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ABSTRACT

Wingdahl, Lars, “En natur for min att grubbla i.” Individualitet och officialitet i varbergskolonins landskapsmileri (“A nature for men
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This thesis deals with landscape paintings by Karl Nordstrém (1855-1923) Richard Bergh (1858-1919) and Nils Kreuger (1858-1939),
made during their stay in Varberg, a province town on the western coast of Sweden 1893-95. The purpose is to establish an
understanding of the relation between what the artists produced, and their parallel interests in the artist organization
Konstirsférbundet. Nordstrém, Kreuger and Bergh went to Varberg at a point when many of the members of Konstnirsférbundet
had decided to leave the organization. The remaining group formed a smaller but more coherent circle, for which Nordstrom and
Bergh became the leaders. It had started as 2 conglomerate of artists with the common denominator that they were locked out of the
instituitons of art. Now it increasingly became an exhibiting society for a limited circle that more unequivocally pronounced that it’s
raison d’&tre was it’s artistic coherence, quality and newness, rather than being representative in quanttative terms. The founding of the
Varberg colony may be regarded as an attempt to present an artistic production that could back up these claims, and the claims for a
public standing for their organisation. To this end the colonists paintings are characterized with the aid of the concepts of absorption
and theatricality, which in their turn are related to a stipulated shift in 19% century landscape painting. The realistic practice,
preoccupied with individuality as a possible experience for onlooker and artist alike, was replaced by one where a representative
standing in relation to publicity and to the public had to be made clear. For the Varberg colonists this shift also gained emphasis from
the fact that they at the same time had to be representatives of an organization that was trying to assume a public standing - here
expressed through the concept of officiality.
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