .  Pa l l a smaa  s t a t e s  t ha t  i s  
t h i s  s ense  o f  he s i t a t i on  t o  s t imu la t e  cu r io s i t y  i n  t he  a r t i s t ,  t hu s  becoming  
t he  d r i v ing  f o r ce  o f  t he  en t i r e  i nven t i ve  ac t i on .  I n  h i s  op in ion ,  t he  de s ign  i s  
a lways  t he  r e sea r ch  o f  som e th ing  unknown  in  advance ,  and  i t  i s  exac t l y  t he  
ab i l i t y  o f  t he  c r ea to r ,  t o  t o l e r a t e  vaguenes s  and  t he  absence  o f  a  de f i n i t i on ,  
t ha t  a l l ows  t he  ma t t e r  t o  sugges t  d i r ec t i ons  and  new  t e r r i t o ry  (Pa l l a smaa ,  
2009 ,  p .  110 - 111 ) .  I  shou ld  admi t ,  I  c an ' t  ag r ee  more .  A l l  my  p roce s s  ha s  
been  ba sed  on  t he  t ang ib l e  expe r i ence  o f  t he se  words .  More  o f t en  t han  
anyone  can  imag ine ,  i t  w a s  m y  m e d i u m  t o  t a k e  m e  b y  hand ,  l e ad ing  me  and  
l e t  me  i nc r ea se  my  unde r s t and ing  upon  t he  t h ings .    
 
I t  appea r s  t o  be  c l ea r  now,  t ha t  a c t i ve  ac t i ons  have  s t r a t eg i c  impor t ance  i n  
t he  a r t i s t i c  p roce s s ,  t ha t  i nc r ea se s  a s  soon  a s  t hey  become  sys t ema t i ca l l y  
r epea t ed .  Repe t i t i on  b r i ngs  o f t en  t o  r hy thmic i t y ,  and  t he  rhy thm o f  t he  
bod i l y  ge s tu r e ,  w i th  i t s  k ine t i c  and  acous t i c  f a ce t s ,  open  a  ga t e  t oward  
con t ac t  w i th  t he  un ive r s a l ;  a s  Mar ina  Abramiv ić  we l l  shows  i n  t he  
pe r f o rmance  S t rombo l i  I  (F igu re  8 ) ,  r e a l i z ed  on  t he  namesake  i s l and .  The  
a r t i s t ,  l ay ing  on  t he  sho re  o f  a  beach  c lo se  t o  t he  s t e ep  s l ope  bego t t en  by  
t he  vo l can i c  l ava  ro t a t e s  he r  head  f o l l o w i n g  t h e  d e l i c a t e  s o u n d  a n d  t h e  
d i r ec t i on  o f  t he  waves  (Rumma ,  2012 ,  p .  8 ) .  Thus ,  t h rough  t he  movemen t ,  
s h e  m e r g e s  w i t h  t h e  s u r r o u n d i n g ,  b e i n g  a t  t h e  s a m e  t i m e  p a r t  o f  t h e  c o s m o s  
and  v ib r an t  exp re s s ion  o f  i t s  en t i r e  me lod i c  f l ow .  
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F i g .  8 .  A n  i m a g e  M a r i n a ' s  p e r f o r m a n c e ,  S t r o m b o l i  I ,  i n  w h i c h  s h e  e s t a b l i s h e s  
t h o u g h t  h e r  b o d y  a  d e e p  c o n t a c t  w i t h  t h e  s u r r o u n d i n g .  S t r o m b o l i  I ,  b y  
M a r i n a  A b r a m o v i ć ,  2 0 0 2 .   
 

I  unde r s t and  i f  i n  someone  i s  a r i s i ng  a  c e r t a i n  s ense  o f  pe rp l ex i t y ;  
e spec i a l l y ,  s i n c e  wha t  I  j u s t  s t a t ed  s eems  t o  be  obv ious  cons ide r i ng  t ha t  
eve ryone  i s  pa r t  o f  t he  cosmic  f l ux .  Bu t  i s  exac t l y  t h i s  ab i l i t y  o f  a r t  t o  po in t  
ou t  t he  mos t  ev iden t  t h ings ,  t ha t  I  f i nd  ex t r eme ly  i n t e r e s t i ng .  As  human  
be ings ,  we  ge t  so  ea s i l y  u sed  t o  t he  cons t a n t  i m p u l s e s ,  t h a t  w e  o f t e n  t e n d  t o  
f o rge t  t he i r  f undamen ta l  l i n ing  r e l evance ,  o r  a t  l e a s t ,  I  c an  s ay  t h i s  i s  w ha t  
happened  t o  me .  I  was  so  abso rbed  i n  t he  f ru s t r a t i ng  da i l y  l i f e ,  t ha t  f o r  so  
l ong  I  have  dep r ived  myse l f  o f  t he  pos s ib i l i t y  t o  s i gh t  t he  ex c i t i ng  beau ty  
a round  me .  The  f i r s t  t ime  I  r e a l i z ed  t h i s ,  i t  was  l i ke  open  my  eyes  aga in .  To  
be  p r ec i s e ,  I  was  do ing  t he  s ame  t h ings  o f  t he  day  be f o r e :  I  was  c ro s s ing  t he  
s a m e  s t r e e t ,  d r i nk ing  t he  s ame  co f f ee  and  d r i v ing  t he  s ame  ca r ,  bu t  sudden ly  
I  was  s en s i n g  t h i n g s  I  n e v e r  n o t i c e d  b e f o r e .  F o r  t h e  v e r y  f i r s t  t i m e ,  I  w a s  
obse rv ing  w i th  end l e s s  cu r i o s i t y  t he  wor ld  and  i t s  f l ow .   
 
F i n a l l y ,  I  w a s  a w a r e  t h a t  s o m e t h i n g  w a s  c o n s t a n t l y  c h a n g i n g  i n  m e  a n d  
a round  me :  t he  s ensa t i on  t o  be  s t a t i ona ry  was  on ly  an  i l l u s i on ,  and  t he  more  
I  was  de lv ing  i n to  t he  a r t i s t i c  p roce s s ,  t he  more  t h i s  i dea  s t r eng thened .  
H e n c e  t h e  h u n c h  t o  c a l l  t h e  e n t i r e  p r o j e c t  M e t a l m o r p h o s i s .  A s  a n y o n e  c a n  
obse rve ,  t he  decoy  w i th  t he  word  me tamorphos i s ,  l i t e r a l l y  change  o f  shape ,  
i s  ve ry  c l ea r  (Me tamorphos i s ,  2020 ) .  Cu r ious ly ,  t he  t e rm  me ta l  con t a in s  t he  
l ex i ca l  r oo t  me t a ,  wh ich  i n  anc i en t  Greek  means  p r ec i s e ly  t r an s f o rma t ion ;  
t h i s  b r i ngs  me  t o  t h ink  t ha t  o r i g ina l l y  t he  concep t  had  t o  connec t  t o  some  
k ind  t r an s f o rma t ive  qua l i t i e s ,  wh ich  a r e  r e f l e c t ed ,  i n  my  op in ion ,  i n  t he  f ac t  
t ha t  me t a l  ha s  a  so l i d  f o rm  a s  l ong  a s  doesn ' t  r e ach  t he  me l t i ng  po in t ,  
chang ing  i t s  shape .  These  cons ide r a t i ons ,  i n  combina t i on  w i th  a  
p ronunc i a t i on  mi sunde r s t and ing  o f  t he  word  me tamorphos i s ,  happened  
du r ing  a  conve r sa t i on  w i t h  a  f e l l o w  s t u d e n t ,  l e d  m e  t o  d e e m  t h a t  t h i s  t i t l e  
enc lo sed  t he  ve ry  cen t r a l  po in t  o f  a l l  my  c r ea t i ve  s ea r c ing .  M o r e o v e r ,  
change  f ea tu r e s  o f  my  med ium i s  my  a im  and  my  f un .    
 
The  ae s the t i c a l  f u l c rum o f  t h i s  p roce s s  w i l l  be  t he  shape :  name ly ,  a  c i r c l e  
empa th i zed  by  an  uncen t r ed  c i r c l e  ho l e  (F igu re  9 ) .  Th i s  f o rm  r ep re sen t s  t o  
me  t he  opennes s  o f  an  imag ina ry  eye ,  ab l e s  t o  conduc t s  t h rough  an  i nne r  
j o u r n ey  o f  r ed i s co v e r y  an d  s e l f - t r an s f o rma t ion .  Fa r  f r om any  f i gu ra t i ve  
f ea tu r i ng ,  I  w ou ld  l i ke  t o  convey  w i t h  i t ,  a  t ype  o f  hap t i c  v i s i on  wh ich  co re  
on  t he  b lu r ry  co lou r ,  r a t he r  t han  on  mere  op t i c a l  i n t e r e s t  f o r  t he  ou t l i ne s ;  an  
i n tu i t i on  t ha t  p robab ly  l i e s  i n  my  inab i l i t y  t o  s ee  de f i ned  con tou r s  w i thou t  
t he  he lp  o f  my  g l a s se s ,  a s  a  r e su l t  o f  s t r ong  myop ia  I  su f f e r  o f .  D es p i t e  t he  
h igh  d i f f u s ion  o f  eye s igh t  p rob l ems ,  a s  Pa l l a smaa  c l a ims ,  t he  v i s i on  i s  i n  
ou r  cu l t u r e  r ega rded  a s  t he  nob l e s t  i n  be tween  a l l  t he  s ense s  (Pa l l a smaa ,  
2012 ,  p .  18 ) .  Th i s  sup remacy  o f  s i gh t ,  summar i zed  i n  t he  images  cons t an t  
f l ux  t o  w h ich  w e  a r e  s u b j e c t e d ,  p r o v o k e s  t h e  l o s s  o f  a n y  p l a s t i c i t y ,  i s o l a t i n g  
u s  f r om the  w i sdom o f  t he  body  and  t hus  dep r iv ing  t he  peop l e  o f  a  r e a l  
expe r i ence  o f  ma t t e r  age ing  p roces s  (Pa l l a smaa ,  2012 ,  p .  33 - 35 ) .  I  wou ld  
s a y ,  s o  e m p h a s i z i n g  a n  e s s e n t i a l  p o i n t ,  a s  w e  a r e  pa r t l y  composed  by  
ma te r i a l i t y  t oo .  He re  l i e s  one  o f  t he  r ea sons  why  I  w i sh  w i th  my  work  t o  
h igh l i gh t  t he  na tu r a l  t r an s i t i on  o f  t he  ma t t e r - consc iousnes s  f l ow  in  t ime  a s  
w e l l .  
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        F i g .  9 .  T h i s  i s  t h e  s h a p e  I  a m  s p e a k i n g  a b o u t .  S i l v i a  C o r t i ,  2 0 1 9 .  

 
 
PURPOSE 
 
 
M y  p u r p o s e  i s ,  v i a  e x p e r i m e n t a l  i n q u i r y  o f  p a t i n a  a p p l i c a t i o n  u p o n  m e t a l l i c  
s u r f a c e s  s u c h  a s  c o p p e r  a n d  a l u m i n i u m ,  t o  e x p l o r e  c o m p o s i t i o n s  f i e l d ,  t h u s  
c r ea t i ng  t he  a s sumpt ions  t o  work  w i th  i n s t a l l a t i ons .  The  s cu lp tu r e s  s e tup  
and  t he  connec t ed  f ee l i ng  gene ra t ed  by  t he  power  o f  t he  ensemb le  w i l l  
enab l e  a  d i r ec t  man i f e s t a t i on  o f  a r t i s t i c  s t o ry t e l l i ng ,  t he r eby  i nvo lv ing  t he  
v i ewer  i n  a  na r r a t i ve  su scep t i b l e  t o  f r e e  i n t e rp r e t a t i on  bu t  a t  t he  s ame  t ime  
l ed  by  a  shade  o f  un ive r s a l i t y .  As  we  a l l  know the  a r t i s t r y  i t s e l f  o r i g ina t e s  
by  t he  imp lacab l e  a r t i s t  de s i r e  t o  r e coun t  t he  f e e l i ngs  gene ra t ed  by  t he  
encoun t e r  be tween  h i s  i n t imacy  and  t he  su r round ing  (Mancuso ,  2018 ,  p . 42 ) .  
I n  t h i s  con t ex t ,  t h e  f a cu l t y  o f  t he  imag ina t i on  becomes  a  c en t r a l  co re ,  
i na smuch ,  a s  s t a t ed  by  t he  wr i t e r  I t a l o  Ca lv ino  (1923 - 1985 ) ,  enab l e s  t he  
beho lde r  t o  deepen  i n  t he  s e l f - knowledge  (Ca lv ino ,  2019 ,  p . 37 )  s i nce  a r t  
r a i s e s  images  and  emo t ions  equ iva l en t  t o  t he  ones  gene ra t ed  by  ac tua l  l i f e  
( Pa l l a smaa ,  2009 ,  p .  132 )  



	   16	  

GOAL  
 
 
M y  goa l  i s  t o  c r ea t e  pa t i na t ed  me ta l l i c  s cu lp tu r e s  i n  d i f f e r en t  s i z e s ,  t ha t  
enab l e s  me  t o  work  gene ra t i ng  i n  f i r s t  i n s t ance  compos i t i ons  and  t hen  
i n s t a l l a t i ons  (F igu re  10 ) .  Whi l e  I  w i l l  be  l ook ing  i n to  t he se  a spec t s ,  I  w i l l  
a l so  concen t r a t e  on  o the r  f a ce t s  o f  my  a r t i s t i c  r e s ea r ch ,  such  a s  t ex tu r e  and  
s h a p i n g .  T h e  g e n e r a l  a i m  o f  t h i s  p r o j e c t ,  I  c a n  e a s i l y  s t a t e ,  i s  t o  f i n d  a  
ma t e r i c  exp re s s ive  way ,  ab l e  t o  commun ica t e  t h rough  s enso r i a l  expe r i ence  
w i t h  t h e  a u d i e n c e ,  t hus  bu i l d ing  s t o ry t e l l i ng  wh ich  r a i s e s  a n  emo t iona l  
r e co rd .  

       
           F i g .  1 0 .  A n  e x a m p l e  o f  c o m p o s i t i o n .  S i l v i a  C o r t i ,  2 0 1 9 .  

 
 
QUESTION FORMULATION  
 
 
A g a i n s t  t h i s  b a c k g r o u n d ,  t h e  q u e r i e s  t h a t  w i l l  l e a d  m e  d u r i n g  t h e  
deve lopmen t  o f  t h i s  s ea r ch  w i l l  be :   
 
- H o w  c a n  m y  a r t  c r e a t e  a  s t o r y - t e l l i ng  t ha t  i s  pe r sona l  and  un ive r s a l  a t  t he  
s a m e  t i m e ?   
- H o w  c a n  t h e  f l o w  o f  m a t t e r  a n d  c o n s c i o u s n e s s  b e  r e p r e s e n t e d  i n  t h e  m e t a l  
s t a s i s ?  
- H o w  c a n  I  i n v o l v e  t h e  v i e w e r  i n  t h e  t r a n s f o r m a t i v e  p r o c e s s  o f  a r t ?    
 
 
APPROACH  
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The  me thod  emp loy ing ,  t o  engage  w i th  my  a r t i s t i c  med ium,  i s  p r i nc ipa l l y  
ba sed  on  t he  dep loymen t  o f  two  connec t ed  f ace t s ;  name ly ,  one  p r agma t i ca l  
and  one  cogn i t i ve .  The  f o rmer  r e l i e s  upon  my  des i r e  t o  e s t ab l i sh  a  s t r ong  
connec t i on  w i th  my  agency ;  t hus  i nvo lv ing  t he  s enso r i a l  expe r i ence  i n  i t s  
comp lex i t y ,  and  subsequen t l y ,  t he  i n tu i t i ons  t ha t  t h i s  encoun t e r  unve i l s .  As  
P a l l a s m a a  s t a t e s ,  t h e  b o d y  a c k n o w l e d g e s  s p a c e  t h r o u g h  t h e  m u l t i - s e n s o r y  
p r ac t i c e ,  so  r e in f o r c ing  t he  pe r cep t i on  o f  t he  be ing  and  de f i n i t i on  o f  t he  
s e l f .  E v e n  t h e  s i g h t  needs  t o  co l l abo ra t e  w i th  a l l  t h e  o the r  s ense s  t o  c r ea t e  
any  i dea  o f  d i s t ance ,  ou tne s s  and  p ro f und i t y .  I n  t h i s  r ega rd ,  he  cons ide r s  a l l  
s e n s e s  a s  a n  e x t e n s i o n  a n d  a n  i m p r o v e m e n t  o f  h a p t i c  r e c o g n i t i o n ,  a b l e  t o  
r u l e  t he  exchange  be tween  t he  i n t e r i o r i t y  o f  t he  body  and  t he  ex t e r i o r i t y  o f  
t he  su r round ing  (Pa l l a smaa ,  2012 ,  p .  45 ) .  
 
I n so f a r ,  i t  appea r s  c l e a r ,  t ha t  engage  t he  body  i n  t he  a r t i s t i c  p r ac t i c e  i s  t he  
e s sen t i a l  s t a r t i ng  po in t  t o  t r a ce  an  evo lu t i ona ry  pa th  wh ich ,  a s  I ngo ld  
c l a ims ,  m igh t  be  f o l l owed  by  o the r s  i n  t he  f u tu r e .  S ince  i n  t he  t e l l i ng  o f  t he  
c r ea t i ve  pe r f o rmance ,  bod i l y  movemen t s ,  and  ma te r i a l s  gene ra t e  s t o r i e s  ab l e  
t o  o f f e r  gu idance  f o r  o the r  peop l e  t h rough  p r ev ious ly  unknown  i t i ne r a r i e s ,  
even  w i thou t  p rov id ing  accu ra t e  spec i f i c a t i ons  abou t  eve ry  s i ng l e  s t ep  
( Ingo ld ,  2013 ,  p .  110 ) .  Hence ,  t he  s t o ry l i ne  o f  t he  deve lopmen t  p roce s s  o f  a  
hand - made  p i ece  r ema ins  i nde l i b ly  impre s sed  i n  t he  ma t t e r  (F igu re  11 ) :  t hus  
d i s c lo s ing  a l l  t h e  connec t i ons  w i th  i t s  c r ea to r  and  gene ra t i ng  a  un ique  
exp re s s ivenes s  d i r ec t i on ,  because  each  one  o f  u s  ha s  pa r t i cu l a r  phys i ca l  and  
emo t iona l  dec l i na t i ons .  
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F i g .  1 1 .  T h e  e v o l u t i o n a r y  t i m e l i n e  o f  m y  p i e c e s  d u r i n g  t h e  p r o c e s s i n g  
d e s c r i b e s  u n i q u e  s t o r y t e l l i n g  f o r  e a c h  a r t w o r k .  S i l v i a  C o r t i ,  2 0 2 0 .  

 
There f o r e ,  once  acknowledge  t h i s ,  t he  r eade r  m igh t  be t t e r  unde r s t and  t he  
impor t ance  t ha t  t ex tu r e  (F igu re  12 )  ha s  i n  my  work  a s  a  way  t o  de f i ne  t he  
unb reakab l e  bond  be tween  me  and  my  med ium,  p r ec i s e ly  gene ra t i ng  a  
v ib r a t i ona l ,  p e r cep t i ona l  and  i n tu i t i ve ly  exchange .  Moreove r ,  t he  r epe t i t i on  
o f  e ach  s i ngu l a r  hammer  b low  r a i s e s  a  mys t i c a l  va lue  i n  t he  ac t i on  t ha t  l e ad  
beyond  t he  ve ry  ac t  i t s e l f ,  s o  c r ea t i ng  a  mee t i ng  po in t  w i th  wha t  I  wou ld  
l i ke  t o  c a l l  un ive r s a l  consc iousnes s .  Hence ,  hammer ing  t r an s f o rms  i n to  a  
s o r t  o f  m e d i t a t i v e  a c t i v i ty  t ha t  suppo r t s  t he  encoun t e r  w i th  some th ing  
i n f i n i t e l y  b igge r .  
                          

 
     

F i g .  1 2 .  T h e  s i n g u l a r  d e t a i l s  o f  t h i s  h a n d m a d e  t e x t u r e d  p i e c e ,  r e v e a l  t h e  
d e e p  i n t e r c o n n e c t i o n  b e t w e e n  t h e  m a k e r  a n d  t h e  o u t c o m e .  S i l v i a  C o r t i ,  2 0 1 9 .   
 

D u r i n g  t he se  ep i sodes ,  some th ing  ha rd ly  ve rba l i z i ng  happens :  i t  i s  l i ke  
be ing  s imu l t aneous ly  i n  and  ou t  you r se l f .  I nexp l i c ab ly  t he  pe r sona l  needs  
j u s t  d i s ap p ea r ,  an d  y o u  b eg in  t o  f ee l  f u l l y  i n t eg r a t ed  i n to  a  f l u x  o f  l im i t l e s s  
w i s d o m ,  i n  a  c l e a r  o v e r c o m i n g  o f  t h e  s e l f .  F o r  t h i s  r e a s o n ,  I  w o u l d  d e s c r i b e  
i t  a s  a  momen t  o f  t o t a l  f u l f i lmen t  and  complacency .  Bu t  l i ke  eve ry th ing  e l s e  
a l so  t h i s  cond i t i on  i s  t r an s i t o ry ,  because  o f  t ha t ,  you  need  t o  r e co rd  a l l  you  
can  be f o r e  t o  f o rge t  t he  r ece ived  cue .  
 
Thus ,  t he  f undamen ta l  a spec t s  wh ich  f r ame  how I  r e l a t e  t o  my  med ium a r e  
de f i ned ,  a s  a  mys t i c a l  and  emp i r i c a l  app roach .  An  i n s igh t ,  t ha t  i s  
emphas i zed  even  more ,  by  t he  k ind  o f  r e l a t i on  I  engaged  w i th  my  a r tworks  
v i a  pa t i na t i on .  I ndeed ,  qu i t e  soon  i n  t he  p roce s s ,  I  dec ided  t o  abandon  any  
gene ra l  r u l e s ,  l e av ing  me  i n s t ead  be  l e ad  by  pu re  i n tu i t i on .  I t  i s  i n  t h i s  l i gh t  
t ha t ,  I  began  t o  c r ea t e  d i f f e r en t  m ix tu r e s  t o  be  d i r ec t l y  t e s t ed  on  me ta l ,  s o  
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s t i m u l a t i n g  m y  c u r i o s i t y  f o r  t h e  d i s c o v e r y  o f  n e w  m a t e r i a l  i n t e r a c t i o n s  
( F igu re  13  a ,  b ,  c ) .   
 

    
 

F i g .  1 3  a ,  b ,  c .  S o m e  e x a m p l e s  o f  p a t i n a t e d  s u r f a c e s .  S i l v i a  C o r t i ,  2 0 1 9 -
2 0 2 0 .  
 
 

RESULT OF PROCESS  

 
 
S t a r t i n g  f r o m  t h e s e  p r e m i s e s ,  I  w o u l d  l i k e  t o  c o n s i d e r  m y  p r o c e s s  a s  a  
con t i nuous  evo lu t i on  o f  t he  r e l a t i onsh ip  be tween  me  and  my  med ium  (F igu re  
14 ) ,  ab l e  t o  c a r ry  new  awarenes s  t h rough  t ime .  I t  i s  f o r  t h i s  ve ry  r ea son  
t ha t ,  I ' m  go ing  t o  sha r e  w i th  t he  r eade r s  t he  deve lopmen t  o f  e ach  a spec t  t ha t  
compos ed  my  c r ea t i ve  pe r f o rmance ,  ve rba l l y  and  v i sua l l y  a t  t he  f o l l owing  
l i nk  h t t p s : / / you tu .be /_DLyzKHkSRc  (Cor t i ,  2020 ) .  

                     
 
F i g .  1 4 .  T h i s  p i c t u r e  w e l l  r e p r e s e n t s  t h e  c o n s t a n t  b o d i l y  c o n n e c t i o n  
b e t w e e n  m e  a n d  m y  m e d i u m .  S i l v i a  C o r t i ,  2 0 1 9 .  

 
Bu t  l e t ' s  s t a r t  g r adua l l y .  As  I  have  a l r eady  men t ioned ,  a t  t he  beg inn ing  o f  
t he  p r ev ious  s emes t e r  my  i n t e r e s t  f o r  t he  pa t i na  f i e l d  p rog re s s ive ly  
i nc r ea sed .  A t t r ac t ed  by  t he  co lou r  shade  ach i evab l e  on  me ta l l i c  su r f ace s ,  I  
i n i t i a t ed  my  inves t i ga t i on  i n  t h i s  a r ea  f o l l owing  two  pa r a l l e l  pa th s .  M o r e  
p r ec i s e ly ,  one  was  i nvo lv ing  t he  u se  o f  chemis t r i e s  wh i l e  t he  o the r  was  
imp ly ing  t he  u t i l i z a t i on  o f  f ood  r e s idues ,  such  a s  t oma to  s auce ,  l emon  j u i ce  
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o r  f r u i t  pee l s .  I n  t h i s  r ega rd ,  I  shou ld  admi t  t ha t ,  d e sp i t e  my  i n i t i a l  
i n t im ida t i on  t oward  chemica l s ,  I  r e a l i z ed  qu i t e  soon  my  na tu r a l  p ropens i t y  
t o  work  w i th  t hem.  
 
There f o r e ,  I  deve loped  a  ve ry  pe r sona l  me thodo logy .  I n  f a c t ,  a f t e r  
deepen ing  gene ra l  t heo re t i c a l  knowledge  abou t  t he se  subs t ances  and  t he i r  
ba s i c  i n t e r ac t i ons ,  I  l aunched  an  i nves t i ga t i on  mos t l y  f ounded  on  emp i r i c a l  
expe r imen ta t i on ,  l e ad  by  i n tu i t i ona l  d i s ce rnmen t ,  wh ich  ha s  p roved  t o  be  
f undamen ta l  t o  t he  c r ea t i on  o f  s amp le s  l i ke  t he  one s  s h o w n  a t  t h e  f o l l o w i n g  
l i nk  h t t p s : / / you tu .be /3cVmH5lKbf I 	  (Co r t i ,  2020 ) .  Thus  I  began  t o  c r ea t e  
d i f f e r en t  m ix tu r e s .  I t  was  wh i l e  m ix ing  he t e rogeneous  and  i no rgan i c  
i ng red i en t s  t ha t  I  s t a r t ed  t o  f e e l  a  so r t  o f  f ami l i a r  emo t ion .  S ince  I  was  a  
ch i l d ,  I  a lways  had  a  s t r ong  pa s s ion  f o r  cook ing .  S t i l l ,  I  c an  v iv id ly  
r emember  a l l  t h e  t imes  i n  wh ich  I  have  wa i t ed  f o r  be ing  a lone  i n  t he  house ,  
r e ady  t o  s t a r t  a  new  p l ay  i n  t he  k i t chen ,  shu f f l i ng  f l ou r ,  suga r ,  bu t t e r  o r  o i l ,  
i n  an  a t t emp t  t o  c r ea t e  some th ing  comes t i b l e .  I  gues s  t ha t  was  f o r  me  t he  
s t a r t i n g  p o i n t  o f  a n  e n d l e s s  d i s c o v e r y  j o u r n e y  i n  t h e  w o r l d  o f  s u b s t a n c e s . 	  
 
A t  t h a t  t i m e  t h e  b e s t  c o o k e r  i n  t h e  f a m i l y  w a s  c e r t a i n l y  m y  g r a n d m o t h e r .  
F o r  t h i s  v e r y  r e a s o n ,  I  s p e n t  a  l o t  o f  t i m e  l o o k i n g  a t  a l l  h e r  m o v e m e n t  i n  t h e  
cooke ry ,  and  a f t e r  a  wh i l e ,  I  r e a l i z ed  she  neve r  u sed  a  we igh ing  mach ine  t o  
p r epa re  any  f ood .  She  d idn ' t  need  i t .  The  r i gh t  p ropo r t i on  o f  t he  i ng red i en t s  
w e r e  w e l l  k n o w n  b y  h e r  t h r o u g h  t h e  e x p e r i e n c e .  A n  a p p r o a c h  I  f u l l y  
comprehended  r ecen t l y ,  c r ea t i ng  chemica l  m ix tu r e s .  D i f f e r e n t  pe r cen t ages  
gene ra t e  d ive r s e  dens i t y ,  v i s cos i t y  and  co lou ra t i on  t une  i n  t he  compos t  
i t s e l f  (F igu re  15 ) .  Fo r  i n s t ance ,  one  o f  my  f avou r i t e  b l ends  ha s  t he  
cha rac t e r i s t i c  t o  appea r  l i ke  t he  pe s to  s auce  d i l u t ed  i n  two  spoons  o f  pa s t a  
cook ing  wa t e r ,  wheneve r  i s  r e ady  t o  be  app l i ed  on  me ta l .   
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                    F i g .  1 5 .  S o m e  c h e m i c a l  m i x t u r e s .  S i l v i a  C o r t i ,  2 0 2 0 .  
 
N o t  l e s s  i m p o r t a n t  i s  t h e  l i nk  e s t ab l i shed  be tween  each  chemica l  m ix  and  
exposu re  t ime  on  me ta l l i c  ma t e r i a l s ,  s i nce ,  a s  i n tu i t ab l e ,  d i f f e r en t  app ly ing  
t im ing  migh t  o r i g ina t e  a  va r i e ty  o f  ou t comes  (F igu re  16 ) .  Occas iona l l y ,  
even  t he  t ime f r ame  l e f t  t o  t he  b l end ' s  componen t s  t o  ama lgama te  migh t  l e ad  
t o  va r i ed  e f f ec t s .  Fundamen ta l  i s ,  i n  t h i s  r ega rd ,  unde r l i ne  t ha t  t he se  
cons ide r a t i ons  don ' t  h ave  a  gene ra l  va lue  i n  ab so lu t e  t e rms .  Ra the r ,  
a cco rd ing  t o  my  expe r i ence ,  t hey  d i r ec t l y  r e l a t e  t o  c e r t a i n  spec i f i c  
m ix tu r e s .  The reby ,  i t  i s  c l e a r  t ha t  f i e l d  p r ac t i c e  i s  an  i nd i spensab l e  e l emen t  
w h e n  w o r k i n g  w i t h  p a t i n a t i o n .  
  

 
 

 
F i g .  1 6 .  S o m e  c o p p e r  s a m p l e s  t r e a t e d  w i t h  t h e  s a m e  m i x t u r e  b u t  e x p o s e d  
r e s p e c t i v e l y :  o n e  h o u r ,  o n e  d a y  a n d  o n e  w e e k .  S i l v i a  C o r t i ,  2 0 2 0 .  

 
The  r enowned  a r t  h i s t o r i an  J ames  E lk in s ,  i n  one  o f  h i s  pub l i c a t i on ,  s t a t e s :  
" P a i n t i n g  i s  a l c h e m y .  I t s  m a t e r i a l s  a r e  w o r k e d  w i t h o u t  knowledge  o f  t he  
p rope r t i e s ,  by  b l i nd  expe r imen t ,  by  t he  f ee l  o f  t he  pa in t "  (E lk in s ,  1999 ,  p .  
9 ) .  Thus ,  he  de f i ne s  t he  a l chemica l  app roach  a s  t he  a r t  t o  know how to  
gene ra t e  a  m ix tu r e  t ha t  no  f o rmu la  can  pe r f ec t l y  de sc r i be ;  i n  t h i s  s ense ,  i t  
i s  t he  p r ac t i c a l  s t r ugg l i ng  o f  e ach  one  w i th  ma te r i a l i t y ,  dep r ived  by  t he  f u l l  
awa renes s  o f  wha t  i s  happen ing  (E lk in s ,  1999 ,  p .  19 ) .  The re f o r e ,  I  wou ld  
l i ke  t o  c l a im:  pa t i na t i on  i s  a  f o rm  o f  a l chemy .  Acco rd ing  t o  E lk in s ,  t he  o ld  
pa in t e r  workshops  and  t he  a l chemic  l abo ra to r i e s  we re  ge t  u sed  t o  s t o r e  and  
ope ra t e  w i th  a  l o t  o f  subs t ances  wh ich  I  f i nd  i n  my  eve ryday  work ,  such  a s  
ammon ium ch lo r i de ,  me t a l l i c  su l f a t e s ,  bo rax ,  sod ium ca rbona t e ,  ammon ia  
and  so  on  (E lk in s ,  1999 ,  p .  31 - 35 ) .  To  me ,  t h i s  h igh l i gh t s  t he  l i ve ly  
connec t i on  be tween  a r t  and  human  behav iou r  r e l a t ed  t o  t he  cogn i t i ve  
a t t i t ude .  I n  da i l y  l i f e ,  i ndeed ,  e ach  one  o f  u s  engages  w i th  ma te r i a l s  
f o l l ow ing  an  emp i r i c a l  ove r tu r e ,  i ndependen t l y  f rom the  f ac t  t ha t  t he  
ou t come  has  d i f f e r en t  dec l i na t i ons .  
 
H e n c e ,  f o r  i n s t ance ,  I  p r e f e r  t o  c r ea t e  chemica l  compos i t i ons  t ha t  have  t he  
cons i s t ency  o f  a  pa s t e ,  i n s t ead  o f  a  l i qu id ,  and  t h i s  d i r ec t l y  r e l a t e s  t o  t he  
me ta l l i c  shape  and  ob j ec t  d imens ions  I ' m  work ing  w i th .  Fu r the rmore ,  I  deem 
th i s  a l l ows  t o  l im i t  t he  p roduc t i on  o f  was t e ;  a  r e f l e c t i on  t ha t  need  be  
s e r i o u s l y  t a k e n  i n t o  c o n s i d e r a t i o n  w h i l e  o p e r a t i n g  i n  s u c h  a  k i n d  o f  c o n t e x t .  
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F r o m  h e r e ,  I  d e v e l o p e d  t h e  d e c i s i o n  t o  s c r u p u l o u s l y  c o l l e c t  a l l  t he  r ema ins  
and  r euse  t hem ove r  new  scu lp tu r e s .  I n  t h i s  pe r spec t i ve  i s  i n se r t ed  t he  
cho i ce  t o  pa t i na t e  hund red  f o r t y - f ou r  e l emen t s  upon  a  hund red  s i x ty - e igh t ,  
o f  an  i n s t a l l a t i on  I ' m  go ing  t o  p r e sen t  i n  t he  f i na l  exam,  w i th  t he  mix tu r e  
w a s t a g e s ,  c o l l e c t e d  t h r o u g h  t h e  s e m e s t e r .  T h e r e f o r e ,  I  c o u l d  s a y  t h a t  i n  a  
c e r t a i n  way ,  my  a im  i s  t r y ing  t o  nu l l i f y  t he  chemica l  was t e ,  t o  avo id  
env i ronmen ta l  r epe r cus s ions .  
 
Bu t ,  a s  t he  r e ade r  c an  image ,  my  conce rns  we re  i nvo lved  i n  human  hea l t h  a s  
w e l l .  F o r  t h i s  r e a s o n ,  i n  t h e  p a s t  m o n t h s ,  I  a r r a n g e d  a  d e t a i l e d  c h e m i c a l  
ana ly s i s ,  ope ra t ed  by  a  p ro f e s s io na l  company ,  t o  be  su r e  o f  ha rmf u l  
e l emen t s  ab sence  i n  my  scu lp tu r e s ;  ma in ly  i n  t he  a lumin ium ones  (F igu re  
17 ) ,  t ha t  was  showing  a  so r t  o f  g rowth  and  p rog re s s ive  change  i n  t he  
co lou ra t i on  t une .  Wha t  ha s  emerged  was  a  g r ea t  su rp r i s e  a l so  f o r  me .  The  
r epo r t  ha s  de t e rmined  w i th  r e l i ab i l i t y  t he  p r e sence  o f  a l ga l  p ro l i f e r a t i on  on  
t he  a lumin ium su r f ace ,  f r om wh ich  I  be l i eve  depend s  on  t he  t r an s i t i ona l  
co lou r  a spec t .  
 
      

 
 

             F i g .  1 7 .  A n  a l u m i n i u m  s c u l p t u r e .  S i l v i a  C o r t i ,  2 0 1 9 .   
 
The  ce r t i f i c a t i on  o f  an  a l i ve  f o rm p re sence  ha s  f o rma l i zed  i n  any  way  
s o m e t h i n g  I  h a d  u n c o n s c i o u s l y  p e r c e i v e d  s i n c e  I  s t a r t e d  w o r k i n g  w i t h  i t .  I n  
t h i s  r ega rd ,  I  r emember  w i th  r e l evance  a l l  t he  t ime  spen t  obse rv ing  w i th  
ex t r eme  i n t e r e s t  t he  hue  change  a long  w i th  t he  deve lopmen t  o f  t he  age ing  
p roce s s  i n  t he  s cu lp tu r e s  r e a l i z ed  w i th  t ha t  med ium (F igu re  18  a ,  b ,  c ) .  I  
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gues s  t h i s  i s  one  o f  t he  r e a sons  t ha t  de t e rmined  my  wi l l i ngnes s ,  du r ing  t he  
en t i r e  a cademic  yea r ,  t o  pu r su e  t ha t  expe r imen ta l  f r amework .  Even  i f  f r om 
the  ve ry  beg inn ing ,  I  r e a l i z ed  t he  s i gn i f i c a t i ve  d i f f e r ences  t ha t  e l ap se  
be tween  a lumin ium and  coppe r .  I  go t  ex t r eme ly  f a sc ina t ed  by  bo th  
ma te r i a l s ,  p rope r ly  due  t o  t he i r  spec i f i c  pecu l i a r i t i e s ,  occu r r i ng  each  t ime  
t hey  i n t e r ac t  w i th  chemica l  e l emen t s  o r  hea t .  
 

                     
 

F i g .  1 8  a ,  b ,  c .  T h e s e  i m a g e s  d i s p l a y  t h e  p r o g r e s s i v e  t r a n s f o r m a t i o n s  t h a t  
o c c u r ,  w i t h i n  t h e  t i m e f r a m e  o f  s e v e n  m o n t h s ,  i n  t h e  a l u m i n i u m  p i e c e s ’  
c h r o m a t i c  n u a n c e ,  a s  w e  s a i d  p r e v i o u s l y ,  t r e a t e d  w i t h  a  p a r t i c u l a r  m i x t u r e  
w h i c h  g e n e r a t e s  t h e  a l g a l  p r o l i f e r a t i o n .  S i l v i a  C o r t i ,  2 0 1 9 - 2 0 2 0 .   

  
A c c o r d i n g  t o  m y  e x p e r i e n c e ,  a l u m i n i u m  s h o w s  u n s t a b l e  f e a t u r e s  w h e n e v e r  
t r e a t ed  w i th  pa t i na s ;  wh i l e  coppe r ,  i n  t he  s ame  cond i t i on ,  s eems  t o  be  much  
more  s t e ady ,  p rov id ing  ex t r eme ly  en joyab l e  and  co lou r f u l  a ccompl i shmen t s .  
The  s ame  can  be  s a id  o f  t he  we ld ing  p roces s :  wh i l s t ,  a l umin ium move s  and  
me l t s  ve ry  f a s t  i n  an  unp red i c t ab l e  way  gene ra t i ng  howeve r  ha rmon ic  and  
p l ea san t  ou t comes ,  coppe r  r e su l t s  much  more  con t ro l l ab l e  and  s t a t i c ,  
appea r ing  qu i t e  du l l .  Bu t  i n  shap ing  i t  t u rn s  ou t  ex t r eme ly  e l a s t i c  and  
f l ex ib l e  compare s  t o  t he  wh i t e  me t a l ,  t ha t  i s  gene ra l l y  much  more  
s u s c e p t i b l e  t o  b r e a k s  a n d  c r a c k s .  I t  w a s  c a r e f u l l y  c o n s i d e r i n g  t h e  
cha rac t e r i s t i c s  o f  e ach  ma te r i a l  t ha t  I  dec ided  t o  work  w i th  bo th ,  a l t hough  
t h i s  means  t o  e l abo ra t e  on  d i f f e r en t  s t r a t eg i e s  and  app roaches  t o  a ch i eve  a  
s i m i l a r  f o r m .  
 
I n  t h i s  l i gh t ,  I  d eve loped  va r i ous  p rocedu re s ,  mos t  o f  wh ich  we re  sugges t ed  
by  t he  expe r i ence  w i th  ma t t e r  i t s e l f .  Thus ,  I  soon  r ea l i z ed  t ha t ,  i f  e ach  
me ta l  c an  be  ea s i l y  cu t  w i th  t he  p l a sma  cu t t e r ,  no t  a l l  c an  be  m ode l l ed  
f o l l ow ing  t he  s ame  s t anda rds .  Bu t  a s  eve ryone  know s ,  t he r e  i s  a  common  
g round  t o  a l l  me t a lworke r s ,  be  t hey  b l acksmi th s  o r  go ld smi th s :  hea t  t he  
med ium.  The re f o r e ,  i n  l ook ing  f o r  t he  r i gh t  app roach  t o  t r e a t  coppe r  and  
a lumin ium,  my  p rev ious  expe r i ence  a s  j ewe l l e ry  make r  was  f undamen ta l ;  i n  
f a c t ,  t he  f o rg ing  t e chn iques  r e s u l t ed  ve ry  s oon  i napp rop r i a t e  s i nce  t hey  
cou ldn ' t  p r even t  t he  c r acks  i n  t he  ma te r i a l ,  e spec i a l l y  w i th  t he  a lumin ium 
s a m p l e s .  I n  t h i s  s p e c i f i c  con t ex t ,  work  w i th  ho t  me t a l  was  
coun t e rp roduc t i ve .  So  I  began  t o  evo lve  a  me thod  c lo se r  t o  t he  one  be f o r e  
l e a rned ,  and  I  unde r s tood  t ha t  t he  be s t  way  t o  a ch i eve  good  f l ex ib i l i t y  o f  
t he  ma t t e r  was  t o  wa rm up  t he se  e l emen t s  w i th  t he  p ropane  t o r ch  and  l e t  
t hem coo l - down  be f o r e  manua l l y  shap ing  t hem wi th  a  r ubbe r  ma l l e t  (F igu re  
19 ) .  
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F i g .  1 9 .  T h i s  i m a g e  s h o w s  p a r t  o f  t h e  a l u m i n i u m  m o d e l l i n g  p r o c e s s .  S i l v i a  
C o r t i ,  2 0 2 0 .  
 

Th i s  t e chn ique  ha s  demons t r a t ed  i t s  u t i l i t y  a l so  i n  t ex tu r i s a t i on  o f  t he  
p i ece s ,  ma in ly  i n  r e sponse  t o  t he  i nc r ea s ing  measu re s  o f  t he  ob j ec t s ;  abou t  
i t ,  o f t en  t he  cons t an t  p l an i sh ing  hammer  bang ing  gene ra t e s  a  movemen t  i n  
t he  ma t t e r ,  due  t o  f o r ce ,  d i r ec t i on  and  mo t ion  I ' m  app ly ing  i n  t ha t  spec i f i c  
momen t .  The re f o r e ,  wa rm up  t he  s amp le  wh ich  I ' m  work ing  w i th  and  t r y  t o  
r e s t o r e  i t s  o r i g ina l  f l a t ne s s  i s  a  good  way  t o  con t i nue  t he  t ex tu r i ng  o f  t he  
en t i r e  su r f ace ,  s i nce  o th e rw i se ,  i t  w i l l  t end  t o  tw i t ch  upon  i t s e l f .  Howeve r ,  I  
have  t o  admi t  t ha t  de sp i t e  t h i s  exped i en t ,  t ex tu r e  de f i ne s  and  d i r ec t s ,  i n  a  
c e r t a i n  way ,  t he  subsequen t  shap ing  o f  t he  who le  a r twork  s i nce  de t e rmines  
an  encoun t e r  o f  d i f f e r en t  a c t i v i t i e s  t ha t  r ema in  we l l  t r a ckab l e  on  me ta l  
( F igu re  20  a ,  b ,  c ) .  
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F i g .  2 0  a ,  b ,  c .  I n  t h i s  c o p p e r  s a m p l e ,  t h e  t e x t u r e  i n t e g r a t e s  a n d  d e f i n e s  t h e  
m o v e m e n t  o f  t h e  a r t  p i e c e .  S i l v i a  C o r t i ,  2 0 2 0 .  
 

S p e a k i n g  a b o u t  C l a u d e  M o n e t ' s  p a i n t i n g s ,  E l k i n s  a n a l y s e s  t h e  g e s t u r e  o f  t h e  
a r t i s t  i n  t he  c r ea t i ve  p roce s s  de t ec t i ng  how the  marks  l e f t  on  t he  ca nvas  
doesn ' t  co r r e spond  t o  any  namab le  shape  s i nce  t hey  we re  de t e rmined  by  a  
m ix  o f  pe r f ec t  con t ro l  i n  p r epa ra t i on  and  t o t a l  abd i ca t i on  o f  i t  i n  t he  
execu t i on  (E lk in s ,  1999 ,  p .  15 - 17 ) .  I n  my  op in ion ,  t h i s  de f i n i t i on  pe r f ec t l y  
de sc r i be s  t he  handmade  t ex tu r i s a t i o n  o f  me t a l .  Each  hammer  b low  i s  a  
f u s ion  o f  a c t i on  mas t e ry  and  opennes s  t o  t he  i n t r i n s i ca l  ab s ence  o f  t o t a l  
p r ed i c t ab i l i t y  o f  t he  ac t  i t s e l f .  Moreove r ,  r ev i ewing  t he  s i gns  impre s sed  i n  
t he  med ium i s  ve ry  d i f f i cu l t  t o  obse rve  evennes s  i n  t he i r  f o rm ,  p ro f und i t y  
and  d i r ec t i on ,  due  t o  t he  ove r l app ing  o f  t he  t r a ce s  and  t he  un iquenes s  o f  
e ach  s i ngu l a r  ge s tu r e .   
 
A t  t h i s  p o i n t ,  t h e  r e a d e r  c a n  w e l l  i n t u i t  t h e  i m p o r t a n c e  t h a t  t e x t u r e  h a s  i n  
my  c r ea t i ve  p roce s s ,  a s suming  how the  cho i ce  o f  t he  me ta l  t h i cknes s  I ' m  
w o r k i n g  w i t h  i s  s t r i c t l y  c o n n e c t e d  t o  t h i s  a s p e c t  a s  w e l l .  S o ,  i n  t h e  s p e c i f i c  
con t ex t  wh ich  I ' m  deve lop ing  my  p i ece s ,  t he  gauge  o f  1 , 5  mi l l ime t r e s  ha s  
t u rned  ou t  t o  be  t he  r i gh t  compromise :  i ndeed ,  t he  men t ioned  measu re  
a l l ows  me  t o  ope ra t e  on  bo th  s i d e s  c r ea t i ng  d i f f e r en t  t ex tu r i ng  whe re in  one  
i s  t he  nega t i ve  o f  t he  o the r .  Hence ,  t o  be t t e r  exp l a in ,  I  e l abo ra t e  t he  back  
pa r t  o f  t he  ob j ec t  be f o r e  t o  t ex tu r i z i ng  t he  f ron t  pa r t  s i nce  t he  con t ac t  
be tween  t he  anv i l  and  t he  ma te r i a l  nece s sa r i l y  gene ra t e s  a  so r t  o f  
compres s ion  i n  t he  ma t t e r  i t s e l f ,  wheneve r  s t imu la t ed  by  t he  ene rge t i c  
hammer  p r e s su re ,  t hus  con f e r r i ng  a  l una r  appea rance  t o  t he  pos t e r i o r  a r ea  
( F igu re  21 ) .  

               



	   26	  

 
F i g .  2 1 .  T h i s  p i c t u r e  s h o w s  t h e  t e x t u r e  o n  t h e  b a c k s i d e  o f  t h e  s c u l p t u r e .  
S i l v i a  C o r t i ,  2 0 2 0 .   

 
A s  I  h a d  a l r e a d y  m e n t i o n e d ,  t h e  d e c i s i o n  t o  w o r k  w i t h  a  s p e c i f i c  s h a p e  ( a  
c i r c l e  cha r ac t e r i z ed  by  an  uncen t r ed  round  ho l e ) ,  r e l a t e s  i nd i s so lub ly  t o  t he  
mean ing  wh ich  t h i s  f o rm  a s sumes  f o r  me  du r ing  med i t a t i ons .  I t  r ep r e sen t s  
an  imag in a ry  eye  t ha t  f unc t i ons  a s  a  pa s sage  among  d i f f e r en t  
d imens iona l i t i e s  and  b r i ngs  t h rough  a  j ou rney  o f  s e l f - d i s cove ry .  I n  t h i s  
s e n s e ,  i t s  s i g n i f i c a n c e  i s  n o t  s o  f a r  f r o m  t h e  o n e ' s  o f  S h i n t o  g a t e s ,  t h a t  
p ro f e s so r  Thomas  P .  Kasu l i s  de f i ne s  a s :  " a  t ang ib l e  ga t e w a y  t o  a n  i n t i m a c y  
w i t h  t h e  w o r l d ,  o n e ' s  p e o p l e ,  a n d  o n e ' s  s e l f "  ( K a s u l i s ,  2 0 0 4 ,  p .  1 8 ) .  
A c c o r d i n g  t o  t h e  e x p e r t  o f  J a p a n i s e  c u l t u r e ,  w h e n  p e o p l e  g e t  l o s t  i n  t h e i r  
eve ryday  l i f e ,  i t  m igh t  happen  t ha t  t hey  a l so  d i s connec t  f r om the i r  c apac i t y  
f o r  aw e ,  t hus  f ee l i ng  home le s s  s i nce  t hey  a r e  awa re  o f  m i sp l ay ing  t he i r  
pa th .  The  To r i i ,  i n  t he se  ca se s ,  shows  t he  way  home ,  and  phys i ca l l y  
c ro s s ing  i t  i s  a  manne r  t o  be  empowered  r e - e s t ab l i sh ing  con t ac t  w i th  t he  
s e l f  ( K a s u l i s ,  2 0 0 4 ,  p .  1 8 ) .  
 
I n  some  s ense ,  an  expe r i ence  no t  so  d i f f e r en t  f r om the  one  de sc r i bed  by  t he  
r enowned  poe t  Dan t e  A l igh i e r i  ( 1265 - 1321 ) ,  i n  t he  D iv ine  Comedy .  Which ,  
a s  a l l  know,  beg in s  w i th  t he  au tho r ' s  l i f e  r i gh t  d i r ec t i on  l o s s  (Dan t e ,  2019 ,  
p .  31 )  and  ends  up ,  a f t e r  pa s s ing  t h rough  d i f f e r en t  d imens iona l i t i e s ,  i n  t he  
encoun t e r  he  had  w i th  t he  d iv ine ;  r ep r e sen t ed  i n  t he  Can to  XXXII I  a s  a  
c i r cu l a r  l i gh t  i n  wh ich  he  can  s ee  h imse l f  r e f l exed  (Dan t e ,  2019 ,  p .  647 ) .  A  
de sc r i p t i on  t ha t  t ends  t o  r emind  t he  s ensa t i on  t ha t  we  a l l  wa rn  when  
w a t c h i n g  i n  t h e  mi r ro r ,  we  no t i c e  ou r  v i s age  r e f r ac t ed  i n  t he  eye  pup i l .  
The re f o r e ,  i s  l eg i t ima t e  wonde r  i f  was  Dan t e  imp ly ing  a  connec t i on  be tween  
t he  s e l f  and  t he  d iv ine?  And  i f  t he r e  i s  a  l i nk  o f  wh ich  na tu r e  i s  i t ?  I  d o  n o t  
have  f i na l  ev idence  abou t  i t ,  bu t  I  cons ide r  t ha t  gene ra l l y  many  cu l t u r e s  
deve loped  a  so l i d  i dea  o f  t he  con junc t i on  o f  t he se  e l emen t s .  I t  i s  enough  t o  
t h ink  abou t  how Chr i s t i an s  de sc r i be  t he  f i gu re  o f  J e sus :  d iv ine  and  human  a t  
t he  s ame  t ime .  
 
Cer t a in  i s  t ha t  i n  a r t i s t i c  exp re s s ion ,  t he  geome t r i c a l  f i gu re  o f  t he  c i r c l e  
ha s ,  du r ing  t he  cen tu r i e s ,  deve loped  a  p r ec i s e  symbo l i c  mean ing  wh ich  
echoes  t o  s ac r ednes s  and  i n f i n i t y .  More  p r ec i s e ly ,  a cco rd ing  t o  de s igne r  
M a n u e l  L i m a ,  t h e  c i r c u l a r i t y  e v o k e s  p e r f e c t i o n ,  c o m p l e t e n e s s ,  i n c l u s i o n  a n d  
mo vemen t  (L ima ,  2017 ,  p .  32 - 46 ) .  Bu t  wh ich  s i gn i f i c ance  ha s  f o r  me  t he  
f o rm  I ' m  p roduc ing?  A nd  w hy  i s  s o  impor t an t  t o  have  an  uncen t r ed  round  
ho l e  i n  t he  c i r c l e ?  I  t h ink  t he  answer  t o  t he se  que r i e s  h ide s  i n  t he  f o ld s  o f  
an  unba l ance  shape  t ha t  s t r ugg l e s  t o  f i nd  a  c e r t a i n  ba l ance ,  so  embody ing  
a l l  t he  p r eca r i t y  o f  l i f e  f l ux .  A  s ensa t i on  even  r e in f o r ced ,  i n  t he  a lumin ium 
s c u l p t u r e s ,  b y  t h e  a l g a l  p r o l i f e r a t i o n  w h i c h  u n e q u i v o c a l l y  u n d e r l i n e s  t h e  
cons t an t  ex i s t en t i a l  mu ta t i on  unde rwen t  by  eve ryone .  
 
I n  t h i s  con t ex t ,  t h e  ove r l app ing  o f  ab s t r ac t  and  o rgan i c  e l emen t s  becomes  
e s sen t i a l  t o  my  a r t i s t i c  exp re s s ion .  Consequen t l y ,  t he  we ld ing  l o se s  a l l  
f unc t i ona l i t y  and  t r ans f o rms  i n to  an  acce s s o ry  t ha t  con t r i bu t e s  t o  a  f e e l i ng  
o f  g rowth ,  r a i s i ng  t he  ma te r i a l  t h i cknes s  i n  some  spec i f i c  a r ea s .  L ikewi se ,  
t he  pa t i na  choos ing  i s  no t  exc lu s ive ly  r e l a t ed  t o  t he  co lou r  ou t comes ,  bu t  i t  
i s  connec t ed  t o  a  gene ra l  exp re s s ive  s ea r ch .  The re f o r e ,  I  l i ke  t o  t h ink  t ha t  
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a l l  t he  a spec t s  I ' m  deve lop ing  a r e  co l l abo ra t i ng  i n  t h i s  d i r ec t i on .  F rom th i s  
v i ewpo in t ,  wo rk ing  w i th  i n s t a l l a t i ons  i s  a  way  t o  gene ra t e  a  syn the s i s  o f  a l l  
t he se  d i f f e r en t  i n s igh t s  w i th in  one  a r twork .  Bu t  i t  i s  a l so  some th ing  more .  
I n  f a c t ,  a cco rd ing  t o  t he  we l l - known  a r t i s t  B ruce  Munro ,  t h i s  exp re s s ivenes s  
moda l i t y  amp l i f i e s  t he  v i ewer  ex pe r i ence  o f  a r t ,  i nvo lv ing  t he  mu l t i p l i c i t y  
o f  s ense s .  I n  t h i s  r ega rd ,  C - S c a l e s  ( F i g u r e  2 2 )  r ep r e sen t s  an  eng ros s ing  
mode l  o f  how in s t a l l a t i ons  can  p rov ide  a  t o t a l i z i ng  a tmosphe re  f o r  t he  
aud i ence  (Munro ,  2020 ) .   
 

                                   
 

F i g .  2 2 .  A  p i c t u r e  o f  t h e  m e n t i o n e d  M u n r o ' s  a r t w o r k .  F o r  a  b e t t e r  
u n d e r s t a n d i n g  o f  m y  w o r d s ,  I  i n v i t e  t h e  r e a d e r  t o  l o o k  a t  t h e  v i d e o  o f  t h i s  
i n s t a l l a t i o n .  C - S c a l e s ,  b y  B r u c e  M u n r o ,  2 0 1 9 .   

 
I t  i s  exac t l y  i n  t he  a t t emp t  t o  max imize  t he  f ee l i ngs  o f  t he  spec t a to r ,  t r y ing  
t o  r e c r ea t e  a  con f ron t a t i on  amb ience  w i th  t he  s e l f ,  t h a t  I  dec ided  t o  ded i ca t e  
my  ende avou r s  t o  t he  e l abo ra t i on  o f  t h r ee  i n s t a l l a t i ons :  Me ta lmorphos i s  
Ch i a r a  (F igu re  23  a ,  b ) ,  Me ta lm orphos i s  Rame ica  and  Me ta lmorphos i s  
Rama ta .  The  f i r s t  s e tup  i s  composed  o f  a  hund red  s i x ty - e igh t  a l umin ium 
p i ece s ,  d iv i ded  i n to  twe lve  cen t r a l  e l emen t s  ( 58  cm x  58  cm x  9  cm) ,  ove r  
w h i c h  a r e  p o s e d ,  t h e  s a m e  amoun t  o f  i t ems  w i th  r educed  d imens ion  (35  cm x  
35  cm x  5  cm) ,  l a s t l y  su r rounded  by  o the r  twe lve  componen t s  ( 15  cm x  15  
cm x  3  cm) .   
 

                                            
 
F i g .  2 3  a ,  b .  T h e  f i r s t  p i c t u r e  d i s p l a y s  a  p a r t i c u l a r i z e d  d e t a i l  o f  o n e  o f  t h e  
f o u r  a l u m i n i u m  s c u l p t u r e s  c l u s t e r s  t h a t  a r e  c o m p o s i n g  t h e  i n s t a l l a t i o n ,  
M e t a l m o r p h o s i s  C h i a r a ,  w h i l e  t h e  s e c o n d  s h o w s  s o m e  n o t e s  c o n c e r n i n g  t h e  
e x p e c t e d  w o r k  t i m e l i n e .  S i l v i a  C o r t i ,  2 0 2 0 .  

 
D e s p i t e  m y  i n i t i a l  l a c k  o f  f u l l  a w a r e n e s s  a b o u t  i t ,  t h e  n u m b e r  t w e l v e  s e e m s  
t o  p l ay  he r e  an  e s sen t i a l  r o l e .  I n deed ,  i n  a l l  hones ty ,  when  I  f i r s t  dec ided  t o  
w o r k  o n  M e t a l m o r p h o s i s  C h i a r a ,  I  f e l t  l i k e  g u i d e d  b y  t h e  i n n e r  n e e d  t o  
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r e l a t e  t o  t h i s  spec i f i c  quan t i t y .  Bu t  on ly  l a t e r ,  I  comprehended  be t t e r  t he  
mean ing  o f  t h i s  cho i ce :  i n  f a c t ,  i t  d i r e c t l y  connec t s  w i th  t he  mon ths '  number  
o f  t he  so l a r  yea r .  Moreove r ,  i f  we  d iv ide  t h i s  un i t y  by  t h r ee  ( amoun t  o f  t he  
l aye r s  f o rming  each  ma in  e l emen t )  i s  a t t a i ned  t he  numera l  o f  t he  s ea sons ,  
name ly  f ou r .  The re f o r e ,  t h i s  i n s t a l l a t i on ,  emphas i z ing  t he  na tu r a l  l i f e  f l ow ,  
v i sua l l y  un f u r l s  i n  sma l l  c l u s t e r s ,  wh ich  evoke  a  s ense  o f  t r an s i ence .  And  
t h i s  occu r s ,  p r i nc ipa l l y  t hanks  t o  t he  va r i ous  co lou r  t ona l i t y  o f  i t s  b igge r  
cons t i t uen t s ,  t hus  symbo l i s i ng  t he  age ing  p roces s  t h rough  t he  r ep re sen t a t i on  
o f  you th f u lne s s  o r  s t a r t ,  ma tu r i t y  o r  m idpo in t  and  o ldnes s  o r  end  ( F i g u r e  2 4  
a ,  b ,  c ) .  Wi th in  t h i s  chang ing  f l ux ,  a  gene ra l  s ense  o f  ha rmony  i s ,  howeve r ,  
r evea l ed  by  t he  p i ece s  t ha t  a r e  enc i r c l i ng  t he  l e ad ing  f i gu re s :  a l l  p a t i na t ed  
w i th  t he  s ame  mix tu r e  (F igu re  24  d ) ,  no tw i th s t and ing  t he  o the r s  twen ty -
f ou r ,  have  been  t r e a t ed  w i th  d i f f e r en t  i ng red i en t  p ropo r t i ons ,  o f  t he  
i den t i c a l  b l end .   
 

       
 

          
 

F i g .  2 4  a ,  b ,  c ,  d .  T h e s e  i m a g e s  a r e  f r a m i n g  s o m e  d e t a i l s  o f  M e t a l m o r p h o s i s  
C h i a r a .  S i l v i a  C o r t i ,  2 0 2 0 .    

 
Bu t  l e t ' s  make  a  sho r t  d ig r e s s ion  on  t h i s  t op i c ,  t hus  we l l  c l a r i f y ing  my  
s t a n d p o i n t  t o  t h e  r e a d e r .  M o s t  o f  t h e  t i m e ,  w h e n  w e  m o d i f y  t h e  p e r c e n t a g e s  
o f  t he  e l emen t s  wh ich  a r e  compos ing  a  chemica l  m ix ,  s imu l t aneous ly  we  
a l t e r  t he  r e su l t  t ha t  t h i s  admix tu r e  ha s  on  me ta l .  So ,  i f  we  d i r ec t l y  change  
t he  p ropo r t i on  be tween  t he  i ng red i en t s  o f  a  m ix tu r e ,  f o r  i n s t ance ,  i n  one ' s  
i nc lud ing  ammon ia  and  coppe r  su l f a t e ,  a cco rd ing  t o  my  p rac t i c a l  
expe r i ence ,  we  w i l l  change  t he  pa t i na  ou t come  on  coppe r  o r  a l umin ium,  a t  
l e a s t  i n  t e rms  o f  hue  co lou r s .  A  c i r cums tance  t ha t  app l i e s ,  i n  s o m e  s p e c i f i c  
c a se ,  even  t o  t he  b l end  expos i t i on  t imes ,  wh ich  ba sed  on  va r i ous  t ime l i ne  
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migh t  gene ra t e  d ive r s e  r e su l t s .  Fo r  t h i s  ve ry  r ea son ,  I  deem i s  pos s ib l e  t o  
s t a t e  t h a t  b e g i n n i n g  f r o m  a  c o m m o n  g r o u n d ,  t h r o u g h  s m a l l  c h a n c i n g ,  w e  c a n  
ach i eve  va r i ous  r e su l t s .  
 
S u c h  c o n s i d e r a t i o n  r e m a i n s  v a l i d ,  a l t h o u g h  i n  t h i s  s p e c i f i c  c a s e ,  w e  k n o w  
tha t  t he  a lumin ium p i ece s  o f  wh ich  i s  composed ,  Me ta lmorphos i s  Ch i a r a ,  
have  t he  cha rac t e r i s t i c  t o  g r adua l l y  chang ing  t he i r  co lou r  ove r  t ime ,  t hus  
a t t a i n ing  a  b lu  pa l e  s hade  and  p rog re s s ive ly  un i f o rming  t hemse l f  i n  t he  
age ing  p roces s .  T rans i t i on  i s  he r e  an  i n t eg ra l  pa r t  o f  t he  a r twork .  Impor t an t  
phenomenon  amp ly  ana lyzed  a l so  by  t he  a r ch i t e c t  Ge r t rud  O l s son ,  i n  he r  
r e s ea r ch  on  t ang ib l e  a s  we l l  i n t ang ib l e  e f f ec t s  o f  co lou r s  i n  t i m i n g  a n d  
s p a c e ,  s p e c i f i c a l l y  i n  h e r  r e v i e w  o n  S t e l l w e r k  V o r b a h n h o f  (F igu re  25 ) .  A  
bu i l d ing  e r ec t s  du r ing  1999  i n  Zu r i ch ,  de s igned  by  t he  duo  Anne t t e  G igon  
and  Mike  Guye r ,  i n  c l o se r  co l l abo ra t i on  w i th  t he  co lou r  a r t i s t  Ha ra ld  F .  
M ü l l e r ,  w h i c h  h a s  t h e  cha r ac t e r i s t i c  t o  have  f acades  made  o f  a  conc re t e  and  
i r on  ox ide  mix ,  t ha t  a r e  ch roma t i ca l l y  t r an smu t ing  i n  an  ongo ing  evo lu t i on .  
M o r e o v e r ,  t h e  s e a s o n s ,  w i t h  t h e i r  n a t u r a l  s h i f t  f r o m  c o l d  t o  w a r m  c l i m a t e  
i n f l uences  t he  c l add ing  nuance  i n  an  a l t e rna t i on  t h a t  goes  f rom da rk  pa t chy  
r u s t  t o  l uminous  o r ange ,  t hus  complemen t ing  t he  na tu r a l  un f o ld ing  o f  t he  
chemica l  p roce s s  (O l s son ,  2009 ,  p .  175 - 181 ) .   
 

                  
 

F i g .  2 5 .  T h e  p i c t u r e  o f  t h e  r a i l w a y  s w i t c h i n g  s t a t i o n  s h o w s  t h e  c o l o u r  
c o n n e c t i o n  b e t w e e n  t h e  f a c a d e s  a n d  t h e  r u s t y  o f  t h e  t r a c k s .  S t e l l w e r k  
V o r b a h n h o f ,  b y  A n n e t t e  G i g o n  a n d  M i k e  G u y e r ,  1 9 9 9 .  

 
A s  a l r e a d y  m e n t i o n e d ,  E m o  c l a i m s ,  t ha t  a r t  i s  a lways  a  me t amorphos i s  i n  
t ime  and  space ,  i na smuch  becoming  o f  t he  p r e sence .  The  mean ing  o f  any  
a r twork  i s ,  f r om h i s  pe r spec t i ve ,  i n  cons t an t  mu ta t i on  s i nce  i t  i s  a lways  
s o m e t h i n g  d i f f e r e n t  f r o m  t h e  p r e v i o u s  i t - s e l f  a n d  e m b o d i e s  s i m u l t a n e o u s l y  
i n t e r roga t i ve  and  r e sponse  (Emo ,  2019 ,  p .  136 - 141 ) .  The re f o r e ,  w i l l i ng  t o  
exp lo r e  Me ta lmorphos i s  Ch i a r a  (F igu re  26 )  f r om th i s  s t a r t i ng  po in t ,  we  can  
no t i c e  how l i f e  becoming  i s  i n t eg r a l  t o  t he  a r t  p i ece  no t  on ly  i n  an  imp l i c i t  
w a y  b u t  a l s o  i n  a  v e r y  d i r e c t  m o d a l i t y .  
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F i g .  2 6 .  A n  o v e r v i e w  o f  M e t a l m o r p h o s i s  C h i a r a ,  s e t  u p  i n  a n  o p e n  q u a r r y .  
S i l v i a  C o r t i ,  2 0 2 0 .   

 
But  how the  v i ewer ,  i n  h i s  i n t imacy ,  c an  r i s e  a  r e f l ex ive  t hough t ,  l e ad ing  t o  
a  be t t e r  unde r s t and ing  o f  t he  s e l f ,  t h rough  t he  encoun t e r  w i th  a r t ?  F i r s t  o f  
a l l ,  I  b e l i eve  v i a  s e n s o r i a l  e x p e r i e n c e  i n  a l l  i t s  comp lex i t y .  A l though ,  i n  
t h i s  spec i f i c  con t ex t ,  v i s i on  and  hea r ing  p l ay  an  e s sen t i a l  r o l e ;  i f  on ly  
because  a s  s ense s ,  r e spec t i ve ly  ac t i ve  and  pa s s ive  t hey  complemen t  e ach  
o the r .  Hence ,  t he  backg round  sound ,  an  i nd i s t i nc t  aqueous  t one ,  becomes  
e s sen t i a l  t o  t he  i n s t a l l a t i on ,  a s  much  a s  t he  phys i ca l  pa r t s ,  o f  wh ich  i t  i s  
composed  t hus ,  de f i n ing  t oge the r  t he  en t i r e  a r twork .  Second ly ,  t h rough  t he  
emo t iona l  r e sponse  o f  e ach  one  o f  u s  t o  t he  emp i r i c  s t imu l i ,  i nduced  by  t he  
amb i ence .  I n  t h i s  r ega rd ,  t he  ph i l o sophe r  John  Dewey  (1859 - 1952 )  s t a t ed ,  
t ha t  t he  i n t e r ac t i on  be tween  human  be ings  and  t he  su r round ing  env i ronmen t  
r ep r e sen t s  t he  emb lema t i c  c i r cums t ance  unde r  wh ich  emo t ions  and  i dea s  
emerge  (Dewey ,  2005 ,  p .  36 ) .  
 
V i s u a l l y  v e r y  d i f f e r en t  f r om the  p r ev ious  i n s t a l l a t i on  appea r s ,  i n s t e ad ,  
M e ta lmorphos i s  Rame ica  (F igu re  27  a ,  b ) .  A  s t r uc tu r e  composed  o f  a  c en t r a l  
coppe r  s cu lp tu r e  (99  cm x  99  cm x  20  cm) ,  ove r  wh ich  l ay  two  me ta l l i c  
l aye r s ,  d i f f e r i ng  i n  d imens ions .  The  b igge r  su r f ace  i s  unde rnea th  (58  cm x  
58  cm x  9  cm) ,  wh i l e  t he  sma l l e r  i s  i n  t he  t op  pos i t i on  (45  cm x  45  cm x  5  
cm) .  I n  t h i s  con t e s t ,  t h e  p r i nc ipa l  f i gu re  i s  su r rounded  by  twen ty - f ou r  
a l umin ium p i ece s ,  so  a r r anged :  twe lve  (25  cm x  25  cm x  3  cm)  a r e  f r aming  
t he  compos i t i on .  Wherea s ,  t he  o the r  dozen  (15  cm x  15  cm x  3  cm)  i s  p l aced  
ove r  t hem.  The  two  d i f f e r en t  me t a l s  have  been  t r e a t ed ,  i n  t h i s  i n s t ance ,  w i th  
d ive r s e  chemica l  m ix tu r e s .  Even  t hough  t he  a lumin ium componen t s  have  
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been  sub j ec t ed  t o  t he  s ame  p roce s s ing ,  t he  u t i l i z a t i on  o f  d i f f e r en t  
p ropo r t i ons  i n  t he  chemica l l y  b l end  i ng red i en t s  ha s  enab l ed  t o  a ch i eve  two  
va r i e t y  o f  nuances .   
 

 
 

                              
 

F i g .  2 7  a ,  b . 	  T h e  f i r s t  i m a g e  e n t i r e l y  d e p i c t s  M e t a l m o r p h o s i s  R a m e i c a ,  w h i l e  
t h e  s e c o n d  d i s p l a y s  s o m e  n o t e s  r e l a t i n g  t o  t h e  e x e c u t i o n  t i m e f r a m e s .  S i l v i a  
C o r t i ,  2 0 2 0 .  

  
A  v e r y  i m p o r t a n t  a s p e c t ,  d u r i n g  t h e  e x e c u t i o n  o f  t h i s  a r t w o r k ,  h a s  b e e n  t h e  
accu ra t e  s ea r ch  o f  compa t ib l e  co lou r s .  I n  t h i s  r ega rd ,  I  soon  r ea l i z ed  t ha t  a s  
l ong  a s ,  I  was  work ing  w i th  t he  s am e  ch emica l  m ix ,  t he  ch roma t i c  shade  
changed  wheneve r  mod i f y ing  t he  b l end  i ng red i en t s '  p ropo r t i ons .  On  t he  
o the r  hand ,  neve r the l e s s ,  i t  was  ma in t a in ing  gene ra l  compa t i b i l i t y  i n  a l l  
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s a m p l e s ,  r e g a r d  t h e  h u e  o u t c o m e .  C o n v e r s e l y ,  u s i n g  d i s t i n c t  b l e n d s  t h e  
s e n s a t i on  i s  t o  l o se  con t ro l  ove r  t h i s  f a ce t .  A t  t h i s  po in t ,  i t  b ecomes  c ruc i a l  
t o  e l abo ra t e  m ix tu r e s  t ha t  c an  c r ea t e  cons i s t en t  e f f ec t s ,  i n  t e rm  o f  co ldnes s  
o r  wa rmnes s  o f  t he  p igmen ta t i on .  Thus ,  f o r  i n s t ance ,  i n  t h i s  compos i t i on ,  
t he  cen t r a l  f i gu re  (F igu re  28  a )  ha s  a  co ld  co lou r  t ha t  s l i gh t l y  t en t s  t o  
w a r m ,  i n t r o d u c i n g  a  v e i l i n g  o f  y e l l o w .  W h i l e  t h e  r e m a in ing  p i ece s  (F igu re  
28  b ,  c )  have  a  co ld  nuance  t ha t  i n  mos t  o f  t he  su r f aces  t e n d  t o  become  
v io l e t ,  and  on ly  some t imes  i s  i n t e r rup t ed  by  s l i gh t l y  wa rmer  pa t ches .  

 
F i g .  2 8  a ,  b ,  c .  I n  d e t a i l  t h e  c o n s t i t u e n t  p a r t s  o f  M e t a l m o r p h o s i s  
R a m e r i c a .  S i l v i a  C o r t i ,  2 0 2 0 .  

  
Bef o re  t o  conc lude  t h i s  chap t e r ,  I  wou ld  l i ke  b r i e f l y  t o  men t i on  ano the r  
w o r k  I  r ea l i z ed  du r ing  t h i s  s emes t e r :  name ly ,  M e t a l m o r p h o s i s  R a m a t a  
( F igu ra  29 ) .  A  coppe r  i n s t a l l a t i on  t ha t  i s  composed  o f  s i x  c i r cu l a r  f i gu re s  
( 58  cm x  58  cm x  9  cm) ,  ove r  wh ich  a r e  l e an ing  two  me ta l l i c  l aye r s ,  t ha t  
d i f f e r  i n  d imens ions ,  so  t ha t  t he  sma l l e r  ( 25  cm x  25  cm x  3  cm)  l ay s  ove r  
t he  b igge r  ( 35  cm x  35  cm x  3  cm) .  The  o r i g ina l  i n t en t i on  was  t o  d i sp l ay  i t  
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i n  t he  pa t i o  i n  f r on t  o f  t he  ma in  en t r ance  o f  Nya  Magas ine t ' s  showroom;  s i t e  
i n  wh ich  I  was  p l ann ing  t o  exh ib i t  Me ta lmorphos i s  Ch i a r a .  The  a im  was ,  i n  
t h a t  con t ex t ,  t o  e s t ab l i sh  a  connec t i on  be tween  t he  ou tdoo r  and  t he  i ndoo r  
s p a c e .  F o r  t h i s  v e r y  r e a s o n ,  t h e  c o m p o s i t i o n  h a s  b e e n  d e s i g n e d  i n  a  w a y  t o  
be  a r r anged  symmet r i c a l l y  and  sp l i t  i n t o  two  c lu s t e r s ,  t hus  emphas i z ing  t he  
w a y  i n  a n d  i n v i t i n g  t h e  v i e w e r s  t o  immer se  i n  t he  s cene ry .   
 

 
 

                           
 
F i g .  2 9  a ,  b .  T h e  f i r s t  i m a g e  p i c t u r e s  a n  o v e r a l l  v i e w  o f  M e t a l m o r p h o s i s  
R a m a t a ,  w h i l e  t h e  n o t e s  c o n c e r n  t o  t h e  e x e c u t i o n  t i m e f r a m e s .  S i l v i a  C o r t i ,  
2 0 2 0 .   
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D e s p i t e  I  w a s  u s e d  t o  p i c t u r i n g  t h e  i n s t a l l a t i ons ,  r e a l i z ed  du r ing  t h i s  
s e m e s t e r ,  l i k e  no t  d i r ec t l y  r e l a t ed  t o  a  s p e c i f i c  s i t e ,  I  h ave  a lways  
acknowledged  t he  impor t ance  o f  p r even t i ve  and  a t t en t i ve  ove r s igh t ,  o f  t he  
exh ib i t i on  ha l l  w h e r e i n ,  i s  i n t ended  t o  ope ra t e .  I n  t h i s  r ega rd ,  cons t ruc t i o n  
ma te r i a l s ,  open ing  such  a s  doo r s  o r  w indows ,  a r t i f i c i a l  l i gh t  sou rce s  and  
gene ra l  space  d i spos i t i on ,  su r e ly  i n f l uence  t he  f i na l  dec i s i ons  on  t he  who le  
a r r angemen t  o f  t he  show.  Bu t  t he  change  o f  cou r se ,  t ha t  ha s  t aken  p l ace  due  
t o  t he  s an i t a ry  emergency ,  gene ra t ed  by  t he  sp r ead - ou t  pandemic  d i s ea se  
Cov id - 19 ,  nece s sa ry  l e ad  me  t o  r e - t h ink  t he  en t i r e  sy s t em wi th in  I  was  
w o r k i n g .  I n d e e d ,  t h e  p r a g m a t i c  n e e d s ,  a n d  t h e  s i m u l t a n e o u s  d e s i r e  t o  o b j e c t  
t o  c e r t a i n  po l i t i c a l  dec i s i ons ,  r e cen t l y  a s sumed  by  my  coun t ry ,  b rough t  me  
t o  pu r sue  new  exp re s s ive  me thods .  
 
I  gues s  mos t  o f  t he  r e ade r s  don ' t  know the  exac t  s i t ua t i on  i n  wh ich  each  
Eu ropean  coun t ry  i s  a t  t h i s  momen t .  Bu t  I  know p rec i s e ly  wha t  i s  happen ing  
i n  I t a l y ,  t hanks  t o  f r i ends  and  on l i ne  sha r i ng  g roups .  I n  one  o f  t he  l a s t  
o rd inances ,  ha s  been  i n t roduced  new  p rac t i c e s  o f  t e r r i t o ry  check ,  o r  be t t e r  
s a y  a d d i t i o n a l  w a y s  t o  c o n t r o l  t h e  m o v e m e n t s  o f  t h e  c i t i z e n s .  T h u s  t h e  
gove rnmen t  began  t o  u se  ce l l  phone  t r i angu l a t i on  t o  l oca t e  anyone  mov ing ,  
and  t o  emp loy  d rones  t o  i den t i f y  peop l e  t ha t  dec ide  t o  come  ou t  f r om the i r  
house s ,  w i thou t  wha t  t hey  cons ide r  a  good  r ea son :  name ly  g roce ry  shopp ing  
once  a  week .  
 
F o r  t h i s  r e a s o n ,  I  d e c i d e d  t o  t r y  t o  c h a n g e  t h i s  p a r a d i g m  d i s p l a y i n g  h o w  
t echno logy  migh t  be  i nvo lved  i n  be t t e r  a ims ,  t han  j u s t  m i l i t a ry  con t ro l  ove r  
l and .  Hence ,  a r i s e s  t he  concep t  t o  r e a l i z e ,  w i th  t he  suppo r t  o f  a  d rone ,  a  
s h o r t  v i d e o  o f  M e t a l m o r p h o s i s  C h i a r a .  T h e  i n s t a l l a t i o n ,  p l a c e d  i n  t h e  m i d d l e  
o f  an  abandoned  open  qua r ry  (F igu re  30  a ,  b ,  c ,  d ) ,  i s  f r amed  by  t he  t op  
v i ew ,  showing  a l l  t he  a l i ena t i on  and  so l i t ude  o f  ou r  t imes .  
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F i g .  3 0  a ,  b ,  c ,  d .  T h e  f i r s t  t h r e e  i m a g e s  d e p i c t  t h e  s o i l  m a t e r i a l s  p r e s e n t  i n  
t h e  q u a r r y  i n  c o m p a r i s o n  w i t h  t h e  p i e c e s '  c h r o m a t i c  h u e .  W h i l e  t h e  l a s t  o n e  
s h o w s  s o m e  p e r s o n a l  n o t e  p i n n e d  a f t e r  v i s i t i n g  t h a t  a b a n d o n e d  p l a c e .  S i l v i a  
C o r t i ,  2 0 2 0 .   

 
Bu t  a s  we  a l l  know,  each  s i t ua t i on ,  even  t he  wor s t ,  i s  an  oppo r tun i t y  t o  
l e a rn  some th ing  abou t  ou r se lve s .  F rom th i s  pe r spec t i ve ,  I  deem tha t  we  
migh t  have  a  huge  chance  t o  r e cons ide r  ou r  p r i o r i t i e s  a s  human  be ings .  
The re f o r e ,  my  w i sh  i s  t ha t  soc i e ty  w i l l  r ed i s cove r  t he  impor t ance  o f  human  
con t ac t ,  so l i da r i t y ,  f r e edom and  l ove  f o r  ou r se lve s  and  consequen t l y  f o r  t he  
s u r r ound ing .  I ndeed ,  t he se  cons ide r a t i ons  migh t  l e ad  u s  t o  t he  c r ea t i on  o f  a  
more  w i se  po l i t i c a l  managemen t  o f  t he  pub l i c  i n t e r e s t .  Fo r  t h i s  ve ry  r ea son  
I  be l i eve  t ha t ,  i n  t h i s  pa r t i cu l a r  h i s t o r i c a l  con t ex t ,  a r t  shou ld  p l ay  an  
e s sen t i a l  r o l e  i n  t he  deve lopmen t  o f  a  soc i a l  a cknowledgemen t  o f  t he  need  
t o  r ebu i l t  f r om the  f ounda t i on ,  ou r  l i f e  pa r ad igm.  
 
  
DISCUSSION AND REFLECTION  
 
 
A t  t h i s  p o i n t ,  i t  i s  r e l evan t  t o  ana lyze  how and  i f ,  t h e  ques t i ons  wh ich  l ed  
t he  s ea r ch ing  p roces s ,  f ound  r ep l i e s  t h rough  t he  p r agma t i ca l  deve lopmen t  o f  
t he  a r twork .  Hence ,  de s i r i ng  t o  sha r e  some  r e f l e c t i on ,  I  wou ld  l i ke ,  
p r ima r i l y ,  t o  r emind  b r i e f l y  t he  r eade r  o f  t he  i nqu i r i e s .  The  f i r s t  one  
co nce rned  t he  pos s ib i l i t y  o f  un ive r s a l  and  pe r sona l  a spec t s  co - ex i s t ence ,  i n  
a r t i s t i c  s t o ry t e l l i ng .  Acco rd ing  t o  Mancuso ,  e ach  t ime  we  expe r i ence  a  
s p i r i t u a l  m o m e n t ,  w e  b e c o m e  a w a r e  o f  a  b i g g e r  d i m e n s i o n  s ubs i s t ence  o f  t he  
s e l f  i n  o u r s e l v e s .  Some th ing  t ha t  i t  i s  i nd iv idua l ,  bu t  s imu l t aneous ly  doesn ' t  
co inc ide  w i th  u s  (Mancuso ,  2018 ,  p .  152 ) .  I n  t h i s  r ega rd ,  Kand insky  c l a ims  
t ha t  a r t  i s  an  e s sen t i a l  componen t  o f  sp i r i t ua l i t y ,  i na smuch  i t  i s  t he  eng ine  
o f  t he  knowledge  and  t he  p romo te r  o f  a  soc i a l  a im  (Kand in sky ,  1989 ,  p .  20 -
21 ) .  As  w ide ly  s t a t ed  i n  t he  p r ev ious  pages ,  t he  connec t i on  be tween  
ae s the t i c  and  e th i c  p rov ide s  t he  pos s ib i l i t y  t o  gene ra t e  an  a r t i s t i c  
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exp re s s ion  wh ich  can  d i r ec t l y  i n f l uence  t he  concep t  o f  s e l f  and  su r round ing .  
I t  i s  i n  t he  s e l f - ove rcoming  t ha t ,  I  d eem,  a r t  c an  engende r  a  t ype  o f  
s t o r y t e l l i n g  t h a t  g o e s  b e y o n d  t h e  i n d i v i d u a l i t y  and  embrace  t he  un ive r s a l i t y  
o f  l i f e .  
 
The  wr i t e r  I t a l o  Ca lv ino  a rgues  t ha t  a s  soon  a s  an  ob j ec t  becomes  an  
i n t eg ra l  pa r t  o f  t he  na r r a t i on ,  i s  ove r l ayed  by  a  mag ica l  a l l u r e .  I t  t r an s f o rms  
i n to  t he  t ang ib l e  symbo l  o f  an  i nv i s i b l e  ne t  o f  pos s ib i l i t i e s  and  r e l a t i ons  
( Ca lv ino ,  2019 ,  p .  37 ) ,  t hus  un f o ld ing  t he  bond  be tw een  be ing  and  t he  s t i l l  
unexp re s sed  po t en t i a l i t i e s ,  wh ich  unde r l i e s  t he  cons t an t  cha l l enge  be tween  
pe r sona l  and  un ive r s a l  exp re s s ion .  Fo r  t h i s  ve ry  r ea son ,  Pa l l a smaa  s t a t e s :  
a r t  i s  un ique ,  s i nce  i n  i t s  exp re s s ivenes s ,  t he  gene ra l  human  ex i s t en t i a l  
expe r i ence  l a i s  and  r a i s e  f r om th i s  un iquenes s .  Th i s  i s  why  he  sugges t s  t he  
i dea  o f  a r tworks  a s  m ic rocosms ,  ab l e  t o  evoke  t he  deepes t  s ense  o f  l i f e  
( Pa l l a smaa ,  2009 ,  p .  132 - 138 ) ,  i n  an  i n s igh t  t ha t  empa th i ze s  t he  co -
ex i s t ence  o f  i nd iv idua l  and  cosmic  a spec t  w i th in  t he  a r t i s t i c  s t o ry t e l l i ng .   
 
I n  t h i s  r ega rd ,  Me ta lmorphos i s  Ch i a r a  (F igu re  31 ) ,  embody ing  t he  r ea l - l i f e  
pe r f o rmance  o f  t he  a lga l  p ro l i f e r a t i on  f rom the  s t a r t i ng  r i s e  t i l l  t h e  end  o f  
t he  na tu r a l  v i t a l  deve lopmen t ,  d i sp l ays ,  de sp i t e  any  ae s the t i c  pecu l i a r i t i e s ,  
t he  a l l - embrac ing  ex i s t en t i a l  impu l se ,  common  to  a l l  t he  ex i s t i ng .  I t  
enc lo se s ,  even  w i th  more  f o r ce  t han  t he  o the r  p r e sen t ed  i n s t a l l a t i ons ,  
name ly  Me t a lmorphos i s  Rame ica  and  Me ta lmorphos i s  Rama ta ,  a l l  t h e  
e l emen t s  nece s sa ry  t o  be  de f i ned  a s  a  m i r ro r i ng  r ep re sen t a t i on  o f  t he  
mac rocosm.  The re f o r e ,  I  deem th i s  a r twork  encompasse s  i n  i t s e l f  t he  
gene ra l  s ense  o f  l i f e ;  mean ing  wh i t  i t  t h e  be ing  t r an s i t i on  a t t r i bu t ab l e  t o  t he  
cons t an t  t r an s f o rma t ion  p roces s .  
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F i g .  3 1 .  T h i s  p i c t u r e  s h o w s  a n  o v e r a l l  v i e w  o f   M e t a l m o r p h o s i s  C h i a r a .  
S i l v i a  C o r t i ,  2 0 2 0 .   

 
N e v e r t h e l e s s ,  t h i s  s t a t e m e n t  d o e s  n o t  d e c r e a s e ,  i n  a n y  w a y ,  t h e  v a l u e  o f  t h e  
o the r  two  s e tups ;  t ha t  c l e a ry  enc lo se  i n  t hemse lve s  a l l  t h e  t r a ce s  o f  t he  
mu ta t i on  t ha t  a f f ec t ed  t hem.  Bu t  s i m p l y ,  i t  e m p h a s i z e s  t h e  d i f f e r e n t  
t empora l  p l acemen t  o f  t he  v i ewer  conce rn ing  t he  co lou r  t r an s i t i on  o f  t he  
a r twork ,  po in t i ng  ou t  t he  s t i l l  a c tua l  ongo ing  p roces s  o f  Me ta lmorpos i s  
Ch i a r a .  
 
The  s econd  i nqu i ry  conce rned  t he  t r an s f i gu ra t i on  o f  t he  l i f e  f l ow  in  t he  
me ta l  s t a s i s  o f  t he  s cu lp tu r a l  ou t come :  f o r  t h i s  pu rpose ,  i s  impor t an t  t o  
a ccoun t  t he  r ami f i c a t i on  o f  t he  en t i r e  p ro j ec t  a s  a  cons t an t  p r ac t i c a l  
exp lo r a t i on  i n  t h i s  d i r ec t i on .  I ndeed ,  pa t i na t i on  p rocedu re s ,  i n t r i n s i ca l l y  
endowed  o f  t r an s f o rma t ive  f e a tu r e s  on  me ta l  (F igu re  32 ) ,  a ccu ra t e ly  r e f l e c t  
t he  pe rmanen t  chang ing  we  a l l  w i tne s s  i n  da i l y  l i f e .  I n  some  ca se s ,  l i ke  i n  
M e t a l m o p h o s i s  C h i a r a ,  t h e  c h e m i c a l  t r e a t m e n t  c a n  e v e n  o r i g i n a t e  s c u l p t u r e s  
i n  wh ich  t he  pe r f o rma t ive  p roce s s ,  goes  l i t e r a l l y  beyond  t he  i n t e r ac t i on  
be tween  a r t i s t  and  med ium,  t hus  unve i l i ng  an  i ndependen t l y  un f o ld ing  o f  
t he  a r t  p i ece  t h rough  t ime .  S ince ,  t he  a lga l  p ro l i f e r a t i on  t ha t  d i r ec t l y  r e su l t s  
f r om th i s  execu t i on  mode  evo lves  au tonomous ly ,  a t  mos t  a f f ec t ed  by  t he  
env i ronmen ta l  l i gh t  and  humid i t y .  Moreove r ,  t he  cho i ce  t o  d i s c lo se  v i a  
i n s t a l l a t i on  t he se  i n s igh t s  h igh l i gh t s ,  i n  my  op in ion ,  t he  pe r s i s t en t  
cond i t i on  o f  dynamic i t y  and  opennes s  t o  eve r - chang ing  o f  t he  execu t i on  
p rocedu re s .  
 

 
F i g .  3 2 .  T h i s  p i c t u r e  d i s p l a y s  a  p a t i n a t e d  a l u m i n i u m  s c u l p t u r e .  S i l v i a  C o r t i ,  
2 0 2 0 .   
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The  l a s t  ques t i on ,  meanwh i l e ,  r e l a t ed  t o  t he  v i ewer  i nvo lvemen t  i n  a r t i s t r y  
t r an s f o rma t ive  p roce s s .  I n  t h i s  r ega rd ,  Pa l l a smaa  s t a t e s  t ha t  gene ra l l y  a r t  
r a i s e s  i n  t he  aud i ence  t he  pos s ib i l i t y  o f  i den t i f i c a t i on ,  o r  p ro j ec t i on  o f  t he  
s e l f  o n  t h e  e x p e r i e n c e d  o b j e c t .  T h u s  g e n e r a t i n g  a  p r i m o r d i a l  e m b o d i m e n t ,  i n  
w h i c h  t h e  p o l a r i z a t i o n  o f  s u b j e c t  a n d  o b j e c t ,  i s  t e m p o r a l l y  l o s t .  I t  i s  i n  t h i s  
encoun t e r  t ha t  t he  beho lde r ' s  pe r cep t i ons  and  t hough t s  emanc ipa t e ,  
s t r e n g t h e n i n g  the  ex i s t en t i a l  expe r i ence  (Pa l l a smaa ,  2009 ,  p .  132 - 138 ) .  
L ikewi se  t he  a r t i s t ,  a l so  t he  v i ewer  runs  i n to  a  s e l f - ove rcoming  wh ich ,  
p r e sumab ly ,  l e ads  t o  a  r e cons ide r a t i on  o f  t he  ex i s t i ng .  A t  t ha t  momen t ,  a  
s c i n t i l l a  l i g h t s  u p  i n  t h e  s o u l ,  s o  l e t t i n g  g l i m p s e  the  pos s ib i l i t y  t o  de lve  i n  
new  ho r i zons  o f  unde r s t and ing .  
 
The re f o r e ,  con f ron t i ng  w i th  Me ta lmorphos i s  Ch i a r a  (F igu re  33  a ,  b ,  c ) ,  t he  
aud i ence  i s  embod ied  i n  t he  l i f e  f l ow  r ep re sen t ed  by  t he  s cu lp tu r e s ,  a  l i v ing  
mi r ro r  o f  ou r  ex i s t en t i a l  cond i t i on ,  t hus  r e in f o r c ing  t he  awarenes s  o f  t he  
ve ry  mean ing  o f  l i f e :  t he  t r an s i t o r i ne s s  o f  t he  be ing .  I n  t h i s  con t ex t ,  t h e  
commun ion  o f  de s t i n i e s  r a i s e s  a  momen ta ry  l o s s  o f  t he  s e l f  bounda r i e s ,  
a l l owing  t he  v i ewer  t o  f e e l  f u l l y  immer sed  i n  t he  gene ra l  co smic  f l ux  o f  
t r an s f o rma t ion ,  r enew a l  and  evo lu t i on ,  s o  r ea l i z i ng  t ha t  t he  s eed  o f  f u tu r e  
deve lopmen t  l ay s  and  g rowths  i n  t he  me t amorphos i s  o f  t oday .  
 

 
 
 

F i g .  3 3  a ,  b ,  c .  T h e s e  p i c t u r e s  d i s p l a y  i n  d e t a i l  s o m e  p a t i n a t e d  a l u m i n i u m  
s c u l p t u r e s  t h a t  c o n s t i t u t i n g  M e t a l m o r p h o s i s  C h i a r a .  S i l v i a  C o r t i ,  2 0 2 0 .   

 
Wi l l i ng  t o  gene ra l l y  r e f l e c t  on  t he  men t ioned  t op i c s ,  I  deem tha t ,  t he  
t heo re t i c a l  and  p r ac t i c a l  e f f o r t s  t o  r e spond  a t  t he s e  que r i e s  i n t r i n s i ca l l y  
o r i en t ed  t he  en t i r e  p ro j ec t  deve lopmen t .  Abou t  t ha t ,  t h e  cho i ce  t o  work  w i th  
pa t i na s ,  and  t he  dec i s i on  t o  emp loy  i n s t a l l a t i ons  a s  t he  ma in  way  t o  
commun ica t e  w i th  t he  aud i ence ,  co l l abo ra t ed  t o  bu i l d  a  na r r a t i ve ,  wh ich  
cou ld  i nvo lve  t he  v i ewer ' s  s e l f - consc ious  t h ink ing .  Unf o r tuna t e ly ,  i n  t h i s  
expe r i ence  o f  t he  a r t i s t i c  ou t comes ,  t he  r eco rd  o f  spa t i a l i t y  and  s ca l e  m igh t  
have  been  pa r t l y  compromised  by  t he  v i r t ua l  med i a t i on .  Anyway ,  I  wou ld  
l i ke  t o  add  a  commen t :  I  neve r  r ega rded  t he  p r ev ious  r ep l i e s  a s  de f i n i t i ve  
answer s ,  r a t he r  l i ke  open  r e sponse s  su scep t i b l e  t o  improvemen t s ,  d i r ec t l y  
de r i ved  by  t he  ma tu r a t i on  o f  add i t i ona l  emp i r i c a l  awa renes s .  Fo r  t h i s  ve ry  
r ea son ,  t o  da t e ,  I  cons ide r  my  p roce s s  s t i l l  ongo ing .  
 
The  s ea r ch ing  f i e l d s  I ' m  pu r su ing  a r e  so  va s t  t o  make  me  f ee l  on ly  a t  t he  
s t a r t i n g  p o i n t ,  r e s p e c t  t o  a  h u g e  e x p l o r a t i v e  h o r i z o n .  T h u s ,  t h e  g r a c e f u l  
r e su l t s  I  a ccompl i shed  i n  t h i s  pe r i od ,  ma in ly  w i th  Me ta lmorphos i s  Ch i a r a  
and  t he  connec t ed  a lga l  p ro l i f e r a t i on ,  a r e  no t  enough  t o  f u l f i l  my  cu r io s i t y  
w i t h i n  t h o s e  e n q u i r y  a r e a s .  T h e r e f o r e ,  e v e n  i f  I  c o n s i d e r  t h e  e x i s t e n t i a l  
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expe r i ence  embod ied  by  t h i s  a r twork ,  a  f undamen ta l  exp re s s ion  o f  t he  
s c u l p t u r a l  l i f e  f l o w  p e r f o r m a n c e ,  I  w o u l d  l i k e  t o  d e e p e n  m o r e  t h e s e  t o p i c s .  
 
A s  p r e v i o u s l y  a n t i c i pa t ed ,  mos t  o f  t he  dec i s i ons ,  I  c augh t ,  conce rn ing  t he  
a r tworks  d i sp l ay  du r ing  my  f i na l  exam,  a r e  so r t  o f  compromise s  s i nce  t hey  
d i r ec t l y  r e s u l t  f r om the  new  soc i a l  i n t e r r e l a t i onsh ip  moda l i t y  d i c t a t ed  by  
t he  s an i t a ry  emergency .  Neve r the l e s s ,  even  i f  t he  d ig i t a l  evo lu t i on  migh t  be  
a  v iv id  complemen t  o f  t he  a r t  show,  I  s t i l l  cons ide r  t he  phys i ca l  i n t e r ac t i on  
w i t h  t h e  a r t w ork  f undamen ta l .  Thus ,  f o r  i n s t ance ,  be ing  i n  p rox imi ty  o f  
M i l a n  D o m e ,  o n e s  e x p e r i e n c e  t h e  o u t s i d e  a n d  t h e  i n s i d e  s p a c e  o f  t h e  
bu i l d ing ,  w i th  t he  own  body ,  gene ra t i ng  d i f f e r en t  emo t iona l  r e co rds  
compere  t o  t he  ones  engende r ing  by  t he  ca thed ra l  v ideos  o r  p i c tu r e s .  Equa l  
cons ide r a t i on  app l i e s  t o  a r t :  s t and  i n  f ron t  o f  Ca ravagg io ' s  Medusa  po r t r a i t  
i s  a  t o t a l i z i ng  expe r i enc ing ,  ve ry  d i f f e r en t  by  t he  ones  med ia t ed  by  
v i r t ua l i t y .  Fo r  t h i s  ve ry  r ea son ,  I  be l i eve  t ha t  de sp i t e ,  t he  p r e sen t a t i on  o f  
c ap t i va t i ng  images ,  t hey  s t i l l  a r en ' t  ab l e  t o  o f f e r  a  comp le t e  ove r look  o f  t he  
w h o l e  a r t w o r k s :  g e n e r a l l y  e n a b l e d  b y  t h e  s p a t i a l  a n d  t e m p o r a l  p l a c e m e n t  o f  
t he  aud i ence ' s  expe r i ence .  
 
Thus ,  c r i t i c a l l y  r e f l e c t i ng  on  t he  showing  moda l i t y ,  even  i f  some  spec i f  
pa t i na t i on  p roce s s  de t a i l s  have  been  emphas i s ed  by  pho to s ,  i n s t a l l a t i ons  l o s t  
t he i r  ove ra l l  ene rgy .  P i c tu r e s  c an ' t  e l i c i t  emo t ions ,  l i ke  t he  ones  r a i s ed  by  
t he  encoun t e r  w i th  t he  a r t  p i ece s ,  c r ea t i ng  a  gap ,  e spec i a l l y ,  when  t he  
i n t en t i on  ha s  a lways  been  t o  o f f e r  a  d i r ec t  expe r i ence  t o  t he  v i ewer s .  
P r o b a b l y ,  m y  c o n s i d e r a t i o n s  w o u l d  b e  d i f f e r e n t  i f  t h e  p r i m a r y  i n t e n t i o n  h a d  
been  t o  work  exc lu s ive ly  w i th  d ig i t a l  suppo r t ,  bu t  ma t e r i a l i t y  i s  an  e s sen t i a l  
a spec t  o f  my  p roces s .  The reby ,  wheneve r  I ' m  l ook ing  t o  Me ta lmorphos i s  
Ch i a r a  v ideo ,  v i ewab le  t o  t he  r e ade r  a t  t he  f o l l owing  l i nk 	  
h t tp s : / / you t u .be /NIUAa63Dojo  (Cor t i ,  2020 ) ,  I  no t i c e  how c l i p s ,  cu t s  and  
f r ames ,  de f i ne  t he  con tou r s  w i th in  w h ich  t he  aud i ence  i n t e r ac t s .  Th i s  l e ad  
t o  a  p r even t i ve  pe r spec t i ve  s e l ec t i on :  a  med i t a t i on  be tween  beho lde r s  and  
a r t i s t i c  ob j ec t s ,  t ha t  shou ld  be  t aken  s e r i ous ly  i n to  cons ide r a t i on  a s  o f t en  a s  
w o r k i n g  w i t h in  t h i s  f r amework . 	  
 
S t i l l  s p e a k i n g  a b o u t  t h e  m e n t i o n e d  v i d e o ,  I  w o u l d  l i k e  t o  a d d  a  b r i e f  
d ig r e s s ion  abou t  t he  backg round  sound .  Or ig ina l l y  i n t ended  t o  be  an  ac t i ve  
pa r t  o f  t he  i n s t a l l a t i on ,  aud ib l e s  t h rough  speake r s ,  sw i t chab l e  by  t he  
i n t e r ac t i on  be tween  v i ewer s  and  mo t ion  s enso r s ,  i t  b ecame  an  i n t eg ra l  pa r t  
o f  t he  r e co rded  sho t s ,  t hus  emphas i z ing  t he  s ense  o f  bewi lde rmen t  o f  t he  
en t i r e  qua r ry  s cene .  Th i s  i nd i s t i nc t  vo i ce s  sound ing ,  t ha t  pe r f ec t l y  
complemen t s  t he  qu i t e  Mar t i an  l andscape ,  i s  t he  r e su l t  o f  a  mod i f i c a t i on  i n  
t he  r ep roduc t i on  t im ing  o f  p r e r eco rded  r i ve r  f l ow  no i s e .  Moreove r ,  I  
be l i eve ,  t h i s  r e i n f o r ce s  t he  i dea  o f  t he  v i t a l  p r e sence  on  t he  a lumin ium 
s u r f a c e s .  B u t  w h y  w a s  I  s o  f a s c i n a t e d  b y  t h e  i d e a  t o  w o r k  w i t h  t h i s  a s p e c t  
a s  we l l ?  I  deem,  i t  unde r l i e s  t he  connec t i on  t ha t  i n  r e a l  l i f e  i s  e s t ab l i shed  
be tween  t he  dynamic  ac t i ons  and  t he  pa s s ive  f ace t  o f  t he  a s soc i a t ed  
ou t comes .  Tex tu r i ng  my  p i ece s  was ,  i n  t h i s  s ense ,  a  wa rn ing :  e ach  ge s tu r e  
ha s  an  acous t i c  imp l i ca t i on .  Hence  t he  i n s igh t  t o  engage  w i th  t h i s  t op i c .  
 
Cons ide r i ng  t he  ove ra l l  s l i de show dec i s i ons ,  f r om a  w idened  pe r spec t i ve ,  i s  
i n tu i t ab l e  why  I  chose  t o  p r e sen t  Me tamorphos i s  Rame ica  (F igu re  34 )  and  
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M e t a l m o r p h o s i s  R a m a t a  ( F i g u r e  3 5 )  i n  a  m o r e  n e u t r a l  c o n t e x t .  T h i s  i s  
s p e c i f i c a l l y  a s c r i b a b l e ,  t o  m y  d e s i r e  t o  e m p h a s i z e  M e t a l m o r p h o s i s  C h i a r a .  
S i n c e ,  a s  I  h a v e  a l r e a d y  s t a t e d ,  I  d e em th i s  i s  t he  mos t  a ccompl i sh  ou t come ,  
a t  l e a s t  i n  t e rms  o f  b io log i ca l  and  ma te r i a l  t r an s f o rma t ive  pe r f o rmance  o f  
t he  s cu lp tu r e .  

F i g .  3 4 .  T h i s  p i c t u r e  d e p i c t s  a n  o v e r a l l  v i e w  o f  M e t a l m o r p h o s i s  R a m e i c a .  
S i l v i a  C o r t i ,  2 0 2 0 .   

 
 

 
 

F i g .  3 5 .  T h i s  i m a g e  o f f e r s  a  w i d e n s  v i e w i n g  o f  M e t a l m o r p h o s i s  R a m a t a .   
S i l v i a  C o r t i ,  2 0 2 0 .  

   
Re f l ec t i ng  on  t he  r emarks  cue ,  du r ing  t he  exam deba t e ,  by  t he  opponen t s ,  
Emi l l e  de  B lanche  and  Sebas t i an  Sch i l d t  i s  pos s ib l e  t o  a s s e r t  t ha t  such  
commen t s  have  been  gene ra l l y  i n s t rumen ta l  t o  r e i n f o r ce  some  concep tua l  
a spec t s  unde r ly ing  t he  en t i r e  p ro j ec t .  I n  t h i s  r e spec t ,  Emi l l e  i n i t i a t ed  an  
a t t en t i ve  d i s cus s ion ,  unde r l i ng  t he  s t r ong  connec t i on  she  cou ld  t r a ce ,  
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be tween  t he  p r e sen t ed  works  and  my  backg round  a s  a  j ewe l l e ry  make r .  Th i s  
obse rva t i on  p romp t ly  l ed  t o  t he  ana ly s i s  o f  t he  r e l a t i onsh ip  t ha t  t he  body  
t yp i ca l l y  e s t ab l i she s  w i th  t he  a r tworks ,  be  t hey  wea rab l e  j ewe l  p i ece s ,  o r  
i n s t a l l a t i ons .  I n  t h i s  r ega rd ,  I  deem the  s e tups ,  nece s sa r i l y  c r ea t e  an  
i ndependen t  s t r uc tu r e  f rom the  human  phys i c a l i t y .  Bu t  o f  cou r se ,  i t s  
p r e sence  ac t i va t e s  t he  i n t r i n s i ca l  po t en t i a l  o f  t he  s cu lp tu r e s ,  r evea l i ng  t he  
e s sence  o f  a r t :  n ame ly ,  t he  commun ica t i on  o f  a  wor ld  v i s i on .  
 
A n o t h e r  i m p o r t a n t  a s p e c t  E m i l l e  d e b a t e d ,  c o n c e r n s  t h e  s h a p e ,  w h i c h  w i t h  
r hy thmica l  r epe t i t i on ,  I  have  been  u s ing  t o  compose  a l l  t he  i n s t a l l a t i ons .  
Th i s  cho i ce ,  a s  p r ev ious ly  s t a t ed ,  d i r ec t l y  r e l a t e  t o  my  med i t a t i ve  
expe r i ence ,  bu t ,  t o  be  f a i r ,  t h e  con f ron t a t i on  w i th  t he  a r t i s t  suppo r t ed  t he  
e l abo ra t i on  and  t he  concep tua l i z a t i on  o f  t he  va lue  a s s umed  by  t he  uncen t r ed  
ho l e  i n  t he  f o rm .  Espec i a l l y ,  a s  soon  a s  she  ha s  v i sua l l y  r e f e r r ed  t o  t he  
s c u l p t u r a l  o p u s  o f  B a r b a r a  H e p w o r t h  ( 1 9 0 3- 1975 ) :  s cu lp t r e s s  t ha t  spen t  
mos t  o f  he r  a r t i s t i c  expe r i ence  work ing  w i th  c i r c l e s ,  sphe re s  and  ova l s ,  
p l a c ing  t he  f ocus  o n  t h e  c e n t r e  o f  t h e  c h o s e n  f o r m  ( T a t e ,  2 0 2 0 ) .  T h i s  i n s i g h t  
a l l owed  me  t o  r e f l e c t  on  t he  i dea  o f  emp t ine s s  and  t he  a s soc i a t i ons  l i nked  
w i t h  i t .  F r o m  t h i s  p e r s p e c t i v e ,  t h e  a b s e n c e  o f  m a t e r i a l i t y  w i t h i n  m y  
s c u l p t u r e s  r e p r e s e n t s ,  i n  m y  o p i n i o n ,  t h e  o n l y  c o nd i t i on  f rom wh ich  we  can  
s t a r t  a  p r o c e s s  o f  s e l f - d i s cove ry ,  t hus  symbo l i s i ng  t he  l a ck ing  o f  
cond i t i on ing .  
 
I n s t ead ,  Sebas t i an ' s  cons ide r a t i ons  we re  more  f ocus ing  on  t he  pos s ib l e  
aud i ence  r e sponse  conce rn ing  t he  p r e sen t ed  work .  As  emphas i s ed  du r ing  t he  
d i s cus s ion ,  I  t h ink  t he  beho lde r '  s  con f ron t a t i on  w i th  t he  s e tups  nece s sa r i l y  
pe r sona l i z e s  t he  expe r i ence  o f  a r t ,  add ing  i n s igh t s ,  d i r e c t l y  de r i v ing  f rom 
the  i nd iv idua l  backg round ,  and  en r i ch ing  w i th  new  pe r spec t i ve s  and  
mean ings  t he  a r t  p i ece s .  Th i s  o r i g ina t e s  a n  i n t r i g u i n g  e v o l u t i o n  o f  t h e  
a r twork ,  no t  on ly  f rom a  phys i ca l  po in t  o f  v i ew ,  s i nce  any  ma te r i a l  ha s  a  
na tu r a l  decay  t ime  bu t  a l so  f rom the  i n t e l l e c tua l  and  soc i a l  ou t l ook .  
 
I n  t h i s  con t ex t ,  Sebas t i an ' s  obse rva t i ons  o f  how scu lp tu r e  names  can  
i n f l uence  t he  v i ewer '  s  pe r cep t i on  o f  t he  a r twork  a s sumes  g r ea t  impor t ance .  
H o n e s t l y ,  I  w a s  c a r e f u l  i n  t h a t  s e n s e .  B u t  I  r e a l i z e  t h a t  t h e  i m p l i c a t i o n  o n  
ma te r i a l i t y  sugges t ed  by  t he  names  o f  t he  i n s t a l l a t i ons  migh t  no t  be  ev iden t  
a t  f i r s t  g l ance .  So ,  cou ld  be  t ha t  an  Eng l i sh  speake r  m igh t  no t  unde r s t and  
t ha t  i n  t he  t i t l e  Me ta lmorphos i s  Ch i a r a ,  t he  l a t e s t  word  r e f e r s  t o  a  c e r t a i n  
co lou r  t une  a s sumed  by  t he  med ium in  t ime .  On  t he  o the r  hand ,  we  a l l  know 
tha t  words  a r e  o f t en  l im i t i ng  ou r  t h ink ing ,  t he r e f o r e ,  I  hope  t ha t  de sp i t e  
head l i ne s  and  wr i t t en  e luc ida t i ons  t he  v i ewer  cou ld  gene ra l l y  engage  a  more  
pe r cep tua l  expe r i ence  o f  a r t ,  s o  t o  r a i s e  an  own  unde r s t and ing  o f  t he  f e l t  
s e n s a t i o n s  a n d  e m o t i o n s .  
 
L ike  i n tu i t ab l e ,  a l so  by  t he  r eade r ,  t he se  i n s igh t s  i nev i t ab ly  b r i ng  w i t h  t h e m  
a  l o t  o f  imp l i ca t i ons ,  t ha t  nece s sa r i l y  need  t o  be  un f o lded  w i th in  t he  a r t i s t i c  
p r ac t i c e .  Fo r  t h i s  ve ry  r ea son ,  I  w i l l  s t r eng then  t he se  cons ide r a t i ons  even  
more  i n  my  f u tu r e  works ,  and  I  w i l l  suppo r t  t h i s  deve lopmen t ,  encou rag ing  
t he  deba t e  on  t h e se  t op i c s .  
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CONCLUSION AND RESULT 
 
 
I n  conc lu s ion ,  t he  en t i r e  p ro j ec t ,  w i th  i t s  i n t r i n s i ca l  dynamic i t y ,  we l l  
r e f l e c t  t he  concep tua l  cons ide r a t i ons  on  wh ich  i s  f ounded .  I n  t h i s  s ense ,  I  
deem i s  pos s ib l e  t o  s t a t e  t ha t ,  c an  be  s een  co inc idence  be tween  i n i t i a l  
i n t en t i ons  and  t he  p r e sen t ed  ou t comes .  I n so f a r ,  I  i n t end  t o  con t i nue  t he  
exp lo r a t i on  o f  t he  ma t t e r  c a r r i e s  ou t  t i l l  h e r e .  Pa r t i cu l a r l y  by  f ocus ing  on  
emp i r i c a l  and  i n tu i t i ve ly  a t t i t ude ,  s i nce  t h i s  r e l a t i on  me thod  w i th  
ma te r i a l i t y ,  enab l e s  t he  un f o ld ing  o f  cons t an t  new  sea r ch ing  s t imu l i .   
 
I n  t he  deve lop ing  o f  my  a r t i s t i c  expe r i ence ,  t he  me t a l  w i l l  mos t  l i ke ly  
r ema in  t he  ma in  med ium.  P r inc i pa l l y  because  o f  my  amazemen t  f o r  t he  
i n t e r ac t i on  e s t ab l i shed  by  t h i s  ma t e r i a l  w i th  o the r  i no rgan i c  and  o rgan i c  
s u b s t a n c e .  I n  t h i s  r e g a r d ,  I  w i l l  s u r e l y  d e v e l o p  n e w  e x p e r i m e n t a t i o n  i n  t h e  
pa t i na s  f i e l d  (F igu re  34  a ,  b ) ,  a s  we l l  I  w i l l  con t i nue  t o  work  w i th  
i n s t a l l a t i ons  a s  p r ima ry  exp re s s ive  modes .  Dur ing  t h i s  r e s ea r ch ing  t ime ,  I  
w o u l d  l i k e ,  i n d e e d ,  t o  e n h a n c e  a l t e rna t i ve  me thods  o f  v i t a l  f l ow  
t r ans f i gu ra t i on  on  s cu lp tu r e s  and  t o  do  t h i s  I  w i l l  l ook  f o r  new  ways  t o  
i n s t a l l  g rowth  o f  l i f e  f o rms  on  me ta l l i c  supe r f i c i e s ,  t hus  p roceed ing  i n  t he  
d i r ec t i on  i naugu ra t ed  by  Me ta lmorphos i s  Ch i a r a .  
 

      
 
F i g .  3 6  a ,  b .  T h e s e  p i c t u r e s  d i s p l a y  s o m e  e x p e r i m e n t a l  p a t i n a t e d  c o p p e r  
s a m p l e s ,  r e c e n t l y  r e a l i z e d .  S i l v i a  C o r t i ,  2 0 2 0 .  
 

 
 
F o r  t h i s  p u r p o s e ,  I  w i l l  p r o b a b l y  c o n f r o n t  w i t h  t h e  c o m b i n a t i o n  o f  
b io log i ca l  and  i no rgan i c  agen t s .  I n  t h i s  con t e s t ,  wh i ch  p rocedu re s  I  w i l l  b e  
exac t l y  emp loy ing  t o  a ch i eve  t ha t ,  i s  s t i l l  p r ema tu re  t o  know.  Bu t  I  be l i eve  
t he  p r ac t i c a l  expe r i ence ,  gene ra t e s  by  mak ing ,  and  t he  i n tu i t i ona l  a spec t  
w i t h  i t  c o n n e c t e d  w i l l  l e a d  t he  p roce s s .  Thus  hope f u l l y ,  we  w i l l  be  soon  
s p e a k i n g  a b o u t  n e w  a r t i s t i c  r e s u l t s .  
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