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The wrong text was inadvertently printed. The “Conclusion” section should read:

Conclusion

If Campion does not express same-sex desire at all, what would that mean? It would mean that
Campion has a psychological eye for women’s feelings that reaches far beyond that of most of his
contemporaries and his predecessors. Then one would have to ask why he would want to express
such a variety in his songs with female personas. To, as Reitenbach (1990) suggests, contradict or
counterbalance the prevailing misogynistic tradition? Why would he want that, when in other songs
he says women are the evil with which men unfortunately are mixed? “Kind are her answers” and
“If Love loves Truth,” from his third book of Ayres, are nothing but a catalog of women’s bad
habits and character traits. And if Campion really was so fascinated with women, why did he not
marry? Reitenbach (1990), as well as Lowbury, Salter and Young (1970), suggest that some
unhappy love affair in his youth broke his heart, a theory for which they see evidence in his poems
in Latin, where he expresses love for his Mellea and Caspia.

If Campion does express same-sex desire in his songs with female personas, that could
explain why his female portraits are so multi-layered and nuanced. Then he would have been able to
identify with his female personas in a different way, by imagining himself as a target of male love.

All of the people Campion should have bonded with when he was a child disappeared—in
addition to his birth parents, he probably also had a wet-nurse he was forced to part from, as was
commonplace in a well-to-do family. Campion’s own real life started when he moved away from
home, when he made friends. He kept those friends and looked after his friendships all his life.
With his friends and especially with the Latinists, he found a network where he could feel at home,
where he was allowed to belong. With them he felt he could rise above the vile masses, being of a
better sort himself, belonging to those knowing, skilled, and learned ones. If you remain at a certain
distance to people, you can also control what kind of relation you have to them. Married men in
those days were certainly free to do most things they wanted, including having same-sex
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relationships, if that was the issue at stake. So I do not think Campion’s unmarried state can be used
as a proof of his sexual preferences. | think we can say with safety, however, that he does not quite
fit the nineteenth- and twentieth-century hetero-normative pattern.

If Campion both does and does not express same-sex desire, if Campion wants us to decide
what to say with the songs, then he is logical and illogical at the same time, in the same way
Thomas Nash is when he first scolds bawdy verse, and then writes one of the longest ones from the
period himself. Society also condemns sodomy, but the public turns a blind eye to same-sex
practice. Considering the tradition of puns and the love of multi-layered lyrics, would not “Campion
both does and does not express same-sex desire” be the most plausible alternative?

Since this is a thesis in the field of artistic research, I must also answer the question of
whether these possibly contradicting meanings make any difference to my artistic practice. And my
answer must be as logical and illogical as the songs themselves: to suspect the songs express same-
sex desire does not influence the way | sing them, because we live in a time where these desires can
be imagined and accepted. There are other aspects that have more impact, such as the possibility
that the songs were sung by men. If the songs were not even intended for women, | cannot sing
them the way | did before, when I stressed only their entertainment value. | have to ask myself if the
songs really were that amusing even when they were new, because the Renaissance of Classical
thought also dug up a great deal of Classical misogyny. | get the feeling of being tricked into
portraying women who act badly. There are bad women, of course, as there are bad men. And
sometimes portraying a crooked character is more interesting than being the good one. But before, |
did not think | was taking part in a canon that demeans women. Now that | know, | need new means
to stay in command of what | am projecting onto the audience. Thus, when I think Campion wants
to put on a female disguise to entertain his male friends and participate in a misogynistic tradition, it
is less fun for me. It is an obstacle | have to overcome by cross-dressing, or by putting the song in a
context where | can leave my own strong personal mark on it, as for instance in a written play or a
lecture-recital. And that is obviously what | have done. Having gone through the analytical process
in this dissertation, I am much more aware of the political agenda of these songs.

In the serious songs like “Oft have I sigh’d,” however, the thought that Campion might be
expressing same-sex desire works differently on me. When | sing that song | can identify with the
sorrow, bitterness, and longing of the persona. In my performance, | can use the idea that they were
Campion’s own deep emotions for an equal—a man—because then the song mirrors the kind of
love | recognize and appreciate.

Campion’s possible secretiveness and codifying also encourage me to continue to make up
contradictory stories behind the songs, and to have secrets | hide or eventually show to the
audience.

My relationship to the songs has deepened. | no longer find it important to revive the jolly
humor that was the reason that the songs attracted me in the first place. And | am grateful for that.
The songs made me take a journey and put words to my real reason for singing: it is not just the
beauty that matters, not just the humor, not just the accuracy, but most of all it is bringing pieces of
life into music that you can present to an audience and to yourself.

What kind of relation to women does Campion reveal in his songs with female personas? |
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feel he watches us women, tries to figure us out. And yes, sometimes Reitenbach is right; he wants
to talk for us. In the third book of Ayres there is a progression in the songs from misogyny, via a
more balanced look at women, to a defense of them, as if he is guiding the depressed Mounson, to
whom the book was dedicated, from one opinion to another, in the end saying “Life is worth
living,” and “It is not as bad as it looks.” Would that not be a fine gift from a four-hundred-year-old
man, and something that might make us stop looking down on the Renaissance as a time when
people knew less than we do today?

Life is worth living. It is not as bad as it looks.
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